The South African landscape in painting and literature by Harmsen, Frieda
% *
THE SOUTH AFRICAN LANDSCAPE
i n  Pa i n t i n g  ^ nd l i t e r a t u r e
D i a a o r t a t i o n  pri.-atinted f o r  the Decree o f  
Master  o f  A r t s  in  the  
U n i v e r s i t y  o f  t h e  Witwatcrornnd  
by Fr ie da  H a m  so n .
J u l y ,  1958.
^ONTENTS:
I n t r o d u c t i o n :
1: L'i n a sc  ape i n  p r i n t i n g  and l i t e r a t u r e :  
oouth A f r i c a n  h e r i t a g e :
?! The s e a :
3: The Cape:
F lo w er s  in  the la n d s c a p e :
4: N a t a l :
?! Veld and farm:
The a n i m a l s  in  the l a n d s c a p e ;
The Ka rroo:
6: Symbol o f  A f r i c a :
C o n c l u s i o n :
:
App n d i x  i : E x t r a c t s  from l i t e r a t u r e :
Appendix 3: i h o t o g r a p h s :  Between pages
I n d e x :
B i b l i o g r a p h y :  1: Ref. r e n e e :
2: Lit '  nature:
L i s t  o f  c o l l e c t i o n s  and • x h i b i t i o n s  
o f  p a i n t i n g s :
Not s on th< photographs:
L i » t  u f  o n « ;
1. ^>Cr, t o i l er :  Seuscnpe .
2. C e c i l  Higgs :  S-ildanha (V,e.:t).
3. C o i l  Higi  a: R i s i n g  Tide .
4 . C c - i l  Higgs :  3t Bird;;.
5 . I i  t,  r  Wanning: Caju , 1  t s .
6. .
7 . 'r  g v i r c  Buonr-vii r: .’ in.: rm r; .
8 . .
9 . Jean o l z • B r a n d v l e i .
1C. .
11 . r nning:  Gum Tn s .
. .* u ; z • Br tr. it - rg< .
• Hugo . u d J : .)} !'int t ir in  V . ;u 1 .nd.
14. Gero . i t l  : H i - h t  C . c t u s .
15 . 2'• kki  "1 f f :  ; .no in. r.-u s .
16. Gt rda i t l  : S uth C< .at  R< i.
. Cl  r.t Sen qu : V i l i - . y  , f  • Th> u. nd H i l l .  .
. Fr n c o i s  Frige : h nut ; i toro .
• Le Roux Smith Lo P.oux: He i t  H i z o .
. • •
. J . F .  I i  rn Cum^  s i t i u n .
. Frans  Otrdvr:  View o f  the Rand i n  th- E-• r l y  Days
23. .
. - '.It-, r I- . M i .a • Et ■ n . ' l a c  .
• .
26. J ;n V o l s c h t n e k : Kirroo .
• J .H.  l it rn* f :  Farr o.
2 8 . M i u r i c e  v  n Es. cn : . r
. A l e x i s  t r< il< r :  Re d Fi.-;ur .
. a !  x i a  Pro l i t  r: Hi r a t i c  Aaa n.
31 . itl  x i a  i r e l i t  r: rim v r .
32. A l e x i a  Pr-  H e r :  Thr F i g u r e s .
33. M ■ g- ; i  > Liuba* r :  j-' rv ;it i m .
34. I  rn.'. St • r n . -v : ? ,i  Gin 1 ; ■.
35. N r i n :  L* smunu ■ Tl - Goat G i r l .
36 . Maggi Laubavr: Ducks .
INTRODUCTION:
" F o r  t h e  r i g h t  u n d e r s t a n d i n g  o f  th e  Sou th  
A f r i c a n  p e o p l e  and t h e i r  p r o b l e m ,  t h e  f i r s t  r e ~  
q u i p  t e  i s  a  c l e a r  c o m p re h e n s i o n  o f  t h e i r  l a n d "
A: ' ^Vc S c h r e i n e r  i n  1 8 9 1  ( 1 ) ,  b'>t t o  a l a r g e
c. n t  t h i s  s t a t e m e n t  may s t i l l  be a c c e p t e d  a s  
v a l x d  t o d a y .  The Sou th  A f r i c a n  l a n d s c a p e  h a s  hud 
an d  s t i l l  has  a p r o f o u n d  i n f l u e n c e  on t h a  p e o p l e .
T h i s  i s  w e l l  i l l u s t r a t e d  in  Die Stem by C . J .
L u n gun hov tn .  The poem i s  a l m o s t  e n t i r e l y  a d e s ­
c r i p t i o n  o f  t h e  l a n d s c a p e , and a d d i c a t i o n  n o t  
p r i m a r i l y  t o  t h e  p e o p l e ,  t h e  h i s t o r y  o r  t h e  t r a d i t i o n s  
o r  i d e a l  a o f  t h e  l a n d ,  bu t  t o  the l a n d  i t s e l f .
I t  i s  t h e  J .nu-icape which  h a s  formed th e  p. -ople and 
t h e i r  h i s t o r y ,  t h e i r  t r a d i t i o n s  and c u s t o m s ,  and 
t o  a c o n s i  i r hi  e x t e n t  t h e i r  l a n g u a g e .  The v o c a ­
b u l a r y ,  rh;» a , and id io m  i n  b o t h  E n g l i s h  and
Af. i k n . n s  may i n  s e v e r a l  I n s t  nc* s be s vn a s  a
r e f l e c t i o n  o f  t h e  ■ n v i r o n m . n t .
The v a r i e d  So u th  n f r i c  »n l a n d s c a p e  i n  which 
" t h e r e  i s  n o t h i n g  m a s u r .  i ,  s m a l l  n o r  p e t t y "  (. ) 
seems t o  have an a l m o s t  h y p n o t i c  i n f l u e n c e  v e r  i t s  
i n h a b i t a i  . and w i l l  a l m i s t  i n v a r i a b l y  b r i n g  them 
buck i f  ev r  t h e y  s h o u l d  lc- i v c . Tnvy can h a r d l y  
e x p l a i n  t h e i r  r e t u r n  o t h e r  t h a n :  "There  i s  no room 
t h e r e  ( E u r o p e ) ,  you know. I t ’ s  so f ro-  h r  . "  ( j ) .  
O l i v e  S c h r e i n  r  t r i .  s t o  form an a n - l o g y  t o  g i v e  
some e x p l a n a t i o n  f o r  t h i s  s t r  mge f a s c i n a t i o n  t h e
c o u n t r y  has  f o r  i t . ;  p e o p l e :  "Sou th  Afr ic - .  i s  l i k e  
• ■
f i r s t  t ime wond r  i t  t h  pow r  x■ r a i s e s ,  and
t h o s e  who cone c l o s e  t o  h e r  f a l l  und r  i t  :nd n< v r  
l e a v e  h e r  f o r  a n y t h i n g  s m a l l e r ,  b- ceuei  at a l i b  r -  
a t c s  t h e m . "  ( 4 ) .
I t  i s  no wond1 r  t h e n ,  t h  it th  Uouth A f : l e a n s  
s h o u l d  oxpre-su the-m8v.lves i n  t o  m i  o f  the i r  l a n d ­
s c a p e ,  and thi t  f o r  a l o n g  t ime l and i ica j  ■ ind r u r a l  
l i f e  s h o u l d  be p r a c t i c a l l y  t h e  o n l y  s u b j e c t  m a t t e r  
f o r  th e  p a i n t e r ,  t h e  po t  md the n o v e l i s t .  I f  an 
e x p e r i e n c e  was e x p r e s s e d  t h r o u g h  l andscape  i t  ’. /as
l i k e l y  /
1 ) .  O l i v e  S c h r e i n e r :  T houg hts  on So u th  A f r i c a :  pg 30.
2 ) .  I b i d .  pg (oO.
3 ) .  I b i d .  pg hO.
4 ) .  I b i d .  pg 50 -  51-
iiv .
l i k e l y  t o  be u n d e r s t o o d  by a l l  f o r  i t  would t h e n  become
a  d e f i n i t i o n  o f  o common exj ' t . r j  n e e .
I t  would . i p j u t r ,  howeve r ,  t h a t  no s c h o l a r l y  s t u d y  
h a s  been  made c o n c e r n i n g  t h e  i n f l u e n c e  o f  t h e  l a n d s c a p e  
on t h e  e m o t i o n a l  and a r t i s t i c  e x j r e s s i o n  o f  t h e  Sou th  
A f r i c a n s .  M e n t i o n  h s be n mode o f  i t  f r e q u e n t l y  i n  
e s s a y s  and b e l l e s  l o t t  "os s u c h  a s  t h e  u s o t y  by O l i v e  
h c h r c i n e r  f rom which h a s  bo n q u o t e d  a b ove ,  t h e  e s s a y  
by Wil lem van  d o r  Be rg :  Die a s y a  .1 ou 1a r o o  and the  
" l e t t e r "  d e s c r i b i n g  t h e  Nor th  west  by E l i s a b e t h  Ver -  
m e u l e n .  L a u r e n c e  G r e . n  i n  h i s  nuin rouo i n f o r m a t i v e  
books on A f r i c a  i n d i c a t e  ’ i n  h l a  a n o c d o t o s  a b o u t  th e  
p e o p l e  i.o h a s  met t l  a t  ho i s  aware o f  t h e  g r a s p  t h a t  
t h e  l a n d s c a j o  h i s  on t h e s e  p e o p l e ,  b u t  he d o t s  n o t  go 
f u r t h e r  t o  i n v e s t i g a t e  i f  t h i s  may have been  r e f l e c t e d  
i n  t h e i r  a r t i s t i c  exp r  s o l  on.
P r a c t i c a l l y  a l l  p a r t s  o f  th  l a n d  have been use d  
a s  sufcj c t  m a t t e r  t o  conv y a . .ood,  t o  e x p r e s s  an 
e m o t i o n ,  t o  l e d i t a t f  o r  to  id  a l i s e .  Some p a r t s  have 
i n a p i r  d ,ior. work t h  in o t h e r s .  The K a r r o o ,  f u r  ( xa ..pit , 
h a s  a q u i t e  i n e x p l i c a b l e  power t o  m.kc a r t i s t s  p r odu ce  
t h e i r  mos t  moving work ,  nd so any hav t t c m p t o d  to  
d e p i c t  i t  t h a t  one m ig h t  v n t u r e  t o  s :y t h  . t  .11 have 
•
h a s  in sp  i r  d a l m o s t  no work < f  ny :n i f  i c  nc . The 
f o l l o w i n g  c h a p t e r s  e a c h  d< .1 w i t h  : c r t  i n  a s j v c t  of  
th-: subj -  c t  m a t t r r ,  v i z :  th< . uu th  A f r i c a n  l . n u a c  .p, , 
and  an  a t t v  ipt  i s  ie t o  show how t h  v . r i u u s  i . r t s  
o f  t h e  c o u n t r y  h - ve  bt n iai loyi  d by r t i s t s  of  the 
v a r i o u s  ja r i o d s  i n  th- i r t l s t i c  ch v 1opm n t  in South 
A f r i c a .
V. i th in  th  ch . p t o r s  th< mo< I v a s  an a t t ,  .apt i s  
made,  wherev  r  p - o s a ib l o ,  t o  p-r<on n t  t h  n> cond nd 
more i m p o r t  m t  d i v i . i i o n ,  v i z :  tin t h r  d i s t i n c t  s t a g  s 
o f  d e v e l o p m e n t  i n  . r t  i n  t h i s  c o u n t r y  f rom th- be ­
g i n n i n g  o f  t h e  c . n t u r y  up t o  up vr o x i i  u t - l y  1940 -  r' 0 .  ('  ) 
T h i s  d i v i s i o n  i s  more o r  l e s s  r e p e t i t i v e  t h r o u g h o u t  t h e
e s s a y  /
5 ) .  R e f e r e n c e  i s  made t o  t h e  most  r e c e n t  work o f
v e i l - k n o w n  a r t i s t s  -  l . o .  work p u b l i s h e d  o r
e x h i b i t e d  a f t e r  1959 -  b u t  th< sc x r t i s t s  had
a l r e a d y  t a k e n  a l e a d i n g  p o s i t i o n  i n  e i t h e r  l i t e r ­
a t u r e  o r  ] m i n t i n g  b e f o r e  1950.  ( I n  t h e  c a s e  o f  t h e  
p o e t s  most  had c o n t r i b u t  :d v a l u a b l e  work i n  th e  
t h i r t i e s ) .  Only i n  . f -w c a s  s h a s  th e  work o f  
y o u n g e r  a r t i s t s ,  whose work was i n t r o d u c e d  d u r i n g  
t h e  f o r t i e s ,  been r  f e r r e d  t o  i n  o r d e r  t o  compare o r  
t o  comp-1 t( ■ s e c t i o n .
V.
e s s a y ,  b u t  t h e  p a t t e r n  i s  r< v u a l o d  a s  one u n i t  i n  t h e
/ ' h o l e  o r  f i n a l  i r c s e n t u t i o n .  I t  w i l l  be s e e n  t h a t  t h e  
r e  a l i s t s  an d  i m p r e s s i o n i s t s  worked m a i n l y  i n  the Cape -  
an d  a r e  t h e r e f o r e  c o n s i d e r e d  n e a r  t h e  b e g i n n i n g  o f  t h e  
e s s a y ; t h e  s e m i - r e a l i s t s  -  o r  a mbor.j o f  t h e  g r oup  o f  t h e  
s o - c a l l e d  "m i d d le  p e r i o d "  -  c o n c e n t r a t e d  l a r g e l y  on t h e  
■farm and v o i d  t h e m e , and t h e  " s y m b o l i s t s "  g i v e  t h e  a l l -  
e m b r a c i n g  e x p r e s s i o n  o f  A f r i c a  u s  a w ho le .
I t  was n e c e s s a r y  t o  s e l e c t  s e v e r e l y  t h r o u g h o u t .  The 
cho iC '  o f  r t i s t s  and work was d e t e r m i n e d  m a i n l y  by t h e  
d i v i s i o n s  i n t o  c h a p t e r s ;  i n  o t h  r  words  by the  s u b j e c t  
matt* r .  T h e r e f o r e  i n  some c a s e s  t h e  work d i s c u s s e d  may 
be o f  i n f e r i o r  q u a l i t y , „nd some 1 . s e r  r t i s t s  may be 
i n c l u d e d  w h i l e  so ne be t t o r  known names a r  o m i t t  d.  T h i s  
was v e r y  o f t e n  n e c e s s a r y  tv i l l u s t r a t e  a j o i n t ,  t o  form 
a p a r a l l e l  o r  to  g iv a  a c o n t i n u i t y  an d  som form o f  com- 
1 1 c t r  n e s s  t c  the w h o l e .
More ti.-v. and s j  tc h fi3 been d v o t v d  t o  the  A f r i k a a n s  
c o n t r i b u t i o n  t o  J c a t h  A f r i c a n  l i t  r  t u r e  t h a n  t h  Eng­
l i s h  , m . i n l y  b c ust. i t  i s  th< A f r i k a n e r  in  p a r t i c u l a r  
who h a s  t h a t  s t r o n g  n o s t i l g i c  l o n g i n g  f u r  th- open s p a c e s  
w h i c h  d r i v e s  him t o  e x p r e s s  hlms*; I f  i n  t  nns o f  the  l a n d ­
s c a p e  and t h e  . l e a  nt . i  w i t h i n  i t .  B, a i d e s ,  th* A f r i k  .ns 
communi ty  l a r g  l y  h a s  t r u r i l  b . ckground  .» oj j os d t o  
the. g« n c r a l l y  a o r  c i t y - b r c d  E n g l i s h  Sou th  A f r i c a n ,  nd 
t h e r e f o r e  t h  A f r i k a n e r  i n  m my c s e s  h a s  a more i n t i m a t e  
knowledge o f  th e  c o u n t r y s  Id* . S c o n d l y  th  r* 1 - a o r  
l i t e r a t u r e  h re* i n  A f r i k  . ms  t h a n  in  E n g l i s h .  Th. E n g l i s h  
s p e a k i n g  memb r s  o f  tr* community d i d  n o t  , xg  r i  nee suc h  
a s t r o n g  i n c e n t i v e  t o  w r i t  . They had no v i c t o r y  t o  w in .  
T h e i r  l a n g u a g e  was f i r m l y  u s t  i b l i s h e d  w i t h  a h i ;  t o r y  nd a
v - s t  l i t *  r  t u r o  t o  s u p p o r t  i t  ( 6 ) .  Th* A f r i k  .n* t had to  
•
v / r i t e r s  h a v e , how eve r ,  c c n t r i  bu t  i v* ry  v ■ luabl* work 
and h o ld  an i m p o r t a n t  p o s i t i o n  in  thi  d* Vi lopr:. n t  o f  
l i t e r a t u r e  i n  South A f r i c a  « i t h e r  aa j ion r s  -  * , g .
O l i v e  S c h r e i n e r ,  F r a n c i s  C ' . r ry  S l a t e r  and cv* n i - rcy  
F i t z p a t r i c k  -  o r  o conoid* r  b l e  i n f l u e n c e . s  nd i x a a p l c s  -  
Roy C a m p b e l l ,  who h d mark d i n f l u e n c e  uj on the most
i n t e r *  s t i n g  /
6 ) .  Scv G.M. M i l l e r  nd H. 3 r g e a n t i  C r i t i c a l  Survey 
uf S ou th  A f r i c a n  h o c t r y  i n  E n g l i s h  -  ch p t e r  1 
f o r  :n i n t e r e s t i n g  i n t e r p r  .*t t i o n  o f  t h e  "Sou th  
A f r i c  in Prob lem"  r  g r d i n g  E n g l i s h  p o e t r y  in  
South A f r i c a .
v i .
i n t e r e s t i n g  nnd v i t ; 1  g r o u p  o f  A f r i k a n n s  p o e t s ,  
v i z :  th e  p o e t s  o f  t h e  t h i r t i e s  ( 7 ) ,  and  t h o s e  
who euccn otied them.
I t  i s  an  e v i d e n t  and  an  e n c o u r a g i n g  f a c t o r  
t h a t  i n  t h e  r e l a t i v e l y  s h o r t  p e r i o d  o f  f i f t y  
y e a r s  t h e  S ou th  A f r i c a n  a r t i s t s  -  p a i n t e r s ,  
p o e t s  and w r i t e r s  o f  b o t h  E n g l i s h  and A f r i k a a n s  
have  made v a l u a b l e  c o n t r i b u t i o n s  t o  form an 
i n t e r e s t i n g  and i n d i g e n o u s  Sou th  A f r i c a n  a r t .
7 ) .  D . J .  O p p s m n n :  Roy Campbel l  on d i e  S u i d -
A f r i k a a n o  po t f s io :  S t a n d p u n t o , v o l  8 .  no j .  
March,  1954.
C h ' i p t - r  1
L I N D S ' P E  lu AND I l T ' . h . wU. ^
Tht p t i n t v r , povt  or w r i t e r  c m  make use  o f  la n ds c a p e  
in  h i s  work in d i f f e r e n t  w i y s , and the manner in  which he 
u s e s  i t  w i l l  be l a r g e l y  determined  by the ; vr iod  in  which
I -
y
unknown and the open country win r e g i r d e d  an hont i.ie and 
f r i g h t e n i n g ,  v«. ry l i t t l e  r e f e r e n c e  w is made to landscape  
.
o f  l a n d s c a p e  was t h e  pan r 1 r v l i a . i o u s  a t t i t u d e  o f  the time, 
v i z :  a n e g a t i o n  o f  i l l  e a r t h l y  ,nd s e n s u a l  p i e  m u r e s  and a 
l i v i n g  only  f o r  the l i f e  h e r e a f t e r .  In t h e  p a i n t i n g  and 
l i t n a t u r e  o f  th>. , r i o d  one c e r t a i n l y  doer f  ind a c e r t a i n  
amount o f  l a n d s e a p c - r e p r . a i c n t a t i o n ,  but i t  was d e p i c t e d  
.
n e c e s s a r i l y  a r e l i .  i o u s  one,  f o r  there  are  many p tunes  
and s t o r i e s  ( poems) which d ea l  w i t h  the  everyday l i f e  o f
.
a c o n t r a s t  as  can be S w n  in * he symbol o f  the  p: e* s a n t , 
l u x u r i a n t , p r o t e c t e d  g rden and w i t h c u t  i t r  w a l l s  the  barren,  
c r u e l , ilinoet d e e p e r a t . ro 'ey 1 . in wa 'h t Go i - f  ar  ng 
Mediaeva l  man can l i v e ,  « Ve-n though many may have t r i e  1 or
1
d ec o r  a t iv e  s e t t i n g  to a s t o r y .  in it* r u t u n  on*, wil  i -f ten  
t
the c h a r a c t e r s  something to mov .n,  A for t  r t , f o r  ex imp., o,
.
a c t u a l l y  p lay  th par t  of  ham m b > • . Th< soc ^n. would
become c h a r a c t e r s  w i t h  r» »r hum .n l i k e s ,  i t s )  ike s and
arguments  and the  ent  i r«. wari \ -  whi :h ; sh • a «.
v
n a t u r a l  o b j e c t s  are  sugge ted which r< t ic  efua n a o f  la nd ­
s ca pe  -  w i l l  r e j o i c e  nd s u f f e r  is a r e s u l t  o f  th, i r  
d e c i s i  ons .
During th e  Renaios  new when man win tht c e n t r e  o f  a l l  
t h i n g s  and sc l e n t  i f  i c m y s t e r i e s  wort, bt ing s o l v e d  .nd could  
t h e r e f o r e  be c o n t r o l l ' d ,  governed nd u a d  by man, nd-  
gcape v a s  no l o n g e r  u ed s a symbol , but as  a s u b o r d i n a t e  
background to man -  to hi  t a c t i v i t i v  a,  h i s  p o r t r a i t  and h i s
imng i n r t i v e  world as  i s  doj i.c i in  i i i s  Legend; ,
L t< r man net ded an ■ f o r  ! . t a c t i o n s ,
r e l e a s e /
2.
r v l e a s u  h i s  emot ions  hu would p r o j e c t  them into the  1-ind-
was s t i l l  a l l y  the n t r  around whi ‘h uv r y t h i n g  revo lv ,  d ,
but n o t  is  i n  the Run i s s n n c o  c o n t r o l l i n g  the surroundings  
c a l m l y  and f o r c i b l y ,  but now v o l u n t a r i l y  p e r m i t t i n g  the  
" c ont ro l"  him.
.
power and e v e r y t h i n g  in  i t  waa i n t e n s e l y  : i iv v  and h d to 
be a c c e p te d  in  i t s  own ri ,  r.‘ . Thi ? em ot ional  r e p r e s e n t a t i o n
.
d e v e l o p i n g  through the B . r o i U e , forming  in ca r t ' i in  s c h o o l s  
an i d e a l i s e d  r e a l i s m  and i n  o t h e r s  an idv eliscd.  c l a s s i c i s m
.
• i t ion  o f  2 mdscapv may be t kvn .s tht beg in ni ng  o f  t rue  
l a n d s c a p e  e x p r e s s ,  on f o r  th, very  - a son th a t  land so e i s
.
to be found f o r  de-pi t i n g  1 ndscape;  i t  s t i l l  had to form 
a S e t t i n g  to a h i s t o r i c a l , b i b l i c a l ,  m y t h o l o g i a i l  or  
p e r s o n a l  s t o r y  both in  p a i n t i n g  and i; l i t e r a t u r e ,  and i t s  
f u n c t i o n  was to i n t v h s  f y  tn dr-. o f  the s t o r y .
G r a d u a l l y , however,  man began to t i r e  o f  t h i s  a r t i f i  , .1 
a t t i t u d e .  He no l o n g e r  w . he a tc Irt im, to 2 ve in such  
in i n t e n s e l y  emotion .1 wor 1 i, but ne nov wanted to del  
t h i n g s  i s  he imagined h re i l l y  nw them. Ti < i l l u s i o n  
o f  r e a l i t y  was t h e r e f o r e  uppermost , t . bene it) the  s u r f a c e  
the emotion which had I n s a i r .  d or  comm ndv1 th* a r t i s t  to
.
f l e a n t  d i f f e r e n c e  i o the d i f f e r e n c e  >f * n< * - ' r  e m o t i o n .
I t  i s  now not  a l o v e  o f  man which it up] vriaost,  but s i n c e r e  
l o v e  o f  nature  f o r  i t s  own sake ,  : .r1 iu3 r i y  f o r  t in un­
s p o i l t  nature  o f  f i e l d s  ind h : . .1 i and v . i f  i o r  :nd for  
the  s imple  f o l k  who form n i ?V g r  \ rt f tuch 
l a n d s c a p e .
This  r e a l i s m  dev e l o p  I towards i t s  f in  ! cu lm ;n a t i o n  
in  im press ion is m in p a i n t i n g  ,nd natur  .1 ism in p a i n t i n g  
.
i s t i c  r e p r e s e n t a t i o n  o f  lunducnpi fo r  i t s  own s kv re ch id  
i t s  peak both in  l i t e r a t u r e  and p a i n t i n g  and -ould go no 
.
today .  Almost  s i m u l t a n e o u s l y ,  thou/;h, a r e a c t i o n  ag ;i n s t  
r e a l i s m  in  whatever form i t  might tak- -  th. 
r e a l i s m  o f  the  s e v e n t e e n t h  century  Hol land,  academism of  
the middle  n i n e t e e n t h  -cntury , impr. .mion:cm, n a t u r a l i s m , -  
Set  in md t h i s  r e s u l t  d in a b s t r a c t i o n  which p o s s i b l y  
reached a peak dur ing  t . ie Second di i.adu o f  the t w e n t i e t h
c e n t u r y /
3.
c e n t a r y .  But a b s t r a c t i o n  did not  a a t i o f y  verybody and 
many p U n t r r s  and w r i t  r s  turned b ick to  the symbol.  In 
a r t  o f  t h i n  kind ' h'u c.i o f  o t u a i  t h i r t y  -i.r o f t  n d i s t o r t e d  
to  c r c . t e  a s i g n i f i c a n t  p i t t o r n  o f  c o l o u r  or tone and 
shape ,  or round which c m  x i . ; t  i n d i v i d u a l l y  and i s o l a t e d  
in  : to  own r i g h t  and c a l l  f o r t h  an at nth l i e  . motion fron  
t ct. jv< i ( 1 . 0 . thi . j e c t ' t t o r ,  r< icier or h ea r e r )  wi thout  
any f a m i l i . i r  l i t e r a r y  meaning nec . n a a r i l y  be ing  a t t a c h e d  
to  i t .
Although a l l  a r t  i s  fun da m en ta l ly  th< came in  th a t  i t  
i s  a human < xj r«„. s i o n  which wl at •. ver  i t , -  m dium, w i l l  
r e v e a l  the ch i r a c t - r i .  t i c . 5 o f  i t .  % r i o d ,  th* s.: w i l l  b 
d i f f e r e n t l y  r e v e a l e d  by d i f f  re nt  a r t  formn ( p a i n t i n g ,  
p o e t r y  and p r o s e )  becaus,  o f  the d i f j  . rent  v e h i c l e  used ,  
but a l s o  because  th x r t i .  t ' a  i n d i v i d u a l  ] r r o n - i l i t y
•
one may regard  the primary aim of  th ■ a r t i s t  as  the  -symbol­
i z i n g  or re p r e s e n t a t i o n  o f  a u n i v e r s a l  human c xpr< j . - ion ,  then  
the a t t a i n m e n t  of  t h i s  aim w i l l  be a c h i e v e d  in a manner 
1
aim 0 j the j lir.tc r, poet  and the w r i t  r  w i l l  d i f f e r  as  a
.
c e n t r a t e  on a c e r t a i n  f o c a l  j o i n t  which b . t . u i t s  h i s
i s  th second grc  t diff .-  ?- n e e  betwe n th th r e e  forms of  
a r t  under d i s c u s s i o n .
I f  la nds cap e  i s  to  bt -raploy*. d in p a i n t i n g  or l i t e r a t u r e
the d i f f e r e n c e  w i l l  l i t  f i r s t  in the mat* r i a l  (m<dium) used
t o  d e p i c t  the cen , -• hcth« r r< i l i s t  i c  1 r . jy.nbol ic, nd in
the second j ia c e  in th d i f f -  rent  a] j reach  to t- . ub,i c t
once a g a i n  d termin d by the n. iiur., a i f i n a l l y  in the
f u n c t i o n  that  the land:.cape has to f u l f i l  in th- com pi  t d 
work.
Th. mein aim in p a i n t i n g  i s  to  f i l l  a two—dim* n s i o n a l  
are^i w i t h  shaj < s and c o l o u r  brought i n t e  b< i t , by iv ans o f  
p a i n t  which ha; a d« f i n i t e  individu-  1 cl n e t ,  r.  Thi;- 
c o m p o s i t i o n  must bt b u i l t  s ] in . uch a way t h s t  thi
s p e c t a t o r ' . /
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s p e c t a t o r ' s  i n t e r e s t  w i l l  be s t i m u l a t e  1 throuphoat  by such  
t h i n g s  as  the  i n t r i c a t e  i n t e r p l a y  o f  l i n e s ,  s u b t l e  changes
.
In modern landscape p a :n t :ng the s t a r t i n g  p o i n t  i s  
o f t e n  the la nds ca pe  i t s e l f ,  and i t  i s  u s u a l l y  not  t r e a t  ,d 
as  mere ly  a d e c o r a t i o n  or background to i human a c t i v i t y .
The p a i n t e r  i s  not  so much concerned  wi th  the human b e i n g  
who may f i n d  h i m s e l f  w i t h i n  t h i s  l a n d s c a p e ,  nor wi th the 
human p h i l o s o p h y  or the s o l v i n g  o f  human jrobloms  which i t  
■ .
.
p a r t i o u l  ir land sc  a, • in  h i s  work, do«. not  i n t e r e s t  t h e  
p a i n t e r .  He i s  merely con ern d • th the v i s u a l  a s p e c t s  
o f  the  la nds "ap e .  The p a i n t e r  i s  c o n s c i o u s  of  th e  forms,  
t h e  s h a p e s , the  c o l o u r s  md the g e n e r a l  i t  turn which the
i —tHrc la nds cap e  pr . sen * s  t h i . . .  He w i l l  r ike use  of
-
i n  r e a l i t y  i s  f a r  too v a s t  and too c h a d  • peprusent
e x a c t l y .  The p a i n t e r  .u t r *ro ;tv t to form ■ concen­
t r a t e d  c o m p o s i t io n  which s car a b l e ,  thanks to i t s  c o n t r o l l e d  
o r g a n i z a t i o n ,  o f  evo king  from trie s cot i t o r  an a e s t h e t i c  
.•motion p o s s i b l y  akin to t h e  o r i g i n a l  emotion or i n s p i r a t i o n  
e x p er ie n ce d  by the  p a i n t e r .
Thus the p a i n t e r  must di . t o r t  or :■ . • c t .  Tht degree  
t o  which he d i s t o r t s  w i l l  r e v e a l  the p e r i o  1 in  which he 
works , and w i t h i n  tha t  h i s  own ; or. >r il  vi . i o n  w i l l  determine  
the  f i n a l  form th a t  h i s  work w i l l  * ake.  Today ti r«. i s  c 
d i s t i n c t  range o f  tre- tment from i m p r e s s io n i  s t - r e a l i s i r ,  
through simj l i f t e d  r e a l i s m  -  i . e .  the i e c o r u t i v e  -  to a 
symbol ic  or a b s t r a c t  v i s i o n  and x p r c s r . o n .
The i m p r e s s i o n i s t  a 111 a t tempt  to g i v e  in i l l u s i o n  of  
r e a l i t y , b u t , a l tho ugh  the a c t u a l  1 indue ip. f  ram w: • ih the  
p a i n t i n g  i s  t a k e n  may u ■ i i l y  be rocogni  od, h< wi 11 not 
g i v e  a mere r e c o r d i n g .  Son. t h in  >f t tin' r 1 • p e r s o n ­
a l i t y  w i l l  s t r i k e  through to tno u e c t u t o r  to r..akv hit: 
r e a l i s e  that  he has not  to do w i th  a mere to po gr ap h ica l  
document, but w i th  a s i g n i f i c a n t  r e c r e a t i o n  o f  r v a l i t y  
which now, apart  from the  r e a l  l a n d s c a p e , demands i n d i v i d u a l  
r e c o g n i t i o n .
In a d e c o r a t i v e  p i c t u r e  the s h a g . s  w i l l  t • s i m p l i f i e d  and 
o f t e n  r e a r r a n g e d , some exagge rated  and o fcber.scompletely 
ignored  to  form a c o n t r o l l e d  u n i t y .  Huch a s i m p l i f i c a t i o n
c a n /
can o f t e n  be r e c o g n i s e d  as one c e r t a i n  part  o f  the  country  
be ca u se  the p e c u l i a r  c h a r a c t u r i s t i e s  of  the p a r t i c u l a r  
la n d s c a p e  have been e x p l o i t e d  in order to emphasi se  i t s
.
r e a l l y  seen in t h e  i c t u a l  1 an is* •a: o > y the o b s e r v e r  in any
, i s  o m it t e d ,
.
as f a m i l i a r ,  t h e r e  i s  in t h i r  d<cor i t i v .  work wi th  i t s  
s i m p l i f i c  . * ion m l  o f t e n  d r a a t i  - 3' l e c t i o n  a d e f i n i t e  move
•
.
w i l l  p a i n t  h i s  p i c t u r e  fro:.. ; memory i::.a. •• cr i t i n g  an 
e n t i r e l y  new la n ds c a p e  from a combinat ion  oi  many and bui . i t
•
i s  an i n d i v i d u a l  y e t  u n i v e r s a l  « xpre.^sion c r e a t e d  bj means 
o f  v i s u a l  symbol:; f o r  whicn i t  i s  o f t e n  d i f f i c u l t  to ‘ i n i  
any word—symbols * an i t h e r e f o r -  * h ■ exprt r;Si . r.s ma,. be 
found d i f f i c u l '  to "un ie r s t a n  i . M
In a l l  p a i n t i n g  the :..u: n e m ^ i s i s  shoul  1 b» on the
1
.
nor a channel  for  any * ub j • * t ; v t  '.urn in a • ’ i v i  ...
f u n c t i o n  o f  la n ds c a p e  in  a .. t i n t i n g  ts  t ■ . r u f o r e  to present
an i n t e r e s t i n g ,  even e x c i  t ir .g ,  vi ia L iv« a . ■
;
.
the  human emotion i s  s ?ondar>. Thi , i - i ^ably
most s i g n i f i c a n t ,  i f  not  th most o> v;ou. , d i f f v r .  n •- : -
tween p a i n t i n g  and l i t e r a l  .ir*. . In • • ' • • »’ «re ’ ht '■ 1 •
a s p e c t  -  human thought ,  human a c t i v i t y  -  i of  : ii.. • y 
im or t an ce  w h i l e  th i >r;a - sh i  ", n
be p e r f e c t  as i t  i ; only  th t ough th> 1 orm ‘ h i, a
development  i s  p o s s i b l e  -  .. .»• o n la r y .
Poetry can b^  c a l l e d  t h e  "bi i d< e " b e '  w n i ■ <1 • ,,f"
and prose  for ,  in Lin- v a r i o u s  k inds of } o 1 rv wMim at* 
p r e v a l e n t  today,  t l i n t  can b dr twn t-,. g inninf  •’ -•*
p o e t r y  which by means of  words can "paint" n re isonah L.y 
a c c u r a t e  v i s u a l  image > 1 ' contmuyin^,
1 I ~ "  ' V : -
o f  tl  r • •’ v \ % ;i r 11 "r a , ! ;;t ic" . :u. ' i l l  r v c M l
the o r i g i n  iJ seen- 11 . , nor on ti j r • t l  i n t e r ; r  -
t a t  ion  o f  thi i' tf) r md th r for  on car i n l y  oak of  
"reasonably  ^ccur i ti " l,r , > -.
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c o n t i n u i n g  t i . rough to  a v e r s o  w i t h  a r e a l i s t i c  s e t t i n g  which 
fo rm s  a backgrou nd  to  an  i n d i v i d u a l  p h i l o s o p h y  and cu lm in ­
a t i n g  i n  th e  a b s t r a c t  symbol i sm which i s  a l m o s t  c o m p l e t e l y
h
I n  t n e  " p a i n t e r l y "  poem i v i s i o n  oi t in  r e a l  i s  r e ­
p r e s e n t e d  or  e x ] r e a s e d  f o r  t h e  cake oi t h e  t h i n g  ( o r  l a n d -  
n .
t h e  whole  i s  easy  to comprehend b e c a u s e  i i m i l i a r  o b j e c t s  
and s i t u a t i o n s  i r e  i e n c r : ben i n  f a m i l i  rr woi is and word-
• •
t h a t  t h e  o r i g i n a l  o b s e r v e r  w, s  so moved by t h e  s c e n e ' s  b u t y ,  
i t s  u n i q u e n e s s  o r  even . t s  u g l i n e s a ,  i t s  c h a r a c t e r  o r  i t s  
i n d i v i d u a l i t y  t h a t  he f e l t  . t  m v . t  n is be e x p r o s s e d  i n  ■-
•
o t h e r  words ,  i t  needed  more i n t e n s i t y  i n  o r  Jt; r  to  r e c r e a t e
.
i n  p a r t i c u l a r  t n e  s o n n e t  -  i s  a meam toward s  t h e  d e s i r e d
#
r e c r e a t i  >n t a v i s u a l  e x p e r i e n c e  ana  w i l l  c o n t a i n  a- th* u g h t s  
s u g g e s t e d  by t i . e  s e e n  r e a l i t y ,  no bs ;ure  j ni l o r  op hy and 
■ . t  be 2
,
t h i n g  s e e n  w i l l  t o  same e x t o r t  b< .1 0 a 1 *. i by t h e  p e r s o n a l -
.
copy o r  r e c o r d ;  he r e  r  . tv. . H 1 r } r a* . or  * n . ,  no -
.
t n e  p a i n t e r  as 1 r e a n  11 o f  the  y .t . , r a ne r . t  .. • ,
.
t n e  s e e .  ng o f  h i s  r t c e . v e r  to  . u hi an x 11 1. 1 t i . a t  tne
t a t  o r  / . i l l  e v e n t u a l l y  s e l .  act .ua ; i r .  . *a tn-
p a i n t e r  r e p r e s e n t e d  i t ,  but  ne re  ; , « * • • « nly
s u g g e s t  an  image .vhi-n hi  r v« 1 t i rn  h • tv a-r.v * . 
f rom word symbols  t o  ■ vi , , . • . . i t ,  t i ? h • in " .
A d e ve lo pm e nt  i rom to  r  a i i it , .n imt 1 puvur  ; o - . '
t n e  more j h:i l o s o j  hi  ca ! , m Vv : n 1 v . ! - 1 1 n >ri < t 0 % ».l
poem. Now, i l  thou  h t h e  ae- n r- : : . ty . .  b«ih r , 'a*
s t a r t i n g  p o i n t ,  nd t.-.e s *env -an 1 1 • . 0  . , r* -
.
,
mean ing  which e i t r n  r  e x p r e s s e s  t u t  mood oi t i  ■ > o« , o r
which may even e x p r e s s  t n  mood o f  humar.; t y . fh c • i bj ■ - t -
i n g  t o  a mood o r  to  a t h o u g h t  can bt token so i >r t h . t  tne
l a n d s c a p e /
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landscape  f i n a l l y  r e a c t s  j ;; the  poet wiener:  tht f : e l d s  
w i l l  be barren when the poet  in  d ep re s se d  and when he wishes
:
w i l l  be s p a r k l i n g  w i th  f l o w e r s  when he in happy ind f u l l  o f  
hope f o r  the f u tu m  o f  h i s  p e o p l e .  But t in t h i s  tyj  e o f  
v e r s e  the  la n ds c a p e  i s  s t i l l  t faiti . l  i ir one,  1 1 though t i s  
m o d i f i e d  by i l i t*  i try : mi 1; c i t ; on.
This cannot  be e a : n o f  N.u symbol . • 1 indscape which,
,
a permanent r e a l  1 ty made up from ind ivi  iu . 1 f o r m s , but wni "‘h 
cannot  be t i e d  down to ■ iu ‘ . i ty or * ime: i t  :3 n i - e m -
-n
to o f f e r  a s e t t i n g  f o r  the  ' h i r a c t e r s  (or  p o e t ) in  which to  
move, but i t  w i l l  i c t u u l l y  a s s i s t  in tht  d ev d op m en t  of the  
c h a r a c t e r s  and the p l o t  by moving and a.anging e i t h e r  in
•
Landscape in  po- try  * .n tne.a have tw > i m e t : na: to 
p a i n t  a wor d -p i  c t u r  e f o r  the s ■ r. t of tht lan  ir cap e i t s e l f
i
or emotion whi h w i l l  be e i t h e r  i i r ■ it  ( in  the ; a r s e n a l
•
As a r e s u l t  o f  the ■ :. .m .. :, i . : •’ f u n c t : a . ' r. Very
seldom succeed  e n t i r e l y  f o r  word syzb .r w. . 1  a lways  su gg es t
t ,  and i f
which they cannot  p la y  f .. : y , r. . u . y , to ; *. a
.
r e a l l y  be su re  o f  has p i c t u r e  who a inly a is *• i p . t . * - t to  
.
and has f a r  more v a lu e  in  that  t h e . ,  * > n t t  n s i f y  . 
human e x p j r i e n  e.
. .
in  some r i s e s  the 1 * t e r  -  r t r i
in p a i n t i n g  and p o e t r y ,  na; e l y , the r • u  1, the rt
to form i s e t t i n g  and f i n a l  y the unti  r • y . i t .!• 1 1 i v« -
s y m b o l u .
Sometimes s k e t c h e s  are  m re ly  re * wo! i - , : ’ * irv. ,
d e s c r i b i n g  i n  minute det  u l  - very th ng th it tht w» . ’ • r .-•••. .
There i s  n o th in g  e l s e  to a s k e t  -h oi tn.  ■ k ..n 1 - i t i
■
page o f  d e s c r i p t i o n .  I t  tend to  b- :oii,* tt d iouc ,  i or tht
r e a d e r  wishus  the lan ds ca pe  to have , f u n c t i o n .  A]i t h i s
d e s c r i p t i o n  must s^r ve  aom* j urpo . Bu notnir.  hap, vnr ,
a n d /
6 .
and t h e  r e a d e r  f i n a l l y  l o u e s  i n t e r e s t  t h r o u g h  s h e e r  
f a t i g u e ,  f o r ,  i s  ha s  be n n o t v d  pi -vLous ly ,  t h e  r-. ^d«r  
must  c o n s t a n t l y  c o n v e r t  t h e  ^ i v e n  words i n t o  i v i s u a l  image 
which  c in Loom be e n t i r  iy .. ' it s i  ■ *tory or  i c c u r u t e .  (2) 
Even th o u ^ n  t h e  w r . t e r  may be ve -y ‘omj e t e n t  ind w r i t e  p r o s e  
o f  an o u t s t m d i n ^  qu l i t y  r e v e a l i n g  an  u n u s u a l  power o f  
o b s e r v a t i o n ,  the f  odu wurlt li* ,ve.: t h  r t  . l e r  j i s s a t : .  . if;  ed 
and h-. wiehv s th-. ’ The w r i t e r  had r u t n e r  j i l n t e d  h i s  p i c t u r e  
i n  p a i n t .
Yet  t h i s  t y > - oi  ^ro.-e can ifcrta n iy  bt JSed v er y  
s a t i s f a c t o r i l y  when i t  fo rms  a ba -kground to  a s e r i e s  o f  
e v e n t s . Many w r i t e r  w i l l  d e s c r i b e  th e  s e t t i n g  to  t h e i r  
s t o r y  so t h a t  i t  w. 11 be s t r u e  to  tz.e v i s u a l  r e a l . ty as  
p o s s i b l e ,  b u t  the y  w i l l  r e v i v e  the  i n t e r e s t  c»i the  r e a d e r  
e v e ry  now and aga i . - . by . n t r o d u c : n  a i t i o n  which w i l l  t a k e
.
t h e r e  i s  a r e a s o n  f o r  nim to v i s u a l i s e  the _ i . a s
i t  w i l l  th e n  h e l p  hi.m to  u n d e r s t a n d  t h e  v a r i o u s  movements 
o f  t h e  c h a r a c t e r s .
I t  se ldom h a p \ r.d, thou h,  t h a t  t h t  P- 'enery in a s t o r y
.
.
i s  t h e  mood o f  n a t u r a ,  ana la r } i d l y  ts the  m i i t  t h e
.
:
a r e  i n c l i n e d  tv  a j  ; e t r  b e a u t  . when oin . .= > on t e n  *, ind
hard  and r e l e n t l e s s  or • v«n . f  e l  a w.-v.n cat  :.  a nr. n j .
The w r i t e r  e x p l o i t ; -  t h i .  h jh a. ‘h a r a a t e : 1 a .  • t o  tn« ex t reme
and i s  t h e r e f o r e  c a p a b l e  ; e r e  t . ng ,» g r • i t  : ntv.ni-: ty whi a.
i s  f a m i l i a r  t o  a l l ,  and y e t  new. Yt t ,  . ,a in ■ r d v r
to  e m pha s i s e  t h e  r.ood 1 a * h a r . -t r , r, : * *n  i. in i o n -
t r  t i n g  mood. Th s . r r  • . m t.y t *a i?i ;na tu i v t ,
s u g g e s t i n g  a c o n t i n u o u s  an ; t t • rou.j  t:t -vth wi. i the 
c h a r a c t e r  may, a t  t h a t  ;a© :;ient, t {j-eri eh ?< i :-
i l l u s i o n m e n t .
Today th .  w r i t e r  w i l l  o f t e n  or* it- m  ibs t r a .* t  l a n d ­
s c a p e  a s  i n  t h e  o t h e r  a r t  forms w i t h  nv , t m r j 1 tat  d m  t i m e . 
I n  p r o s e  t h i s  ty p e  oi  s y m bo l i c  I t n d o c a r  o f t e n  ug< - t s  i 
d r e a m - l a n d s c a p e  p r o b a b l y  bec-iuti t i s  . » m s  t rurm i r  11 in  
i n t e n s i f y i n g  t h e  a c t i o n .  In  t h i s  ty j  ■ th t  l and;  "ipe
o f t e n  t a k e s  on overwhe lm ing  di mens i o n s  which curiiplt t e l y
c o n t r o l  /
t- ) See Hammachur: Amsterd ims -h* Im.i r«. s s i o n i s t . .  n;  c ha p .  2.
r e  the  p r o s e  and p a i n t i n g  o f  J i cobus  
van Looy.
c o n t r o l  the  hum n be-in* who, a l t h o u g h  lie m y have a d e f i n i t e  
d e s i r e  to  a c t  a c c o r d i n g  io  hi.:  own Judgement and w i s h ,  i s
o f  s u p e r n a t u r a l  e l e m e n t s  nnd f a t e  ov er  which man has no 
Iower.
The f u n c t i o n  o f  1 .n-:. c :j e in  j rose i s  then I n f i n i t e l y  
to  form a s e t t  in# , a b ck, round to  a s e r i e i  o f  e v e n t s  and 
i t  may or m ly not  be i n s t r r  m t  1 i n  the development  oi  
c h a r a c t e r  and s i t u a t i o n .  In } no. a la n d a c a j e  cannot  nt-.nl  
a l o n e  a s  in  a lmost  e s s e n t i a l  i n  pa int  in* ( ..Ux.ost e s s e n t i a l  
f o r  i n  some p a i n t i n g  the  l a n d o c a je  i s also used to  i n t e n s i f y  
the  s u b j e c t  or a c t i o n  in  the f o r e g r o u n d ) and p o s s i b l e  in  
.
na . in  i t s e l f ,
Sou th  A f r i c a n  Kerit  . # e :
a l t h o u g h  South A f r i c a ' s  g eo g r a ph ic a l  p o s i t  io n  i s  such  
t h a t  c o n t a c 4 w i t h  i t s  p rent  c o u n t r i e s  may appear to *- •v t  
a l m o s t  i m p o s s i b l e  -  p a r t i c u l a r l y  b e f o r e  the  t w e n t i e t h  ce n ­
tury  -  a l l  the s p i r i t u a l  .nd c u l t u r a l  e x p r e s s i o n s  wi. ich a r e  
t o d a y  t o  be found in ‘he south ern  c o n t i n e n t  are c l o s e l y  
r e l a t e d  t o  the mode oi  expre.  s i o n  in  the huroj can c o u n t r i e s  -  
a l t h o u g h  me 11: l ed  iccorain^ to i  t own c h a r a c t e r  i d e v -
•
i s  t h e  c o n t i n u a t i o n  of the European,  ini tue long l i n e  o f  
d ev e lo pm e nt  which h r forme i c o n ' emi ary aurota ;n ar t  ha. 
a l s o  been r e ap on s i b  e f o r  t h e  p- r t i c u l a r  form t h a t  i r t  has  
t a k e n  i n  South Afric .  . I* .. th» rot  *’e nectar: ry to  * .use
f o r  a moment in order  to examine the European c u l t u r  1 
h e r i t a g e  which h is formed n almo. u n t : Oker. l i n e  oi i c v e l -  
opiment to  the ir* o f  t o  .ay.
In  Europe i t  e l )  an I n t e l  ( t rig " in f  1 s.mct c i r c l e "  j 
can be traced and t h i s  i n f l u - n e e  :$ oi # n  ' v . . uv to th< 
Sou th  A f r i c a n ,  the thre-  coantrit-z w.a.c} \ . r1 icul  r ly  
i n f l u e n c e d  each o t h e r  in  pa int ing  nd l i t -  r turt ira the  
t h r e e  f rom which the South A f r i c  n n t i o r  i a; . ; rung:
H o l l a n d , E n g l a n d , F r a n c e . Germany in  t h i  ca t i : u
Out a i d e r /
>) Matthya B o k h o r s t : Die kuns v . n  ' nkw ir tcou:  S tandp u nt e .
^ ) The i n f l u e n c e  c i r c l e  i s  su, #%stud by Colmjon: Oorsjrongen  
van tie Rena iss ance  dur 1 i t e r u t u u r  in  Nederland.
o u t s i d e r  t h a t  do>. 3  not  to  any gr. a t  x t e n t  c o n t r i b u t e  to  
European a r t  in  gene r a l  b f o r e  th t w e n t i e t h  c e n t u r y ,  
a l t h o u g h  dur ing the p a s t  c n tury  Grmar p h i l o s o p h y  and 
e x p r e s s 1o n i n t  1 a i n t i n g  hav  had a c o n o i d - r u b l e  i n f l u e n c e  
on l i t e r a t u r e  and 1 a i n t i n g  in the c o u n t r i e s  of  the Western 
c u l t u r e .  In a d d i t i o n ,  many Eouth A f r i c a n  - hav gone to  
Germany to s tudy and \ ivi brought b e k  to th cou ntry  the  
contemporary , or  imn- diatc- l y  j v ~cont  mporary, German mode 
o f  v>pr s s i o n . ( 5 ) .
" I n f l u e n c e " i s  a dang our word and n dn to  be more
c l e a r l y  d e f i n e d  before U < " inf lu-  nee c i r c l  1 mentioned
1 b o w  c n b di . icus.  v-d. I t  do< not on ly  m n t h a t  a e< r -
t a i n  p e , s o n  or s t y l e  has mori or 1- .a "forced" another
'
p t r s o n  c o n s i d e r  d to be " i n f lu en ce d " must a i r  ady h ve an 
o u t l o o k  on l i f e  which 1. to some e x t e n t  the  same as  th a t  of  
h i s  "for- runn r , "  and h w i l l  ti f o r  be c-i, bl j f  a p , r  -
d a t i n g  the f o r e r u n n e r ' s  work com; l i t .  l y  b f o r e  h can poo: i -
b ly  b- i n f l u e n c  d. w i l l  i3 . iy  .a -and n o t i c -  c e r t a i n  
subject . -  more c l e a r l y  than others  *nd th< s u b j e c t s  w i l l  be
s i m i l a r  to t h o s  s-: r. by ti for .  run- r.  a w i l l  r pr: nt  or
e x p r e s s  t h e s e  s u b j e c t s  in  a p a r t i c u l a r  way wi i ch  w i l l  a ga i n  
be r e m i n i s c e n t  to  th t  o f  th f o r e r u n n e r .  Th-r f o r e , the  
work of th-. o r i g i n  1 r t i . i t  -  whc th-' r hr. i s  p a in t  r , poet  or 
w r i t e r  -  w?11 be in c a p a b l e  o f  i n f l u e n c i n g  anybody u n l e s s  an­
o t h e r  i s  a i r  ady pr * r< d through h i  1 own e m ot io n al  make-up 
to  rccr ive  t h i .  work. .'h r. th youru - -r. n cor. in c nt .ct
w i th  th* work o f  the Id r,  t i  i n -  r w i l l  f ind  r. my of
h i s  problems a l r e a d y  s o l v e d  no h i s  ti. n abL to  dev e lop
the  form which the expr- union of  m i n d i v i l u a l  - f - i n g  to 
take i s  i n h ( ?. nt  in t h a t  i n d i v i d u a l ,  mu ti.i va lue  o f  n
i n f l u e n c e  i s  t h a t  i t  direct ." ;n mot ion towards -.n ; pro­
p r ia  to concrt ti form.
Gom- t imes an a r t i s t  i s  . -aid to  b. i n f  lu need by nvth r , 
but on c l o s e r  s tudy  i t  i s  o f t e n  1 rov 1 t i . i t  tin "iz f lu,  sc. d" 
knew none o f  the  works by th olih r man ( 6 ) .  In tl i. c so 
i t  i s  f r e q u e n t l y  the s p i r i t  o f  th- pehiod which bri i .s .  
f o r t h  work by d i f f e r ,  n t ,  ev n 1 s o l  t< d i n d i v i  iu i s ,  which 
may be no a l i k e  th a t  i t  1 i s  t o r  dat« 1 l.l th. so works ii.ay b'
groupt 1 /
. .
van Wyk Louw.
6 ) .  A South A fr ic a n  exam pi. o f  such t c-as.e i s  quoted by
C v a n  dsn He v< r Skryw rs  , n U1 • wo.md . 1 g . l 8 l .
g r o u p e d  t o g e t h e r  as one whole .  They a l l  r e v e a l  t h e  same 
c h a r a c t e r i s t i c s ,  th e  same p r o b l e m s , t h e  same s o l u t i o n s  
i n  many c a s e s  and e v e n  a s i m i i  . r ,  i f  n o t  i d e n t i c a l ,  s u b ­
j e c t i v e  " f e e l i n g " .
Very o f t e n  work w i l l  be p a s s e d  by u n n o t i c e d  f o r  many 
y e a r s  b e c a u s e  t h e  p a r t i c u l a r  p e r i o d  i n  which i t  was p r o -
'  .
d i v i d u a l s  w i l l  b e g i n  t o  s e e k  -  work -  i n  t h e  v e r y  s a m . 
d i r e c t i o n  as t h e  f o r e r u n n e r s  md sub se qu  n t l y  d i s c o v e r  t h e  
work i n  which t h e i r  own prob lems  a r e  t r e a t e d .  I t  i s  t r u e  
t h a t  v e r y  o f t e n  t h e i r  own work t h e n  be, i n s  t o  r e s e m b l .  t h e  
o l d e r  work moiv c l o s e l y , b u t  u s u a l l y  t i . i t  i  - a t r a n s i t o r y  
s t a g e  which  w i l l  e v e n t u a l l y  b r i n g  them t< v x p r e s a  them­
s e l v e s  more f u l l y  and s i n c e r e l y ,  and which e n a b l e . - t h  m to  
make t h e i r  own p a r t i c u l a r  c o n t r i b u t i o n .  O f t e n  i t  i s  t h e y  
who i n t r o d u c e  th e  o l  t e r  work t o  t h  ■  ^ n r  t c o n a u n i t y  who c
t h e n  ucc  j t  tnd adi i r e  i t .
I t  i s  s i g n i f i c a n t  t h a t  a p e r i o d  s h o u l d  b> r i p e  t o  r e -
'
I t  e x p l a i n s  why sudd n l y  a g roup  o r  i s o l a t  d i n d i v i d u a l s
w i l l  i l l  b e g i n  t o  work i n  t h e  sa;.\, way a t  rcor* o r  1 th
same t i m e ,  and why t h  y a l l  admire  the work of  a c< r t a i r ,
p r e v i o u s  p e r i o d  which i s  n o t  nee- i r i l y  l i r  c t l y  p r e v i o u s  
*
opment o f  a r t  c o n s i s t s  m a i n l y  o f  r- «ctior.  aga in :  t an im­
m e d i a t e l y  p r e v i o u s  s t y  1 which has  r- ich- i i t s  \ . .k and
.
be c r e a t e d  and th e  s e e d  f o r  t h i  t i l e a l  must  bv found i n  
an a l r e a d y  e x i s t i n g  fo rm.
; i
i n  an i n d i v i d u a l  ( t h a t  i s ,  p r  v i  1 1 ti. • in  i i v i  iL :s a
c r e a t i v e  a r t i s t  and n o t  m- r o l y  a f  .; 1 >w r  -r •) j i  t  ^ r
i n  t i m e , r a t h e r  t h a n  a f o l l o w i n g  a f t  r . An i n f l  e ne. c n 
be s e e n  as  an  i m p r e g n a t i o n  i n t o  th  it >• -nt  form wi;Lch 
a r t  i s  t o  t a k e .
Sometimes i t  i s  s t . t o d  t ha t  trio 1 u l. cij. ;> j l i n t i n g  
found i t s  o r i g i n  in  th* auvent  nth c nt <ry ] and. ci ;
q u e r i e d , b u t  i t  i s  l i k e l y  t h a t  t h . ' s e  Dutch 1 andsvap- '
which gave a more o r  l o s s  r e a l i s t i c  rcpr*. l en t  i t i o n  o f  a
f a m i l i a r  scone  made o t h e r s  r e  i l l  so t h a t  a l a nd sc a pe  may
be b e a u t i f u l  i n  i t s e l f  and nee d  n o t  be r e m i n i s c e n t  o f  the
s e t t i n g  o f  c l a s s i c a l  l e g e n d s  and a r c h i t e c t u r e .  For  a
l o n g  t im e  o n ly  H o l l a n d  co u l d  p r odu ce  such  l a n d e d  t e
p o i n t i n g s  , b u t  t h e y ,  t o o ,  wen t o  jujk
At n t  /
12.
e t t e n t  i n f l u e n c e d  by the  m y t h o l o g i c a l ,  u n r e v i i n t i c  
c o n c e p t i o n s  ol  the  I t a l i a n s ,  and the  humble, u n s p o i l t  
co untr y  made way l o r  the „ randeui conjured uj by the
.
a l l  be d i s t o r t e d  to  oraph . s i n e  the majotty.  o f  naturt  
whereas  the i nt imatt  would u u a l l y  t e ignored*
Approximately  one hundia d yv .rs  1  t e r  the l o g i c a l  
deve lopment  i n  1  indscape p a i n t i n g  took , lu c e  in  England.
Tiic s e v e n t e e n t h  Century Dutchm. n ha i shown the world t h a t  
l a n d s c a p e  f o r  i t s  iwu : uke r Duld b* a s i  n i l  i c  ..nt ar t  form
.
had shown the world t h a t  the sc en e  p a i n t e d  need not  be 
imag inary  but a c t u a l l y  based on a p i e  <j o f  c o u n t r y s i d e
a : eJ
Dutch p i c t u r e s  were known :nd admired,  and encouragea in  
p a r t i c u l a r  two o f  Dip l a n d ' s  most important  p a i n t e r s  to  
l o o k  a t  th*
most ard en t  admirer o f  the l a t c h ,  ( 7  ) but C o n s ta b l e ,  a f t e r  
hav in g  l e  rnt  h i s  l e s s o n  from them, turn a to  loon  at  
naturt  more c l o s e l y  and d i s c o v e r e d  thv in t i m a t e  a s p e c t s
.
s k e t c h e s , which today ;re cor., t i e r e d  h i s  im; or t . .n t  con­
t r i b u t i o n  to  a r t , re v e a l  hit. d e l i  ht i n  sj a r k l i n g  l i r h t  
which a l s o  b r in g s  oat  . g a y , l i v e l y  co l o ur  which m y be 
termed more "re . U n t i e "  than the Ir tb # reyi; a: d crownt; o f  
the  D u t c h , but which may only be more in i ti*. in  more
.
h i s  l o v e  f o r  i n t i m a c y : a snug Dr.gl ish c o t t a g e  hidden among 
t h e  t r e e  3 , a smal l  f l o c k  of sheep wander in# ho.ni through  
a t r e e - l i n e d  l a n e , a n  I in  h i s  b i g , a r  pi • turn th< l i t t l e  
t h i n g s  i a dog t r o t t i n g  home, boy dri :ki r.# at ; brook,  a 
l i t t l e  bout being  p o led  <,wu,y from t h% l . Then f o r e ,  
a l t h o u g h  Const, bit. • s p icture . :  t i l l  ha w  to p > a. a
c e r t a i n  Romantic grandeur to a -1 i ; 1 y tht demands c f  t> 
p e r i o d , he f i n d s  beauty  in .; imp' I t c i t y . His two na 
c o n t r i b u t i o n s  a r e  then the d i s c o v e r y  o f  op irkl in#  
and  s u b s e q u e n t l y  o f  f r e s h  gay c o l o u r ,  and hi .  lovt  . . .
i  n t i m a t t /
7 )  Turner i s  s a i d  to have s t a t e d  t h a t  a t e i n f  a f i n e  
Van de Velde i n  ,a shop window had made h in  1 s e a  
p a i n t e r .  He i s  a l s o  known to  have s t u d i e d  tht old  
m a s te rs  c l o s e l y ,  among whom wo a Rembrandt. Stu 
C. Lewis Hindt Tur ner ' s Golden V i s i o n s ,  pg 4 8 :
Kenneth C l a r k ; Landscape i n t o  A r t , pg 98* R.H.
V/ i leneki  1 E n g l i s h  P a i n t i n g ,  pg ig u .
13.
i n t i m a t e  s i m p l i c i t y .
The i n f l u e n c c  l i n e  c o n t i n u e s  wi th  the e x h i b i t i o n  o f  
C o n s t a b l e ' s  h :y <.uln in  l a r i s  where i t  war; r by p a i n t e r s
.
who founded the Barbizon  School  did hot s e . th Hay . : i n . but 
through th- . xriinple o f  t h e i r  in,... di itt forerun!  r • -  among
o t h e r s  I • l a c r o i x  -  who had o n  tin E n g l i s h  p i c t u r e ,  they
t o o ,  wi; hod f o r  a implor  and more- s in e ,  r- l y  n a t u r a l  r e p r e s e n ­
t a t i o n  o f  the world around them.
I t  appear, tha t  the j t int  re o f  th Barbizon School
■worked mo... d i r  c t l y  ft  om n a t u r e , I thou* h th- i r  f i n a l  p i c t u r e s
were no. t l i k ,  l y  at i l l  com] i- t .u in  th • tu d io .  Th . e p a i n t  r.
began t o  r e p r e s e n t  the  lane caj.e in a mor, photo# raphic
manner.  Their  c h o i c e  o f  ubj c t  war u s u a l l y  . impL..: l o n e l y
t r e e s ,  a n e g l e c t e d  s k i f f  on a beach,  a few sm al l  harbour  
•
Tie j • i n t e r s  attorn] f d to r pr a nt t > sc ncs  a s  n a tu r -
.
s im ple  v i s i o n ,  unh m ] «" r d by ny om a n t i c  ounce ] t i o n .  each 
p i c t u r e  i s  an i t tc mpt  to r e , r  nt the i n p l e ,  v i s u a l  iuag.  
o n l y .
The French Impr- s s i u n i s t s  who f o l l o w e d  on . f t e r  the  
Barbizon  grouj f i r r . l y  in i t  i t : and c l t d  the " v v o l u t i o n "  
o f  outdoor  p a i n t i n g .  Th-y i lv y. j in t  a d i r  c t l y  from the 
s u b j e c t ,  and com] 1 * i tl i. r * ur with th model  be n
them. They r , r a- nt i only  ti vi .-u . l  ns - t i un  o f  l i g h t .
This  method of  j t i n t i n g  , i r , c t l y  from the s u b j e c t  nd not  
from a m mory image or th int-  1 1 - c t  vr .a- in t ion v - s  the
f i r s t  and u n t i l  v ry i c n t l y  th- mo t i m jo r t  nt .. thod vf
.
i o n  i .  t o  b re on ir. the - r l y  south A fr i c a n  j i n t i n g ,  p a r t ­
i c u l a r l y  in  the work o f  Fr i t . .  0 - ru, r.
Imp re  ton ism and natural  ism -  f i r s t  brought t. r i t  
h e i g h t s  by th French -  was t o  a;j  r a l m os t  s im ul t  n. . u. ly  
in  i r i t c t i c  . l l y  n i l  th.  W at. r co u n tr i .  . Un ioubt s l y  th 
s o c i a l  and economic c i r e  urns t met a o f  th ., cond h i f  of  th
n i n e t e e n t h  c n tur y  in ti c a u n t r i  . corn rr s mad th
p e r i o d  r i p e  to  a c c e n t  imj rc:a ,ur. i sm ( 8 ) ,  but th two d i s t i n c t
forms /
•
o f  a r t , and would ( v . nt t a l l y )  aj - o i i t o  th r t  which 
used th- i r  own f .mi  l i a r  su b j e c t  a ft- r.  Secondly ,  
u r b a n i s a t i o n  drov- th- , - oj J. t- v i r a s  n o s t a l g i a  f o r  
the co un trys i de  , and th rv fore th- simj 1 , , n a t u r a l  
la nds cap e  d j Act ion o f  t lx impr, . .. i o n i s t s  could  be 
a c c e p t e d .
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forms which i t  took in  the Nettv.r l  mds had i d i r e c t  i n f l u e n c e  
on ouuth Ati ' ican ; - t i n t i n g ,  and w i t h  these  two s c h o o l s  the  
" i n f l u e n c e  c i r c l e "  c l o s e s .
I he two d i s t i n c t  groups  in Ho1 J nd which wore i r e c t l y  
i n f l u e n c e d  by the Hnrbizon School  .no to  i l e s s e r  de, roe by 
the  i m p r e s s i o n ]  s t s  w< re th H.«guc School  -  whici  n. .y be 
t ’ meci 11n true i m p r e s s i o n i s t  s c h o o l  -  nd the Amst- rdum
.
I h e  Hague j : i n t e r s  (from Ihsi  onwards) u s u a l l y  ex p r e s s e d  
t h e i r  p o e t i c  mood in pur- landscape  r jr  . - nt t i o n a .  They 
aould i n t r o d u c - a b u i l d i n g  or a hum n f i g u r e  now and i f a i n  
to  e n l i v e n  the luncu c ipe , nd th y t r  a t e d  c ; t t l c  s i f  they  
were an i n t e g r a l  j a r t  o f  th< c o u n t r y s i d e .  In c e n t r i s t  to  
the s i  u r k l i n g ,  l i ^ h t  ik irt-  d Fr nch p i c t u r e s ,  t h -  Dutch 
p i c t u r e s  ar  sombre,  gre y  xna u .  o b i l e .  A l i t t l  1 t ?r (Approx­
i m a t e l y  i rom l h 8 C) the Amst* ream School  . v l o j e d ,  u s i n g
the same m m s  m- t e c h n i q u e , but cone n t r  t i n g  mure on the 
human a s p e c t  nd suboruin  t i n g  la nds cap e  -  . h ich  in  the 
Amsterdam p i c t u r e s  i s  u s u a l l y  i town or s t r e e t  scene -  to  the 
hue. n A c t i v i t y .
The n w ..mprcs. l o n i s t  methods mo te-chniuUt. were f i n a l l y
.
•
t h e r e f o r e ,  not r- ... rk ol id it t t h  A fr ic a n  ; in t  r . wh .*
r e c e i v e d  th i r  t r  in ng in Eure; it ti . . o f  t n i n e t e e n t h
c e n t u r y  or at  the b« inr in. c ' t i  fv n* i td c ntury ,  or
who saw thr p i n t  in in  Europe it ti. t time . hould c rr y  or.
'
indeed cou ld  not  n . utii n f r i c a  1: rough uth Afr  can y ,
but r t a i n  d tl - v i .  , *.-n ! ti. i r t r. . Fi a. c • , r .  f  r
e x a m p le , a lways  was a Dutch ro. nt ic r La t , Ithvu, t t
the end o f  hi .  l i f t ,  th pur- Dutch ci r ct r . >. t r< c . to
son xt er . t .  Hugo Laua ' -  It i iougi  i t r  : 1 ii hr;  .r.\
and Engl,  nd -  h d i rofuund d . i i -  t lor. t \  r  th l : ti  n in  -
t c o n t h  ce ntury  Frcnchnv n mu h cor.  uj- f i t ly  j int I Prime)
g i e t y  in r South A f r i c a n  s- t t  m g .  , t- r . nr. ing Ltovu d 
has own s t r o n g  j int .  r *. | . o n a l i t y  to t an it!, ti
Dutch and the French to  ; roduc a ty p ic  i l  , .nr in* p I n t i n g ,
but not  a t y p l c  1 South A f r l c  n on. .
Th, /
15.
The development i n  l i t e r a t u r e  ",nd p a i n t i n g  runs  
p a r a l l e l .  But i n  l i t e r a t u r e  a s t y l e  p a r a l l e l  to  the 
e xh au st e d  academism which im me di a te l y  preceded  i m p r e s s i o n ­
ism,  f i n d s  a s i g n i f i c a n t  echo and renewal  i n  the e a r l y  
A f i  ik aan s  p o e t r y , w h i l e  the n?.tur ;.li a t i c - r o m a n t i c  po et ry
o f  1880 i n  Hol land only  Later found i t s  South A fr ic a n  
exj o n c n t e .
■ ; .
. .
heat,'.,, u! e 1 l e y ,  v/ordswortt xr.d Tennyson turned to  nature
.
deCursors  to  i n q u i r e  of nature why t h e i r  l o t  was :;o d i f f i ­
c u l t  to  bea r ,  nor ^ k i n ,  nature  Lu uympathi^e- wi th  them
,
l o v i n g l y  . L i t t l e  t f
.
ilc^ture had never been se en  l i k e  t h i s  before  and the  p o e t s  
n ever  t i r e d  of  r e v e - . l i n g  t h i s  beauty to  any one who a-.s
b e g i n a i a g  to s e e  n' turu _nd l i f e  as  i t  rv i l l y  v/ is w i tho u t  
■,viiy rom ant ic  (which by t h i s  t ime had become S e n t i m e n t a l )
i n s i n c e r e  a t t i t u d e  oi t he  u j p . r  c 1 a ;es  of the e a r l y  and
■
s u b j e c t s  and t h e i r  . jet t ing s in the grue o ,e .d , r . id
w r i t e r s  wished to t e a c h  the p u b l i c  to  v e re l i t y  and to  
throw dead t r  ; l i t  tor overbor. r i .
At t h e  b e g in n i ng  o f  the n i n e t e e n t h  ce nt ury  p o e t s  and 
w r i t e r s  i n  Hol land t r i e d  to be romantic  and f a i l e d  j a t h e t -  
•
which was l a t e r  known as  "Prt.di \ at  ,n ] i f / . i  e".  i n i  tur s  
o f  r e l i g i o n  u s u a l l y  wrote thi . i  tyj  o f  work -  hence it;;  
name -  and i t  u s u a l l y  took thv form oJ ;imj l e ,  t I ' V e  
1 i t t i e  Sermon i a v r s e . Or 1 i.nal i.} th<, a poemo w< re s in ce re  , 
but g r a d u a l l y  they degenerated  to . j e n t i m t n t a l , u n f e l t  . j c ;; 
o f  rhyme which were easy  f o r  the man i n  the s t r e e t  to under-  
°  ^ ■ *• ihey  i eyuirud no elJ or t to read ? ad they gave no
c x h i l i r a t i o n  or any emot ion w hatsoe ver  to the  re a de r .  They 
l e f t  the r e a d e r  rorniort My p a s s i v e .  There w .i no a t tempt
to make uny i n n o v a t i o n s  in  t ch nique ,  no uttcni,  t  to ore i t o  
■
, t he se  l i t t l *  j o c t i c  sermon;: w re mere ly . f o l l o w i n g  
r e a l  aims o f  a r t  m l -ir. i r< s u i t  th- y h v«. no i n t  n s i t y  nor  
•
road by th ' o r i g i n a l  i r o ta g u n i ; ; t s  uf th n f r i k  rn. 1  nguage 
and subs qu n t l y  . - cc oj tod  . 0  th< conteu ,  ur ,ry form o f  , o e t r y  
which c o u l d  bo s t u d i e d  md taken  an exawj l e  f o r  the i r  
oe .
has b . n w r i t t e n  in t h i s  s t y l e  is in; v.rior, but one of South  
A f r i c a ' s  most b l o v e d  p o e t s ,  T o t i u s  ( 9 ) ,  made t h i s  ,.;tyl h i s  
own, and ho cr  t  d ; ( t r y ,  j implc -nd s i n c e r e ,  v h i c h  i s  
true r e f l e c t i o n  0 1  th South Afric m ox, r i v n c e  and em­
o t i o n  o f  t h a t  l a r t i c u l  r  p e r i o d .
In i iul iund i n • t j r o x i t  l y  1380 a younger g e n e r a t i o n  
o f  w r i t e r s  and po. t s  r , a c t e d  v i o i  n t l y  : i n s t  t h i s  un-  
f f c l t ,  rh- t o r i c a l ,  :nt im nt  t l  rhyming.  They were d r i v e n  to  
r e l e n t l e s s  c r i t I c i s c  nd cond- mnation o f  1 1  l i t <  ature  
produced in  t h e i r  co un tr y  durin th^ o i g h t i  r t h  and nin,  t e e n t h
po-. to  such as  Vondc 1 «nd P .C . f t  h d ■ vc r v. ri t t<  n ny th in g
.
young men '/. re a b i t  o lu  r n ; mor t o l  r n t ,  th y aid imi t  
t h a t  the re had be, n 1 few f i ,  ur dur ing  thv nin t cnth  
c e n t u r y  who had c o n t r i  but, d v  lu ble work, but by that  time 
the  r e n o v a t i o n  was -'Imoot cor.; 1 - t  d and th j ubl :,c i t . i c l f
.
B e s i d e s  c r i t i c i s m ,  the youne men o f  I860  thvm. Ive e  
wro . ,  Vvor o f  o u t s  land i r  t , but 1  though th y c la imed
to  be quit-  o r i g i n  J  in  i j-- nd t chr.i u . , t in y
were g r e a t  admir ers  o f  th,  /,nf L. . t s ,  . r t i c u l  r l y  
u h G l l r'jr 4nd 1 e t s ,  ‘id t,’ !• 1 * 1 1 i . t . , j rt  j c u i  r 1  \
I1 l a u .>• f t ,  De ironcoui f u nd Zo 1  ; , . .i . i  r  di. t r .e t lv
shows an i n f l u e n c e  froai Engl md nd Fr . n c  . i;uv v  r , th 
1880 p o r t s  nd w r i t  r s  r ; . iuscitat( 1 l i t ,  r lure ,n iiol^ .nd 
and c o n t r i b u t  d work which may be c l  1 r.on,. tin most
.
They began to  und rat  .nd th iac minf  o f  rt  a,d l i t -  r - t urr
ind /
9 ) .  }. aeudory m f o i  J . D .  du To i t .
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c.nd they  ro' i l io '  d th i t  the y w re not  to t o l l  l  g n t i m o n ta l  
l i t t l e  t story, nor to g l v :  i l i t t l e  sermon with a t r a d i t i o n a l  
moral a 1 1 1 chvd to i t ,  but th y h d to w r i t <. in order  to f i v e : 
dc t i l t  r - individufc .  I s t c  eks^-Tcgsio voor de a l l c  r - i n  d i v i  due e l u t e  
v mo t  ( 1 0  ),  - net th 1 1  t 1 i .  ; emotion h id tc be con ver te  d i n t o  
uoundv, words ind im y*.s which would i n t e n s i f y  th t i n d i v i d u a l  
•
f i  i«. ndti, t hi Ame t ..ruam Inij r- . .■ i o n i . t s , did ind the y  j.ut t h e i r
v i e u a l  s e n s a t i o n s  i n t o  c o n c i s e , c l  ;r l a n g u a g e , q u i t e  o f t e n
n e g l e c t i n g  the t r  id:ition' 1  r u l  s of  grammar t l t o g e th (  r in
order to  n, kc t h e i r  image more d i s t i n c t  .nd exj re u s i n g  t h e i r
i n d i v i d u a l  emot ion,  which v. g such n i n t o g r i l  part  o f  t h e i r
v i s i o n ,  more c l e a r l y .  Th y p a p  red *hr w.y f o r  a r e v i v a l  
’
the  men who were to  f o l l o w  to  d^volo;. th i r  a r t  to t  ike on a 
v e r y  s i g n i f i c  nt  form.
a s  in i i n t i n g ,  th- • i m p r e s s i o n i s t - n a t u r a l i s t  men of  
l e t t e r s  had a g r e a t  maiy f o l l o w e r s ,  among th-m South A f r i c a n s  
who took from the Dutch work t! t which t h ' y  could a, l y  to  
t h e i r  own i n d i v i d u a l  v i s i o n .  1 th t \  , t< chniqu , frc-vdom 
and b o l d n e s s  which w ..s typ l e a l  o f  the 1380-m n, the South 
A f r i c a n s i a m t o d  «n ny . u , ; n i f  i c  nt word ; i c t u r  o f  th ty  ;c . 1  
South A fr i c a n  1 n d . c . p e .
In many - t ud i  on A f r i r  r l  i t  n a t u r e , th- v ork h s 
bean d iv id e d  i n t o  thr  main group a , p r e c tu c a  by an i n t r o d u e -  
f ° r y  group.  Tin 1 s t  u r t  r o f  th Lr v ic u o  e r tu ry  c .n be
regarded as  a p io n e e r i n g  p. r i o d  when e n t h u s i a s t i c  A f r i k a n e r s
.
Yet they s t r o v e  m. i n l y  to s c i b l i a h  Afr lka  mo is m  indepen­
dent  1  inguagc r the r  than to ; roduc w rk o f  rt i r  t i c  m er i t ,  
and t h e y  a ttempted to break down the ;r j u d i c c  that  Afrikr ns
•
the be g in n i ng  oi the tv. n t i e t h  c ntury saw th b ir th  o f  
genuine  -  though by no me ns gr. a t  -  a r t  forms in Afr ik  ms
the v i s u a l  r e a l i t y  in a r a t h e r  s i m i l e  .nd impr< a s i o n i s t i c
manner  /
1 0 ) .  This was s a i d  o r i g i n  i l l y  by Willem Kloos .
ma nn er .  Thu country md i t s  ; u r a l  popul  : t i o n ,  i t s  f l o r a  
and f a u n a  wuiu d e s c r i b e d  as  thuy appu rud to bu to the  
s p e c t a t o r .
s t i l l  based t h e i r  work on the v i s u a l ,  but they in tro du ced  
an  a d d i t i o n a l  e le m en t ,  sometim r e f e r r e d  to  as i m i l d ,
.
a t i o n  i s  apparent  in t h i s  work su, Aust in# a more m d i v i d -
.
I n  the t h i r d  per i od  -  the s o - c a l l e d  "Tydperk van Dcrt ig"  -  
the a r t i s t  i s  c o n s c i o u s  -  sometimes too  c o n s c i o u s  -  o f  h i s  
i n d i v i d u a l  c a l l i n g  and o f  hi s i s o l a t i o n ,  even e l e v a t i o n ,  
from the g( z
.
His  work becomes more sy mbo l i c  to e x ; r e s .  the deeper  
e m o t i o n a l  problems which a r i s e  as  •. r e s u l t  o f  the more 
i n t r i c a t e  and compl icate  i 30c:  . con di t ion: '  nd o b l i g a t i o n s
which c o n f ro n t  the c i t y  man. Now, t o o ,  the a r t i s t  i s  
s t r o n g l y  aware  o f  contemporary movements i n  Europe- and he 
i s  c o n s c i o u s l y  s t r i v i n g  to  ere te an a r t  which can compare 
and compote w i t h  European work. There fo r e  he i f a r  more 
c r i t i c a l  o f  the  a e s t h e t i c  s'* . lards  o f  hi own work t h a n
h i s  p r e d e c e s s o r s  were o f  the i r  * $ who so earne t i y  a t tempted  
t o  e n l a r g e  the South A fr i c a n  and so a s s i s t  i n  e s t a b ­
l i s h i n g  what  was f e l t  to be an urgent  need -  a n a t i o n a l  
c u l t u r e .
t o  by some c r i t i c s  us "Die V e o r t i g c r s "  -  i s  moving towards
. -
f i n i t e l y  a t t a i n e d  i n  D.J .  Ojy .rmaa 1 3 dae r.aa : 1 van •’ o r i k. ) 
T h i s  g roup  i s  f o l l o w i n g  the h e a l t h y  exumi le  s e t  by the  
Men o f  T h i r t y , i s  i n f l u e n c e d  by th.em, and thuy at tempt  -  
t ho ugh  ap pa r en t l y  not always race*, s sj  a l l y  -  to m a in ta in  
t h e  h i g h  s tandard net  by the ir  l i r o d  f o r e r u n n e r s .  ( 1 1 ) .
Although the c r i t i c s  of  ; . i n t i n g  do not up ;  . r to  ha/'v 
d i v i d e d  p a i n t i n g  i n t o  .aimi .1 ..r pha.ies or  j -riodu (V ) ,  
but r a t h e r  i n t o  s t y l e s  ( r e a l i s m ,  im p r e s s io n i  e c o ru -
t i v e  p a i n t i n g ,  e x p r e s s i o n i s m ,  s u r r e a l i  cm ( l 1 s t y l e s  
which  n e v e r t h e l e s s  c h a r a c t e r i s e  the p e r i o d s ) ,  the dot  1 -  
opmunt i n  p a i n t i n g  in  d i r e c t l y  p a r a l l e l  to  tha t  i n
l i t e r a t u r e /
1 1 )  Cl R. A n t o n i s a e n ;  A f r i k - a - n s e  l u  t t e r k u n  le van  a.anvang
2 2 t o t  hede .  Pg 261.
) S e e  M a t t h i j s  B o k h o rs t : Die kuna van ' n kwarteeu.
1 3 ) A . C. Bouraans P a i n t e r s  o f  Sou t h  A f r i c a ,  k a t t h i j e  B o k h o r s t .
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l i t e r a t u r e  and t h e  same dj v i  i onn i n  t ime can  be made.
So the  q u a i n t  h i s t o r i c a l l y  i n t e r e s t i n g  work done d u r i n g  
t h e  n i n e t e e n t h  c e n t u r y  by Ba ine  Bowler  and Angus may 
be s e e n  as  th e  e q u i v a l e n t  to  the  work done by th e  Geno ot -  
-  s k a p  van Regte Af r i k a n e r s .  Z a r l y  Sou h A f r i c a n  p a i n t i n g  
o f  the  b e g i n n i n g  o f  t h e  t w e n t i e t h  c e n t u r y  was c o n c e r n e d  
w i t h  the  v i s u a l  r e a l i t y  o n l y . Work by Hugo Naudd and 
P i e t e r  " e n n i n g  can  be r e g a r d e d  as  t h e  p i c t o r i a l  p a r a l l e l s  
t o  work by th e  d e s c r i p t i v e  C. Lou is  L e i p o l d t  and D.F.  
M a lh er be  r e s p e c t i v e l y .  0 . 1.1. van dun Heever  i 9 r e f e r r e d  
t o  i n  t h e  h i s t o r i e s  o f  l i t e r a t u r e  e i t h e r  a s  a t r a n s i t o r y  
f i g u r e  between  g r o i p  one and groui  t h r o e  -  t h u s  a  r e p r e ­
s e n t a t i v e  of  g r o u p  two (14)  -  o r  i r  an i o & e d i a t e  f o r e ­
r u n n e r  -  even t h e  f i r s t  e x p o n e n t  o f  the  t h i r d  g roup  (2 5 ) .  
The p a r a l l e l  i n  p a i n t :ng i ' found  i n  P i e r n e e f ' h work
.
I rma  S t e r n  and Maggie Lair  e r  may be i n c l u d e d  in t h i s  
g r o u p , t o o ,  and t h e i r  work oar. be p l a c e d  a l o n g s i d e  th e  
p o e t r y  d e p i c t i n g  t h e  c o l o u r e d  by I . D .  iu P i e r  i r who ip
.
The t h i r d  grour  h a s  : een  •o r . r ide re  i to  be t h e  most  
i m p o r t a n t  y e t  f rom a r u r e l y  a r t : i t i c  r o i n t  o f  v i e w .  T h is  
c a n  be a p p l i e d  to  p a i n t i n g  as  w e l l  a.s to  l i t e r a t u r e .  
Opperman ( 1®) draws t h e  s t u d e n t ' s  a t t e n t i o n  to  t h e  f a c t  
t h a t  a l l  the  most  s i g n i f i c a n t  A f r i k a a n s  roe 1 were born  
w i t h i n  th e  same p e r i o d  -  1902 to  1914 ' " . . I .  van den Heever  
1902:  N.P.  van Wyk Louw -  1906:  W. .G. Louw -  1913:  Uye 
K r i g e  -  1910: Eli z a b e t h  Syber.-  -  1 1 4 ) .  T h e r e f o r e  t ime 
g r o u p s  t h e . ■
e s t i n g  t o  no t  h a t  a number o f  Sou*h A f r i c a ’ 1 most  .im­
p o r t a n t  p a i n t e r s  j o i n  the  g r ou p  by t ime •0 0 , e . g .  W a l t e r  
" ' •
b .
work which  a r e  e q u i v a l e n t  in s t a n d a r d ,  u t  . - o '  x i t ‘ o r ,
1 orm et  e x p r e s s i o n  and e m o t i o n a l  impac t  to . r  contem­
p o r a r i e s ’ p o e t r y . As in p o e t r y  th e  n t a n d u r  i ; n t h i  
p a i n t i n g  i s  th e  h i g h e s t  y e t  a t t a i n e d  in Sou* A f r . ••n, but 
a l s o  s t r o n g l y  i n f l u e n c e d  by th e  c o n t e m p o r a r y  Juropea i :  a r t  
>nns, I n  p a i n t i n g ,  
and compete w i t h  t h e  European c o n t r i b u t i o n  to a r t  which 
i s  i l l u s t r a t e d  by t h e  membership  o f  the  I n t e r n a t i o n a l  Art  
 ____   C l u b /
14 ) G. Dekker : A f r i k a a n a e  l i t e r a t u u r g e s k i e d e n i s . A . J .
1 5  ’o e t z e e ,  S .C,  H a t t i n g h :  Die A f r i k a a n s e  l e t t e r k u n d e .
) D . J . Opperman : D i g t e r s  v a n  D e r t i g * .
16 ) D i g t e r s  van D e r t i g .
Club, and the I n t e r n a t i o n a l  A s s o c i a t i o n  o f  A r t i s t s ,
17"i c (. ). '10 '
E x h i b i t i o n s ,  and by i n d i v i d u a l  e x h i b i t i o n s  o v e r s e a s  -  e . g .  
V/alter Bat t i e s  e x h i b i t i o n  in London, 1957.
The development o f  p a i n t i n g  and l i t e r a t u r e  r e v e a l  a 
d i s t i n c t  s i m i l a r i t y . Although one docs f r e q u e n t l y  f i n d  
work done in d i f f e r e n t  p er i o d s  which compares w e l l  with  
each oi .  , the work done by d i r e c t  cont empor ar i es  or 
during  t same period  r e v e a l s  a deeper r e l a t i o n s h i p .  I t  
i s ,  the n ,   ^ only  a s i m i l a r i t y  of  subject  m a t t e r ,  but o f  
v i s i o n ,  mode , f  e x p r e s s i o n  and emot ion .  The per iod  w i l l  
i n s i s t  on a c e r t a i n  form of  e x p r e s s i o n  which no e m o t i o n a l l y  
a l i v e  a r t i s t  can ignore  and a l l  w i l l  more or  l e s s  e x p r e s s  
the same a s p e c t  o f  true human e x p e r i e n c e . The d ev e l o p ­
ment o f  a r t  in  South A f r i c a  i s  a r e f l e c t i o n  o f  the d e v e l ­
opment and maturing o f  a young Aa i o n ' s  s p i r i t u a l  i n h e r i ­
tance and i t s  h i s t o r y .
- M a t t h i jo B o k h o ro t :  Kuns v in ' n k w a r • e u .
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CHAPTER 2.
THJ
On t h e  whol-  t h e  Sou th  A f r i c a n  a r t i s t s  have n e g l e c t ­
ed th e  s e a  as  s u b j e c t  m a t t e r .  P . J .  N i o n a b e r  (1)  s u g g e s t s  
t h a t  p o s s i b l y  t h e  " t r e k g e e s "  so  t y p i c a l  of  t h e  A f r i k a n e r  
h a s  drawn him away from the s e a  and i n t o  th e  h i n t e r l a n d .  
N e v e r t h e l e s s  t h e  s e a  h a s  i n s p i r e d  some work,  and some of  
t h i s  may be c o n s i d e r e d  w i t h  t h e  b e s t  y e t  p rodu ced  i n  b o th  
p a i n t i n g  ( C e c i l  H i g g s , Maggie l a u b s e r )  and l i t e r a t u r e  
( D . F . M a l h e r b e , D . J . Opp er m an ) .
U s u a l l y  the  s e a  a f f e c t s  t h e  human b e i n g  e m o t i o n a l l y .
He w i l l  be c o n s c i o u s  o f  an over whe lm ing  power and an 
e t e r n a l  movement .  He may f e e l  t h a t  t h i s  power and move­
ment  s h o u l d  have some r e a s o n  o r  s i g n i f i c a n c e  b e s i d e  the  
g e o g r a p h i c a l ,  b u t  he c a n n o t  f i n d  i t :
3eg ,  h a t  j i j  *n do e l  
w a tv r w ie g ,  
s k u i m - g o s p o o l ?
Of jou kome en gaan
maar  b e d r o g ,
s k i j n b e s t a a n  ................?
I . F .  M a lh e r b e :  1.  *-
Die s t r a n d - b r a n d e r  
K ar ro o  B l o m m e t j i e s .
The s e a  i s  a po w e r f u l  b a c k g r o u n d .  One can con­
s t a n t l y  hear  i t ,  s mel l  i t ,  and f u .1 i t .  I t  even a p p e a r s  
to  determine and c o n t r o l  e v e r y t h i n g  n e a r b y .  I n  r e a l i t y ,  
t h e r e f o r e , the s e a  a i r  ady a p p e a r s  as  a  symbol -  o f  power,  
o f  g r e a t n e s s ,  o f  movement . Everyone w i l l  r e a c t  i n  h i s  
own p ers onal  w?y, and ea ch  i n d i v i i i a l  w i l l  a i d  a ; r s o n a l  
e lement  i n  h i s  v i s i o n  o r  memory o f  the  s e a .  In  r e a l i s ­
t i c  r e p r e s e n t a t i o n s  the e m o t i o n a l  e l e m e n t  which  i s  rem­
i n i s c e n t  o f  the s e a  may be p r e s e n t .  But i n  tueh c a s e s  
( e . g .  the p a i n t i n g s  by W.G. W i l e s )  th e  p a i n t . ng recede  7 
i n t o  the background, and i t  i s  a memory o f  the  :ca t h a t  
d e l i g h t s  or moves the r e c e i v e r .
A view of  the s e a  on a sunny day by 'V. h . W; I ■ ■ can 
d e f i n i t e l y  be termed r e a l i s t i c ,  N w r t h e l c  i t  doe i 
not  s u g g e s t  a s n a p s h o t . I t  h a s  a d i s t i n c t ,  Lnt 11 c t -  
u a l l y  b u i l t  up c o m p o s i t i o n .  The s p e c t a t o r ' s  i n t e r e s t  
i s  f o c u s e d  on a moment when t h e  w a t e r  i s  ch u rn e d  i n t o  a 
whi te  foam whi le  a  backward and f o rw a r d  movement compete
t o /
1) A f r i k a a n s e  roman t e m a t o l o g i e , pg.  186.
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to d e t e r m i n e  th e  f i n a l  d i r e c t i o n  o f  th e  w a t e r ' s  c o u r s e  
and i t  r e s u l t s  i n  a  c i r c u l a r  w h i r l p o o l . T h i s  c e n t r e
of  i n t e r e s t  i s  e m p h a s i s e d  by a " f rame".  At t h e  bas e  of
the  p i c t u r e  r o c k s  and s i l h o u e t t e s  o f  b i r d s  a r e  p a i n t e d  
i n  a h e a v i e r  tone  and a warmer ,  d a r k e r  c o l o u r .  A 
d i a g o n a l  l i n e  o f  b r e a k e r s  i s  i n  t h e  midd le  d i s t a n c e ,  n o t  
demanding v e r y  much a t t e n t i o n  i n  t h e m s e l v e s  b u t  t e r m i n ­
a t i n g  the i m p o r t a n t  p a r t  o f  the  c o m p o s i t i o n  and f o r c i n g  
the eye to  c o n c e n t r a t e  on the  c h a o t i c ,  c i r c u l a r  movement 
i n  t h e  bay -  formed by the  r o c k s  and b r e a k e r s . T h i s  
movement i s  s u g g e s t e d  by an i n t e l l e c t u a l  use o f  c o l o u r ,  
v a r y i n g  f rom a y e l l o w - w h i t e  to  a p a l e  g r e y ,  th e  w h i t e  
p r e d o m i n a t i n g  w h i l e  t h e  na r r ow  c u r v e s  o f  g r ey  s u g g e s t  
movement -  even  to  some ext•  n t  s u g g e s t i n g  a d e e p e r  t u r ­
m o i l .  I t  i s  c o l o u r  o n ly  t h a t  r e p r e s e n t s  the  movement .
The brush s t r o k e  p l a y s  no p a r t  i n  th e  p i c t u r e  a t  a l l ,  n o r  
i s  th e re  any o b v i o u s l y  v i s i b l e  p a i n t  t e x t u r e .  I t  a l m o s t  
seems as i f  the p a i n t e r  i s  ashamed o f  t h e  m a t e r i a l s  he 
has to  use and t h e r e f o r e  t r i e s  to  " h i d e "  them.  The 
c o lo u r  i s  smoothed on to  a p p e a r  on t h e  s u r f a c e  l i k e  a 
l u s t r e l e s s , y e t  c l e a n  enamel  g l a z e .  I t  i s  p o s s i b l e  t h a t  
t h i s  la c k  of  " p a i n t "  and " b r u s h " ,  a s  w e l l  as th e  t h o r o u g h  
knowledge the p a in t e r  o b v i o u s l y  had o f  t  it s e a ,  immed­
i a t e l y  c a l l s  f o r t h  t h e  t e rm " r e a l i s t i c " . For  t h i s  p i c ­
ture does not i m p r e s s  the onlook r  as  a  p a i n t i n g  where 
the t e x t u r e  o f  the p a i n t  or the  c r i s s - c r o s s  o f  th* b r u s h  
s tro k e  cause a v i s u a l  e x c i t e m e n t ,  but as  an i n t e n s i f i e d  
moment o f  the  s e a . Th«- o n i o o k e r  1 ; f o r c i b l y  reminded  
o f  the s e a ,  because a  moment o f  which  he i ; qui  4... c o n s ­
c io u s  but has never  a n a l y s e d  i ■ " f r o z e n "  i n  the  ; i c t u r e  
and h i s  memory c o m p l e t e s  or c o n t i n u e s  t h e  v i c i o u s  move-
•<
b r e e z e . I t  i s  very  l i k  l y  t h a t  the  p i c t u r e  c o u l d  be q u i t e  
m ea n in g le s s  to  a person who knows n o t h i n g  of  th e  s e a .
The s e a  has to  be e x p e r i e n c e d  b e f o r e  n Wilon l u o t u r e  can  
be a p p r e c i a t e d .  The p i c t u r e  c e r t a i n l y  h m cow- r  -  a 
c h a r a c t e r i s t i c  one f i n d s  i n  s e v e r a l  o f  WileA* p i c t u r e s  -  
thanks to a very i n t i m a t e  knowledge o f  the  s e a  and 
a ch ie v e d  by a c o n s c i o u s , d e l i b e r a t e  c o m p o s i t i o n  co n c en ­
t r a t i n g  a l a r g e ,  e t e r n a l l y  moving w or l d  on a  r e l a t i v e l y  
sm a l l  c a n v a s . But i t  i s  thv power o f  t h e  i • ui which i s  
r e s p o n s i b l e  f o r  mak' ng Wi les  " one o f  t h i n  c o u n t r y ' s  
f i n e s t  and most p o p u l a r  p a i n t e r s  o f  the  se a"  ( 2 ) ,  I t
l a /
2) Jverard  Read: The C o l l e c t o r s '  Guide to South A fr ica n
a r t i s t s : pg. 24 .
i s  n o t  th e  power o f  a pr . ln t inp;  t h a t  i m p r e s s e s  th e  on­
l o o k e r .  One i s  i n c l i n e d  t o  q u e s t i o n  w h e t h e r  W i le s  i s  
one o f  th e  c o u n t r y ' s  f i n e s t  p a i n t e r s ,  a l t h o u g h  u n d o u b t e d l y  
he i s  one o f  t h e  most  p o p u l a r .
I n  o r d e r  to  a p p r e c i a t e  W i l e s ’ p i c t u r e s  i t  i s  n e c e s s ­
a r y  t o  s t u d y  h i s  aim i n  p a i n t i n g .  T h i s  he e x p l a i n s  a t  
l e n g t h  i n  t h e  b o o k l e t : :  A r t  -  i t s  s p i r i t u a l  meaning:  an 
a n t i d o t e  to " f.lo ion . :  ^ " wh eh he was " r e q u e s t e d  to  w r i t e  
f i f t e e n  o r  s i x t e e n  y e a r s  ago"  ( 3 ) .  The t i t l e  immed­
i a t e l y  s u g g e s t s  the  a rgument  expounded ,  v i z :  a r t  ha s  a
r e l i g i o u s  du ty  to f u l f i l ,  a  r e l i g i o u s  r e a s o n  f o r  i t s
.
a l l ,  but r a t h e r  t h e  aim of  a m o r a l i s t .  The p a i n t i n g  
has to a s s i s t  i n  an a t t e m p t  a t  s o c i a l  r e f o r m  o r  i m p r o v e ­
ment. T h e r e f o r e  t h e s e  p i c t u r e s  s h o u l d  n o t  r e a l l y  be 
r u g s '  i e d  as  p a i n t i n g s  a t  a l l  i f  t h e  o n l o o k e r  w i s h e s  to  
g a in  any e m ot io n  from them, f o r  t h e r e  i s  l i t t l e  t h a t  
a r o u se s  an a e s t h e t i c  e m o t i o n .  N e v e r t h e l e s s  th e  p i c t u r e s  
have a power t h a t  demands a t t e n t i o n ,  bu t  i  i s  the  power
o f  the s u b j e c t  -  i n  t h i s  p a r t i c u l a r  c a s e  t e s e a  -  t h a t
demands a t t e n t i o n .
Or a n a ly s in g  h i s  p i c t u r e s  i t  i s  e v i d e n t ,  t h a t  a l ­
though the  medium and th e  a p p l i c a t i o n  of  p a i n t  may no*
e x i s t  i n  t h e i r  own r i g h t , t h e  c o m p o s i t i o n s  a r e  b u i l t  up 
i n  such a way to s u g g e s t  l a r g e ,  some t imes  v i o l e n t , 
u s u a l ly  g r a n d i o s e , movement . !*he c o m p o s i t i o n s  a r e  i n ­
t e l l e c t u a l  , ■ ■
C o l l e c t i o n  w e l l  i l l u s t r a t e  s  W i l e s ’ a b i l i t y  to  coil p o s e .
The s p e c t a t o r  i s  p r e s  n t c d  w i t h  i v ie w  on i d a r k ,  t u r ­
b u l e n t  s e a  w i t h  a dark g r e y , heav l y  c l o u  It i sky a b o v e .
A l a r g e  wave has  j u s t  b r o k en  on rock  and «r :• uj h i g h ,
.
a t  th a t  e x c i t i n g  moment when i t  j u s t  b e g i n s  to c u r l  o v e r ,  
a  few w i s p s  o f  s p r a y  a l r e a d y  f l ,  e k i n g  o f f  th e  c r e s t .  In  
the ba c kg round  a n o t h e r  wave has  b ro k e n  and i t  t chum :rw  
w h i t e  i s  i n  f u l l  v iew.
The p ic t u r e  i s  b u i l t  up ma in ly  w i t h  d i a g o n a l s  and 
t r i a n g l e s .  The c u rv in g  wave fo rms  a d i a g o n a l ,  the  
biuken wave an oth er ,  and a s l i g h t  " w e l l "  b tw. r. the  two 
i s  a t h ir d  A l l  t h e s e  l i n e s  l e a d  t o  the  f o c a l  p o i n t . , 
v i z :  the t r ia n g u l a r  sp ra y .  From t h e  apex o f  t h i s  t r i ­
a n g le  the eye w i l l  draw new i m a g i n a r y  d i a g o n a l s .  So a
b a c k w a r d /
24.
b a c k w a r d - f o r w a r d  movement i s  c r e a t e d .  The a c t u a l  d i a g ­
o n a l s  l e a d  th e  eye i n w a r d s  f rom the  f r o n t  and s i d e ,  
v.’h i l e  t h e  i m a g i n a r y  l i n e s  l o a d  th e  eye back to th e  l e s s  
i m p o r t a n t  r o c k  i n  t h e  im m ed ia te  f o r e g r o u n d , th e  h i g h e s t  
t i p  o f  the  c u r l i n g  wave i n  t h e  f o r e g r o u n d  and t o  th e  
s i d e s .  The t r i a n g u l a r  shape o f  t h e  s p r a y  i s  r e p e a t e d  
i 2i he c l o u d s  and th e  b i r d s .  Yet t h e  s h a p e s  a r e  no l o n g ­
e r  so a c u t e , b u t  more l o w i n g , The b roken  l i n e  made by 
th e  s e a g u l l s  i m m e d i a t e l y  above the s p r a y  i s  a l m o s t  a 
pei  c o t  c u r v e  w i t h  a s l i g h t  i r r e g u l a r i t y  s u g g e s t i n g  a 
s vooping upward movement , But  the  c u r v e  i s  s u f f i c i e n t l y  
s t r on-'' to b r : ng  ' he di r e c t i o n  o f  th e  s p r a y  downwards 
a ■ • * •‘IU' c l o u d — t r i a n g l e  — a l t h o u g h  cu r v e d  — c o n t i n u e s
tiie l . n e  01 the  s p r a y , c a u s i n g  the eye to  move to w ar ds  
th e  l e f t  o f  t h e  p i c t u r e ,  and t h i s  C o n t i n u e d  l i n e  s u b t l y
.
c l o u d  l o v e r  down r e p e a t s  the  c u r v e .
Su per i mp os ed  on t h e  s t r o n g  d i a g o n a l s  i n  th e  w a t e r
a r e  c r o s s i n g  c u r v e d  l i n e s  r e p r e s e n t i n g  th e  f o a m - p a t t e r n ,
making  t h e  eye move i n  an u n d u l a t i n g  movement f rom l e f t
to  iv cr* . The c o m p o s i t i o n  h a s  c o n t r a s t s :  + he a c u t e
d i a g o n a l s ,  a b r u p t l y  : roktin by t h e  t r i a n g l e ,  the  c u r v e s ,
a l l  j -orm'ng a p a t t e r n  oi c o n f l i c t s  t h a t  b r u s q u e l y  h a l t s
th e  eye b e f o r e  i t  can  c o n t i n u e  to  f o l l o w  t h e  i n t r i c a t e  
•
a  v e r y  d a r k  g r ey  s k y .  A "c a v e "  of  g r e y  in  w i t h i n  the
.
The b r e a k e r  i n  th,. d i s t a n c e  i s  i n  f u l l  l i g h t ,  a l t h o u g h  
th e  l i g c ‘ : t not  ;o i n t e n s e  an on the  main -p ray .  On the 
l e f t  the  a r e a  r e p r e s e n t i n g  th e  calm f l o w - o u t  o f  the  
wa t e r  i s  i n  f u l l ,  y e t  subdued  and c o l d  1 i g ; .t .
Oil he .'.'hole the  c o l o u r  i s  r e a l i s t i c :  a  brown—g r e e n
.
w a t e r ,  a v e r y  d a r k  p u r p l e - b l a c k  s t r i p  r e p r e s e n t i n g  th e  
ho i  i  7, o n , da r k  brown in  th e  r o c k s  l i t  by t o u c h e s  o f  a  heavy 
•
p a i n t e r  tow ards  th e  r o m a n t i c . On the  l e f t ,  d i r e c t l y  
b e h i r d  the s t a r t l l n g l y  w h i t e  s p r a y  i t  i s  a v e r y  d a r k , 
d e e r  g r e y ,  b u t  on the  r i g h t  th e  two masse s  o f  c l o u d  a r e  
i d e n t i / iodby  v a r i a t i o n  i n  c o l o u r . The u p p e r  mass r e v e a l s  
e v e r  so s l i g h t l y  a to n e  o f  heavy p i n k ,  the lo w e r  mass a 
b l u e .
T h e /
25.
The p i c t u r d  r e v u a l a  no b r u s h  s t r o k e , i n  f a c t  no 
i n d i c a t i o n  o f  how th e  medium was a p p l i e d  a t  a l l .  There  
i s  no v a r i a t i o n  i n  t e x t u r e .  I t  i s  o n ly  a f t e r  ve r y  
c l o s e  i n s p e c t i o n  t h a t  t h e  o n l o o k e r  can  sec  -  i n  th e  b i r d s ,  
t h e  f l i c k s  oi o r a n g e  on t h e  r o c k s  and i n  some of  the  
l i n e s  i n  t h e  f o a m - p a t t e r n  -  t h a t  t h e  p i c t u r e  i s  e x e c u t e d
t
He on ly  w i s h e s  t o  r e c r e a t e  
a r t ,  t h e r e f o r e ,  i t  f a i l s  b e c a u s e  th e  m a t e r i a l  w i t h  which 
i t  i s  made, : s no a l l o w e d  to  make a  d e f i n i t e  c o n t r i b u t i o n  
to  th e  f i n a l  e x p r e s s i o n .
—' M ; ‘:,e r > on t h e  o t h e r  han d ,  does n o t  s u g g e s t
" s e a "  so s t r o n g l y  i n  h i s  l a r g e  p a i n t i n g  o f  a s t o r m ,  b u t  
he h a s  a t t e m p t e d  to  r e p r e s e n t  t h e  t u m b l i n g ,  a g i t a t e d  
t u r m o i l  w i t h  a  v i g o r o u s  p a l e t t e  k n i f e  a p p l i c a t i o n ,  and a 
c o n g l o m e r a t i o n  o f  da rk  b l u e s ,  n  i s ,  p u r p l e s ,  g r . o n s .
:he r e s u l t  i s  n o t  c o n v i n c i n g ,  p r o b a b l y  b e c a u s e  there a p ­
p e a r s  t o  be no c o n t r o l ,  n o r  o r g a n i z a t i o n ,  i n  th e  com­
p o s i t i o n  + c em
t h e  p a in t  may e x i s t  and play an im portant  p a r t .  U nfort ­
u n a t e ly ,  T o e tzer  atterr, ted to i n t e n s i f y  the drama w i t h
t h e  d a r k  c o m p o s i t i o n  i s  an i n t e n s e  w h i t e ,  r e p e a t e d  a s x a
•
to g e t h e r  w i t h  t h e  c o n g l o m e r a t i o n  o f  c l a s h i n g  c o l o u r  and 
th e  la r g e  s i r . e ,  r e s u l t  in  an o v e r - i r a m a t i s e d  c l o t u r e .  
C o etze r  i s  more s u c c e s s f u l  when he t o o ,  s u b o r d i n a t e s  h i s  
pa in t  to the s u b j e c t  m a t t e r  a l t h o u g h  th e  e s s e n t i a l  q u a l i t y  
o f  a p a in t in g  i ; t h e n  Ion * .
The s e a  w it h  s h i p s  i s  a f a v o u r i t e  s u b j e c t  w i t h  N i I s  
Andersen, e . g .  Halaanha : a y . The p i c t u r e  iepi e t a  two 
orange and w h i t e  rowi ng  b o a t s  beached  on the  sand  in  a 
•
P i a n o s  of  warm g r e y  a p p l i e d  i n  s h o r t ,  f a t  b ru s h  s t r o k e s  
c o v e r  t h e  l a r g e r  a r e a  o f  th e  u p p e r  h a l f  of  th e  c a n v a s .
In c o n t r a s t ,  th e  l e f t  u p p e r  c o r n e r  i s  a  s l i g h t  p i n k -  
y e l l o w ,  a l s o  a p p l i e d  w i t h  s h o r t ,  r e g u la r  s t r o k e s .  This  
method ol a p p l i c a t i o n  c e r t a i n l y  adds  a  s p a r k l e . The 
p a l e  y e l lo w  i s  r e p e a t e d  i n  t h e  b e a c h ,  b u t  h e m  i t  i s  
s t r o n g e r ,  b r i n g i n g  th e  p l a n e  f o r w a r d .  Harsh  c o n t r a s t i n g  
shadows of  t h e  b e a t s  i n t e n s i f y  and ch e ap e n  th e  e f f e c t  o f  
s u n s e t , A m e t a l l i c  e m e r a l d  g r e e n  forms t i n  n e x t  band 
oi c o lo u r  r e p r e s e n t i n g  l e t h a r g i c ,  o i l y  w a t e r .  The
r e g u l a r /
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reg u la i*  p a r a l l e l  v e r t i c a l  s t r o k e n  o f  p a i n t  c a n c e l  ou t  
any s u g g e s t i o n  oi movement .  r h i s  1 tck o f  movement where 
c o n s t a n t , p o w e r f u l  m o t i o n  im e x p e c t e d , t o g e t h e r  w i t h  
t h e  e x a g g e r a t e d  c o l o u r  and t h e  a r t i f i c i a l ,  o b v io u s  l i g h t  
a r e ,  p e r h a p s , t h e  m a j o r  f a u l t s  o f  t h e  p i c t u r e .  F u r t h e r  
back where  t h e  a c i d  g r e e n  o f  t h e  w a t e r  merges  i n t o  a 
heavy b l u e - g r e y ,  t h e  r e p r e s e n t a t i o n  o f  ’ he s e a  i s  more 
c o n v i n c i n g .  The c l i f f s  on t  e h o r i z o n  c o n t i n u e  in  t h e  
same c o l o u r .  The s i m p l e  p a t t e r n  formed by t h e i r  sh a p e  
•and t h e  smooth,  r i c h  a p p l i c a t i o n  o f  p a i n t  i s  r e s t f u l  and 
p l e a s i n g .  A band oi t h i n ,  s o f t  g r e y  r e p r e s e n t i n g  m i s t ,  
add s  a f e a s i b l e  and i „*ceptable r o m a n t i c  n o t e .  But ,
u n f o r t u n a t e l y ,  th e  d i s t a n t  s e a , h o r i z o n ,  m i s t  and c l i f f s
■
f 1 e r a  "ay i s  a p i c t u r e  i n  r h same s t y l e  ts
t h e  i o r m e r  w i t h  the  same har d  c o l o u r  and e x a g g e r a t e d
l i g h t  c r e a t i n g  a s i c k l y  drama,  r he v iew i s  from a v e r y  
m o t i o n l e s s  emer a ld  g r e e n  bay w i t h  a most  u n u s u a l  w a t e r ­
l i n e ,  making t h e  w a t e r  a p p e a r  l i k e  a mass o f  s t i f f  
g e l a t i n e .  On t h e  b e a c h  m o r a n g e  and w h i t e  f i s h i n g  
b o a t  l i e s  awry on t h e  s a n d s ,  b l a t a n t l y  f o r c e d  o n t o  the  
s p e c t a t o r  as t h e  most  i m p o r t a n t  " f i g u r e "  in  t h e  compos­
i t i o n  t h r o u g h  a  h a r s h  c o n t r a s t  be twe en  l i g h t  and s h a d e .
A s k i f f  -  o r an g e  and w h i t e  -  l i e s  in  th e  w a t e r  i n  the
shadows to  t h e  r i g h t  o f  tr p i c t u r e ,  moored t o  a  d f i f t
wood p o l e  p l a n t e d  on t h e  be  i *h. Th i s  c r o o k e d  p o l e  - i s t s  
a l o n g ,  c l e a r l y  d e f i n e d  shadow.  H ig h e r  up on t h e  b e a c h , 
be tween th e  two b o a t s ,  l i e s  a  t h i r d ,  b u t  t h i s  i s  so o ad -  
l y  drawn and so b l u r r e d  t h a t  i t  i s  h a r d l y  n o t i c e d .
Beyond t h e  beach  a r e  th o  * 1 shO' inon’s ■»ot t tee ;, o r c h a r d s  
and h i l l s ,  e v e r y t h i n g  showing up by tou 'he." if l i g h t .
The f l i c k s  o f  l i g h t  p a i n t  in  t h e  bac kg round  c r e a t e  an 
u n t i d y ,  r e s t l e s s  e f f e c t  t h a t  d e t r a c t s  from t h e  'mot ion 
o f  m a g n i f i c e n t  q u i e t  t h e  p a i n t e r  a t t e m p t s  to e x p r e s s  in 
t h e  f i s h i n g  b o a t .  The p i c t u r e  g i v e s  t h e  im p re s s  ion 
t h a t  t h e  p a i n t e r  was overawed by t h e  g l o r y  o f  t h e  su n—
waa moved by o t h e r  em o t io ns  th a n  th e  p a i n t e r l y  
and he c ou l d  n o t  t r a n s l a t e  t h o s e  emo t ions  i n t o  te rms o f  
p a i n t ,  sh ap e  and l i n e .  There  i s  an i n t e n s i f i e d  r e a l i s m  
i n  t h i s  p i c t u r e  which has  an  im m e d ia te ,  though b r i e f ,  
a p p e a l  t o  t h o s e  a q u a i n t e d  w i t h  t h e  b ea ch  a t  a s i m i l a r  
t i m e .  But t h e  appe  il  i s  t h e  r  s u i t  o f  an a s s o c i a t i o n ,  
a  memory, and has  v e r y  l i t t l e  to  do w i t h  an  emot ion  
c a l l e d  f o r t h  by pu re  p a i n t i n g .
A n d e r s e n /
Anderson  i s  f r e q u e n t l y  i n t e r e s t e d  i n  d r a m a t i c  l i g h t ,  
and -  a s  sc on  i n  th e  two p a i n t i n g ;  d i s c u s s e d  -  cne soos  
how he a t t e m p t s  to  e x p r e s s  i t  Ln rn-my of  h i s  p i c t u r e s  of  
t h e  s e a ,  e . g .  D urb i n  Bay -it N i r h t ; D-iwn, Durban Bay : A 
Ghi o a t  > 1 e a . But i n  e a ch  c :30 the- l i g h t  ; • t h  a t r i c a l ,  
to o  f o r c e d  and o v e r  d r a m a t i c .  C o n s e q u e n t l y  the  p i c t u r e  
l o o s e s  i t s  s u b t l e t y  and t h e r e f o r e  *t> l o o s e s  i t s  a e s t h e t i c  
v a l u e .
The p a i n t e r  i.-! f a r  more s u c c e s s f u l  when he does  n o t  
use  d r a m a t i c , r o m a n t i c  l i g h t  as  such an I m p o r t a n t  e l e m e n t  
i n  h i s  p i c t u r e . The w a t e r - c o l o u r  o f  a s h i p  a t  s e a  i s
• .
The l i n e s  i n  th e  r o l l i n g  s h i p ,  i n  t h e  a g i t a t .  i w a t e r ,  i n  
t h e  smoke form a c o n v i n c i n g  c i t t e r r .  o f  c o n 4 r a x t s ,  s u g g e s t -
.
wards  t h e  r i g h t  o f  th  c o m p o s i t i o n  adds  t o  thv i r r e g u l a r ­
i t y  and e m p h a s i s e s  the  une u a l  b a t t l e  be tween  a s to r my
.
.
f i n a l ,  l a r g e s t  c o n t r a s t ,  and u n i f i e s  and c o n t r o l s  th e  
whole #
.
h i s  f a t h e r ,  who wai a s e a  c a p t a i n .  L a t e r ,  when hv t u n i v j  
t o  p a i n t i n g  p r o f e s s i o n a l l y , he s a i l e d  i n  whale  r ?, t r a w l  . ^ r ,
t h e  s e a  which was h i s  f a v o u r i t e  s u b j e c t  m a t t e r .  ( 4 ) .
But  Andersen  does  no t  c r e a t e  a un v v r s a l ,  n o r  a penr . anent ,  
n o r  an a e s t h e t i c  e x p r e s s i o n  o f  the  a a .  Me ;t o f  hi t 
p i c t u r e s  a r e  a n e c d o t a l  .nd r a t h - . r  s u p e r f i c i a l .  His 
p i c t u r e s  -  l i k e  t h o s e  by Wil -  a r  i n + r t t i r .g ,  hov. v e r ,  
a s  v i s u a l  n o t e s  o r  i n c i d e n t a l  i l l u - t r a t i o n s  to t h e  l i t e r ­
a r y  work by D.F.  M a lh e r b e ,  ( t>).
P i c t u r e s  o f  t h e  s e a  i n  a more lm; r o n i s t  s t y l o
have boen  p a i n t e d  by Ter en c e  Me aw and Harry  S t r a t f o r d  
C a l d e c o t t .
C a l d e c o t t  was p e r h a p s  mo t  s u c r e  is* ; 1 wh- n he j t i n t e d  
i n  th e  s t y l e  o f  the  Fre nch  Impr s s i o n i s t s ,  whom he i n t i m ­
a t e l y  u n d e r s t o o d  and a p p r e c i a t e d  ( 6 ) .  On c f  h i s  s e a ­
s c a p e s  -  r' I i  ( ' ton -  i s  a ch a rm in g ,  s e n s  i i ve l i t t l e  p a i n t ­
i n g .  I t  i s  i m p o r t a n t  to  c o n s i d e r  and ox ami n< f o r  t h i n
s m a l l /
4) L e t t e r  by N i l s  An de rson .
5) See below:  pg,  ) )  - 4 0
6 ) See below:  c h a p t e r  3,
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s m a l l  p i c t u r e  h a s  a d e f i n i t e  a r t i s t i c ,  p a i n t e r l y  a p p e a l  
which  i s  s t r o n g e r  t h a n  the  a p p e a l  o f  t h e  s e a .  I t  i s  
worked o u t  a l m o s t  e n t i r e l y  i n  a v a r y i n g  g r e y - b l u e  and 
g i v e n  a  m i s t y  u n i t y  by i t s  da rk  s u p p o r t . Through the  
f i n e , t h i n ,  t r a n s p a r e n t  h a n d l i n g  of  t h e  p a i n t  i n  th e  
u p p e r  p a r t  of  t h e  p i c t u r e  a h a z i n e s s  i s  s u g g e s t e d  -  so
.
movement , t h a n k s  to  t i e  i r r e g u l a r  b r u s h  a t r o k u s  swee p in g  
o v e r  t h e  mi dd le  a r e a ,  w h i l e  th e  r o c k s  w i t h  the  b o l d l y  
a p p l i e d  p a i n t , d e e p e r  ton e  and s t r o n g e r  c o l o u r  add s t a b i l ­
i t y  to  th e  f o r e g r o u n d .
Maggie L a u o s e r ' s e x p r e s s i v e  p a i n t i n g s  o f  s e a  b i r d s , 
f i s h i n g  b o a t s  and f i s h e r  f o l k  a r e  an i m p o r t a n t  c o n t r i b u ­
t i o n  to  Sou th  A f r i c a n  p a i n t i n g .  "Her  many f i s h e r  c o t -  
o
o f t e n  u s e d  f o r  e x c i t i n g  d e c o r a t i v e  e f f e c t s  o f  c o l o u r  and 
s h a p e . The c o t t a g e  d w e l l e r s  a n  u s u a l l y  a s s e m b l e d  
round  t h e i r  d o o r  w i t h  a panorama of  s e a  and f i s h i n g  b o a t s
p a i n t i n g s  of  t h e  scs. a r e  e x c e l l e n t  p i c t o r i a l  p a r a l l e l s  
to  D .F . M a i b e r o t 1 a we l l -known n o v e l , Han a- d i e - 3 k ; p p e r .
But  the  p a i n t e r  h e r s e l f  f e e l s  t h a t  th e  farm w i t h  i t s  
l a b o u r e r s  a r i  a n i m a l s  i s  h e r  s u b . e o t :  " Ch meet  u v e r t e l  
d a t  ek op ' n p l a a s  woon on n e t  d i e  d in go  s k i l d e r  wat  ok
e l k e  dag om my s i u n .................  Sk h o t  d i e  p l a n  l i e f : d ie
v o l k  wat  met h u l  werk b u s i g  . s 6 * en om die  w r f  on op 
d i e  l a n d e ,  d i e  d i e  r e , d i e  guns , t ie  e m i  -  di ‘ a l i u s  
h e t  ok h i  o r  op ons p l a a s . "  (B) The r e  f o r i  a  more de­
t a i l e d  d i s c u s s i o n  of  h e r  work w i l l  be found  i n  a l a t e r  
c h a p t e r .  ( 9 ) ,  Her p i c t u r e s  o f  the  s e a  and t h e  f i s h e r  
f o l k  a r e  mere ly  m e n t i o n e d  to i n d i c a t e  M .e i r  i m p o r t a n c e ,  
and t h e y  w i l l  be r e f e r r e d  t o  a g a i n  l a t e r  to  p o i n t  ou t  
t h e  s i m i l a r i t y  be tween h e r  work and t h a t  o f  D.F.  M a l h - r o e .
In  h e r  most  r e c e n t  work Que l l  Higgs  i s  s u c c e s s f u l  
i n  h e r  p a i n t i n g s  of  t h e  s e a ,  Y- t i t  appear :  t h a t  he
f e l t  a t t r a c t e d  to  i t s  o v e r l r v t i n g  movement and m y s t e ry  
l o n g  a g o » and t h a t  t h i s  movement,  t h i s  " s p i n  t o f  thv s e a "  
h a s  been s u g g e s t e d  i n  s t i l l  l i f e s  and i n  t r i o r s t  " . . .  
w h i l e  p a i n t i n g  the  i n t e r i o r  o f  a  house n e a r  h s e a ,  as
i n /
7) May H i l l h o u a e : The a r t  o f  Maggie L a u b s e r .  T r e k .
Vol .  V I I I .  n o .  23.  May 5, 194 4.
8 ) Maggie Laubser  * Waarom en hoe ok s k i Idu r .  Hui s g e n o c t .
Deel  XXII I .  no .  908.  IB au g .  1939.
9) See below: Appendix 1 .  p g .1 $ 6 .
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i n  Or.run t , ...........   she  w i l l  i n t r o d u c e  t h e  rhy thm of  thu
waves i n t o  the room, b o o a u a j  t h i s  movement h a s  become, 
by p e r p e t u a l  v i s i o n ,  t h e  rhythm of  h e r  own b e i n g .
The lamp on t h e  t a b l e  w i l l  i n c l i n e  l i k e  bo i t s  on t h e  s e a ;  
t h e  l i n e s  o f  an a r m c h a i r  and th e  s i t t i n g  f i g u r e  w i l l  su g ­
g e s t  t h e  c u r v e s  o f  th e  b r e a k e r s ;  and th e  c o l o u r s  w i l l  be 
imbued w i t h  some s a l t y  f r a g r a n c e ,  l i k e  th e  s e a - g r e , n  
f r u i t  and th e  l i g h t  s e a - b l u e  l a m p s h a d e . "  ( 1 0 ) .  The s t i l l  
l i f e ,  Z t o m  ( 1 1 ) -  a  group i n  which th e  main o b j e c t  i s  
a  f r e a k i s h  p i e c e  o f  d r i f t w o o d  -  c r e a t e s  a s i m i l a r  a tmo s­
p h e r e .  T h i s  p i c t u r e  a p p e a r s  to be r a t h e r  s u r r e a l i s t  i n  
c h a r a c t e r  a s  a  r e  m i t  o f  t h e  s t r a n g e  d i s t o r t e d ,  dream­
l i k e  o b j e c t  and t h e  a t m o s p h e r i c , m y s t e r i o u s  a r e a  s u r r o u n d ­
i n g  t h e  c e n t r a l  g r o u p .
C e c i l  Hig gs '  work i s  o f t e n  r e c o g n i z a b l e  by t h i s  
s l i g h t  s u r r e a l i s t  e l e m e n t ,  b u t  i n  some p i c t u r e s  i t  i s  more 
n o t i c e a b l e  t h a n  i n  o t h e r  -. <Su e r f i c i  i l  r e a l i t y  p l a y s  a 
s m a l l  p a r t  i n  t h e  p a i n t e r ' s  work:  " C e c i l  Higgr  i s  ' n
. . .
b o e i  h a a r . "  ( 1 2 ) .
Thu p a i n t e r  a b s o r b s  a l l  t h e  s u b j e c t  l ias to  o f f e r  and 
sh e  e x p r e s s e s  i t  i n  term:- of  s e n s i t i v e ,  v a r i e d  p a i n t  s u r ­
f a c e s ,  ha rm on iou s  c o l o u r ,  and l i n e s  an.l sha,  ;s v e r y  f r a -
•
Some p i c t u r e s  a r  v a g u e l y  re:..ini."tc o f  the  scene ,  
a . g .  Rook:; vr.d J ; r-t.v: H a n r k l i p ,  v e n i n , . t l i ^ n h f  / V e s t ) . 
The l a s t  p i c t u r e  i s  a r e l a t i v e l y  r e a l i s t i c  r e p r e s e n t a t i o n  
o f  waves b r e a k i n g  v i o l e n t l y  o v e r  hig-  p i l e s  o f  r o c k .
The p i c t u r e  i s  p o w e r f u l  t h r o u g h  i :weer ng l i n o s  and 
p ba s e  o f  hoax
i n g  t o  th e  s p e c t a t o r  a f  a r  o f  n n t i m  n t a l i t y .  ( t i g .
- ■ - .. i'i i
S t r a n g e  p r i m e v a l  s h a p e s  r e p r e s e n t i n g  r o c k s  form an i n ­
t e r e s t i n g ,  a l l - e m b r a c i n g  p a t t e r n ,  c a u s i n g  the  ey to  move 
i n  a r e p e a t e d  c i r c l e . Sharp  c o n t r a s t s  in l i g h *  i r 1 iark 
c o l o u r  s u g g e s t  g l i t t e r i n g  wu t s u r f a c e s ,  in i t h  smooth 
v e r t i c a l  s t r e a k s  o^ p a i n t  r  p r e s e n t i n g  t r e a m i n g ,  d r i p ­
p i n g  w a t e r ,  i n t e n s i f i e s  the  s u r r e a l i  t  e m o t i o n .  The r i c h  
a p p l i c a t i o n  o f  p a i n t  t o g e t h e r  w i t h  th- cool  c o l o u r  and 
t h e  smooth c u r v e s  w i t h i n  t h e  c i r c l i  s u g g e s t  a r e t a r d e d
movemont t h a t  c o m p l e t e s  th e  s u r r e a l i s t  s e n s a t i o n .  3 '
S e a /
10) A.C.  Bouman: P a i n t e r s  o f  Sou th  A f r i c a ,  p g . 109.  i l l u s .
pg no
11) Reproduced i n  Skone K u n s te :  pg.  206.
12) V/.ti. S e r t o n .  Skone K u n s te :  og. 200.
Sc'i Movement i s  e n t i r e l y  a b s t r a c t  and s u g g e s t s  
movement more t h a n  s e a .  The c o l o u r s  u s e d  -  b r i g h t  
o r an g e  and g r e e n  -  a r e  n o t  t h e  t r a d i t i o n a l , coo l  c o l o u r s  
a s s o c i a t e d  w i t h  th e  s e a ,  m d  an t h i s  i s  a co m p le t e  ab­
s t r a c t i o n  t h i s  u n u s u a l  warm c o l o u r  d e t r a c t s  f rom the  
e m o t i o n  o f  s e a  t h a t  th e  movement i n  t h e  l i n e a r  compos­
i t i o n  docs  su
bands  o f  c o l o u r  t h a t  i n t e r - w e a v e  and y e t  f o l l o w  a d i s ­
t i n c t  d e s i g n  so t h a t  t h e  eye a p p e a r s  t o  p e n e t r a t e  d e e p e r  
and d e e p e r  i n t o  a f a t h o m l e s s  d e p t h .  The V o r t ex  i s  a 
s i m i l a r  c o m p o s i t i o n  o f  p a i n t  r e v o l v i n g  round a c e n t r a l  
f o c a l  p o i n t . The p a i n t  i s  a p p l i e d  as  an i m p a s t o ,  s t r e a k e d  
and s c r a p e d  w i t h  a p a l e t t e  k n i f e .  So th e  v a r i e d
t u r e s  i n  t h e  p a i n t  s u r f a c e  a s s i s t  i n  t h e  s u g g e s t i o n  o f  
d e p t h .  The g e n e r a l  c o l o u r  i s  d a r k  -  b l u e s  and g r e a n s -  
w i t h  s u b t l e , s l i g h t  a c c e n t s  o f  complementa ry  c o l o u r s  
and l i g h t .  The p i c t u r e , w i t h  i t s  s p i r a l i n g ,  r e c e d i n g  
p a i n t  and c o l o u r  c r e a t e s  a s t r a n g e ,  m y s t e r i o u s  e f f e c t
Rising _ .■ . g e s t s  a  r o m a n t i c
e l e m e n t  which  13 s t r o n g e r  t h a n  t h e  s u r r e a l i s t .
C e c i l  H ig g s '  p i c t u r e s  s u g g e s t  i n  t u r n  i i f l u e n c e  of  
t h e  n a b i s ,  th e  e x p r e s s i o n i s t e , o f  s u r -’ VIism u n i  roman­
t i c i s m .  The p a i n t e r  a p p e a r s  to  be t: o r o u g h 7 ’/  fomi-t a r  
w i t h  the  v a r i o u s  co n t em p o ra r y  s t y l  a end t r e n d s  and she 
i s  a b l e  to  combine a l l  e lement . -  to  ’ or::, u s y l e  t h a t  i s  
t y p i c a l  of  th e  p a i n t e r ,  h e r  c o u n t r y  -mi her  p e r i o d .
Sea Hi r i.- i s  an exam: V o f  such  a typ c o l  pa in t  ng.  - ^  4
i s  a "memory" p i c t u r e  -  po r h a p  - w e n  -i co m pos i t e  p i c t u r e  -
o f  h e r  much l o v e d  s p o t , H a n g k l i p ,  a p e .  An : r i ' u g u l n v ,
h a r d  f l a t  a r e a  o f  b la c k -b ro w n  p a i n  r u p r e s e n t i n g  a r o c k  
forms the c e n t r e  of  i n t e r e s t . Arrund 1 a d r y , w h i t e
u u b l & '
r o c k , and sweep ing  b ru s h  s t r o k  r come a w n  the r  g*. * r dc ,
c u r v e  a round  below and t e r m i n a t e  in  a v i g o r o u s l y  u p p l i e l
i m p a s t o  i n  th e  l e f t  bot tom of  t h e  p i c t u r  . Go an i r ­
r e g u l a r  ov a l  i s  formed that; i s  omphat c a l l y  sugg i t i v o  o f  
v i o l e n t  movement . W i t h i n  th e  c u r v e d  s t r o k e  o f  the  w a t e r  
i n  th e  up p er  r i g h t  of  th e  c u r v e , a c o n g l o m e r a t i o n  of
s h o r t  d i a g o n a l s  o f  an i n t e n s e r  w h i t e  a l t e r n a t e d  h e r e  and
t h e r e  by v e r y  dark  b u t  v e r y  s h o r t  s t r o k  s r e p r e s e n t  
t he  e x c i t e d  b i r d s .  The c e n t r e  o f  i n t e r e s t ,  namely,  r o c k , 
s p r a y  and b i r d s ,  i s  s i m i l a r  to  t h e  V o r t .-x i n  i t s  s p i r a l ­
i n g  movement , bu t  more p o w e r f u l  and l e s s  r o m a n t i c  and 
m y s t e r i o u s .  I t  forms a c i r c u l a r l y  moving e n t i r e t y
a g a i n s t /
a g a i n s t  a r e l a t i v e l y  calm b l u e - g r e y  and subdued w h i t e  
b a c k g ro u n d .  The s p i r a l  e nd s  w i t h  a l i g h t e r  s t r o k e  
w i t h i n  a da rk  a r e a  o f  r o c k , b u t  i s  p i c k e d  up a g a i n  by 
a d a r k e r  s t r o k e  t o  l e a d  the  uye back i n t o  the  main sweep 
o f  t h e  w a t e r .  The p a i n t  a p p l i c a t i o n  i n  v i g o r o u s  and 
r o b u s t , th e  s h a p e s  formed by tile w a t e r ,  rock  and s p r a y  
a r c  j a g g e d ,  the  l i n e s  i n  th e  b i r d s  a c u t e  no t h a t  t h e  whole 
c r e a t e s  a s t r o n g  i m p r e s s i o n  o f  tern p e n t u o u • power .  Al­
though  t h i s  i s  f a r  removed f rom a r e a l i s t i c  r e p r e s e n t a t i o n  
o f  the  s e a  such as  t h o s e  p a i n t e d  by W i l e s ,  i t  i s  a f a r  
more f o r c i b l e ,  a  f a r  more p e r s o n a l  and a f a r  more p a i n t ­
e r l y  r e m i n d e r  o f  th e  s e a .  I n d e e d , i t s  c o l d  c o l o u r  -  
p r e d o m i n a n t l y  g r e y - b lu . .  and w h i t e  w i t h  a c o l d  b l a c k - b r o w n  -  
the  c o n t r a s t s  i n  p a i n t  t e x t u r e , the  i r r e g u l a r ,  s h a r p -  
l i n e d  s h a p e s ,  a l l  c o n t r i b u t e  to  s u g g e s t  t o  the  s p e c t a t o r  
t h a t  he f u e l s  th e  i c y  a t m o s p h e r e ,  and h e a r s  th e  r u s h i n g  
w a t e r  w i t h  th e  s h r i e k s  of  t o e  b i r d s  s h r i l l y  i n t e r m i n g l i n g .  
T h i s  i s  an e x p r e s s i o n  o f  t h e  s e a  t h a t  has  more t h a n  a 
l o c a l  mean ing .  I t  i s  an i n d i v i d u a l ,  d e e p l y  s i n c e r a  e x ­
p r e s s i o n  o f  t h e  s e a ,  and a poem by one o f  t h e  p a i n t e r ’ s
c o n t e m p o r a r i e s , van  den He e v e r ,  g i v e s  a s i m i l a r
e m o t i o n :
Die sue ae skuim s p a t  kokend l a n g s  d i e  r o t s
wat b r u i n  geskuo van s k u l p e  i s :  ek h o o r
d i e  d o n d e r i n g  waur golwe sneeuwi t  b o t s
.
Die see  d r i n g  s w a a r d v r  om d i e  skoongewasse  
en g l a d g e r o l d e  k l i p  ot skul i .  on g r u i s ,  
w a a r a g t e r  r o e r l o o s  g ln nn  d i e  he 1d v r  p l a s s e  
wat s t r a k s  s a l  wegst room n di . sw aa r  g. b r u i s ,
Lk v l u g  -al v e n d e r  v o o r  l i e  w a t e r  u i  t ,
met e l k e  g o l f  s l a g  s p o e l  d i t  n a d e r  aan ;
d i e  k o l k i n g  wat h i v r  s i  ddv-rend waai  en s p r u i t
l a a t  my a l i e n i g  bo d i e  w a t e r s  si  sun ,
maar  s t r a k s  v e r g u a n  d i e  kans  om nog t e  v l u g
on i s  d a a r  n t  x n s  m o r  ' n pad t o r u g ,
Die R o t s : (
( Hondord Sonne t t e )
The pou t  ,makes use  of  s i m i l a r  s u b j e c t  m a t t e r .  The 
s o n n e t  s u g g e s t s  a s i m i l a r  s t r e n g t h ,  e x c i t e m e n t  and w i l d ­
n e s s  as  i s  s u g g e s t e d  by the  p a i n t i n g .  Th< } u i n t t  r ’ s 
v i s u a l  r e p r e s e n t a t i o n  s u g g e s t s  t h e  sound which i n  a c t u a l l y  
r e c r e a t e d  by th e  pout who, i n  t u r n ,  nugg ; tn i v i s a  L 
image which e m p h a t i c a l l y  r e m in d s  th r e a d e r  o f  the p a i n t i n g .
The emot ion  t h e  s e a  a r o u s e n  in  q p e r s o n  i s  d i f f i c u l t  
t o  r e c r e a t e  i n  d e s c r i p t i v e  w o r d s , and f r e q u  ; n t l y  th e  poet, 
who w r i t e s  a s t r a i g h t  f o r w a r d ,  unambiguous poem w i l l  
m e r e l y  summarize h i s  i m p r e s s  i o n s . Hu may use- words t h a t  
s t a n d  f o r  p ow er fu l  sounds  and huge s i z e ,  b u t  t h e i r  use
w i l l /
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w i l l  n o t  bo c o n v i n c i n g  o f  t h e  a o a ' s  g r a n d u u r .  Rocks 
and e a v e s  may be compared to g r e i t  a r c h i t e c t u r a l  e d i ­
f i c e s ,  b u t  the  c o m p a r i s o n  w i l l  bu u n a c c e p t a b l e . Thu 
movement may bu e x p r e s s e d  i n  t e rms  o f  s e n s e l e s s  d e s ­
t r u c t i o n .  But n e v e r t h e l e s s ,  such  a poum ( . , . g . Op Knysna-  
S t r a n d  by H.A. Fagan)  do» s n o t  r u c r u a t u  the  e m o t i o n  t h a t  
t h e  s e a  c a l l s  f o r t h  f rom the  o n l o o k e r .  Sometimes such 
an unambiguous poem may a t t e m p t  to  e x p r e s s  th u  s e n t i m e n t a l  
l o n g i n g  f o r  the  s e a .  The weak,  r e g u l a r  rhythm w i l l  l o s e  
t h e  movement of  t h e  Sva c o m p l e t e l y  in  the  dreamy,  s low 
tempo t h a t  i r r e v o c a b l y  bans  any em ot io n  o f  t h e  power of  
t h e  s e a .  ( e . g .  My h a r t  i s  s i e k  van heimwuu -  by J . R . L .  
van  B r u g g e n ) .
In  p a i n t i n g ,  pure re  i l i s m  may s t i l l  be a c c e n t e d  to  
some e x t e n t  b e c a u s e  the  v i s u a l  r e m i n d e r  can b r i n g  back 
t h e  em o t i o n  of  s e a  t o  t h e  s p e c t a t o r ,  b u t  a s u c c e s s f u l  
poem n e e d s  more t h a n  d e s c r i p t i v e  words .  As han been 
d i s c u s s e d  a b o v e , a word symbol must  be c o n v e r t e d  b e f o r e
.
n r e s u n t s  th e  s p e c t a t o r ' s  v i s u a l  memory and no f u r t h e r  
e f f o r t  i s  r e q u i r e d  f rom the  o n l o o k e r .  P a r a d o x i c a l l y ,  
how eve r ,  th e  good poe t  h a s  an a d v a n t a g e  o v e r  the  r e a l i s t i c  
p a i n t e r  i n  some r e s p e c t s  buc tus.  be. des  p r e s e n t i n g  a 
v i s u a l  image -  a l t h o u g h  i n e v i t a b l y  not  as i c c u r a t v  i s  the  
p a i n t e r ' s  -  ho can  a l s o  r u p r u r , . n t  movement by means o f  
rhy thm,  and to a c o n s i d e r a b l e  e x t e n t  h, can  r e p r e s e n t
Rots  . The f i r s t  i  gh t l i n e  can bu r e g a r  le 1 ar
•
a g a i n s t  thu  s h e l l - e n c r u s t e d  r o c k .  He s u e s  the v i o l e n t l y  
b r e a k i n g  waves and th e  r e s u l t i n g  fo a m - to p p e d  p o o l s .  He 
s e e s  the  smooth r o c k s ,  t h  s h e l l s ,  t h e  rav 1 md thv civ vr 
w a t e r ,  A l l  t h i s  th e  r e a l i s t i c  p a i n t  r  c ,n x v  ■ ■ ■ n t , t o o . 
But the  oou t  g i v e s  more.  Hu r u e r  a t e  the  boi I ng o f  the  
s e a  w i t h  h a r d  sounds  and g u t t - r a l s :  Di u .; so skuim
srpat kokend 1 angs_ dxe rotc_ /  w i t  b r u i n  > -kub van s k u lp e  i m 
i n  sa&to s_oppi£.heid v e r l o o r ; e t c . He r e c r e a t e s  the  s e i ' s  
m a g n i f i c e n t  but  r u t h l e s s  v i o l e n c e  by means o ’ rhy thm.  The 
i r r e g u l a r i t y  of  th e  rhy thm e m p h a s i s e s  t h e  r .:-11 s s  power 
of t h e  s e a .  A ' . V i l u s - p i c t u r u  w i t h  i t s  m e t i c u l o u s l y  oon-  
s i d u r e d  c o m p o s i t i o n  c a n n o t  r e c r e a t e  t h n t  v i o l e n t  pow r  to 
s u c h  an e x t e n t ,  w h i l e  De-i i-i i rd:; by Cue l 1 Higgs vi  th  i t s  
s p o n t a n e o u s  c o m p o s i t i o n ,  i t s  v a r i e d  p a i n t  t e x t u r e  and i t s  
i n t e n s i f y i n g  c o n t r a s t s  c a n .
Hoe /
33.
Hoc d i e  g o l f r u p  h i i r  b a r d ,
o ' e r  d i e  r o t s
d r e u n e n d  k n a r s ,
nos  ' n b l i n d - h o l l e n d  r o s
o n b e t o u ' e l
w i l d  on l o s
Maanharv swaai  
i n  d i e  wind 
r o n d g e s a a i  -  
s k i  t t e- rendu skuim 
o p g o s k i e t  
i n  d i e  ru imj
(D.F .  M a l h e r b e :
Die s t r a n d - b r n n d e r )
A l t h o u g h  thoso  two v e r s e s  a r  n o t  a s  p o w e r f u l ,  n o i ‘ as 
e x p r e s s i v e ,  as th e  f i r s t  e i g h t  l i n e s  o f  the  s o n n e t  they  
t o o , a s s i s t  th e  r e a d e r  i n  f o r m i n g  h i s  v i s u a l  image by means 
o f  t h e  sounds  and th e  rhy thm.  "Met ' n m a k l i k e ,  s w i e r i g e  
bdwuging van d i e  Vvrs word d i e  r i t m e  van d ie  b r a n d e r  g e t e k o n "  
w r i t e s  C.M. van den Hoover .  ( 1 3 ) .  The rhythm i s  i r r e g u l a r ,  
but s t r o n g  and i t  e m p h a t i c a l l y  s u g g e s t s  th e  r i s e  and f a l l  
of  t h e  w a t e r .  The sounds  a r e  a c o n v i n c i n g  r e c r e a t i o n  o f  
th e  s e a ' s  sound ,  and t h e  images a l t h o u g h  somewhat h a c k ­
n ey e d ,  n e v e r t h e l e s s  have a nparkl--  and f r  ah n e ss  t h a t  e n ­
a b l e s  th e  r e a d e r  to  form an a c c u r a t e  v i s u a l  c o n c e p t i o n  of  
t h e  s c e n e  th e  pout  d e s c r i b e s .
D . j . . 1 ___
f rom Germany where he had made an advene d s t u d y  o f  1 m g -
o
and hv p a r t i c u l a r l y  r o o r o  t e d  th e  s c e n e s  in  natur . .  t h a t
had made a deep imp re,  - ion on h .... ( I 4 ) .  His 1 ove f o r
t h e  s c  i s  a l r e a d y  a p p a r e n t  In * ■ ■ .bov-. - m u n t . on a poem
which a p p e a r e d  in  n i s  f i r s t  v a- , and which a i r ,  vdy i n ­
d i c a t e s  the  more m a tu re  work o f  t h  much J v  r  J.m re , ( I S ) .
His  work i s  p r e d o m i n a n t l y  l y r i c a l ,  bu* o f t e n  i n  , p i t
.
f e e l i n g s  he i s  a t  h i s  b e s t ,  and h i s  vor.uas th n have a 
momentum t h a t  c a r r i e s  them on w th an impr : v  i v v i g o u r .  (16)
Yet  somet imes  hu i s  Lncli rv t to  m o r a l i n v  o r  t o r  ^ a on.
Thun a l l  f u e l i n g ,  a l l  i n t u i t i v e  mo vein aa" di .a u p p e r  • and 
the r e s u l t  i s  an e m p t y , r h e t o r i c  nummary of  i m p r e s s i o n s  o r  
t h o u g h t s . (17)
T h e/
13 U i t g e
14 I b i d :
15) I b i d :
16 I b i d :
17) I b i d :
Pg.  9.
P&. 16.
.  I
.
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The rhy thm which i s  j j i c a l  u i  t h e  v u t ' s  v/urk and 
which  i s  l a t e r  t o  he c h a r a c t e r i s t i c  o f  h i s  p r o s e ,  t o o ,  
i s  s low,  d i g n i f i e d  and sw ee p in g .  tie h a s  a p r e l e r e n c e
. . .  ng s o u n d s .
Undo ubt ed ly  t h i s  rhy thm and sound s t r o n g l y  a s s i s t  i n  t h e  
s u g g e s t i o n  o f  t a e  m i g h t y  movemeni o f  the  s e a .  I t  a d d s ,  
t o o ,  t o  t h e  s u g g e s t i o n  of l a r g , n e s s .  aven  in h i s  e a r l y  
work t h i s  c h a r a c t e r : ;  ; t i c  t e e  i.i i s  > i r u n t i
Die s e e  i s  v o l  ven e e u w i g h e ; a ,  
van g o l w e d e i n i n g  op en n e e r  
t o t  w i e g e l w e r e l d e  u i tg eS j - . r e id  
Of maat van eincteloo. .  aom en k e e r .
( k l o k g r a s s i e s . )
I n  t h e  voluwe ho;.idr i.,»■ many oi h ; s  b e s t  goe.us a r e  
p r e s e n t e d  (18 )  and s e v e r a l  have t h e  s e a  ae  s u b j e c t  m a t t e r .
V s . i;q n.a d . e  s a u !  , gekor .  t e  ro sc- r e v e a l s  t h e  p o e t ’ s 
h e a r t - f e l t  l o n g i n g  f o r  t h e  s e a .  The i ^ . g e s  i n  t h i s  poem 
a r e  c o n c i s e  and a c c u r a t e ,  c o n v i n c i n g  ' ae r e a d e r  o f  t h e  
p o e t ' s  i n t i m a t e  &no" _e h e o f  he .^ea, S i m i l a r  poems a r e  
t h e  p e a c e f u l ,  l i l t :   ^ o s , r  ^ r  van a . e  br . inper  .uid t h e
. . .  ■   •_______
d e s c r i p t i v e  poem t e l l i n g  th e  r e a d e r  ol  t h e  p o e t ' s  l o v e
I n  Verby t h e  c o l o u r  o f  t h e  s e a ,  t h e  . n oo n in g  ld .8h.ng 
b e n t ,  t h e  p l u n d e r i n f , s e a  :1 r . n ; , t h e  . u , ;ge.sr .on o f  i n o r t h
.
i m p l i c a t i o n  i s  made, no symbol  .. pu t  f o r w a r d ,  t h e  images,  
t h e  rhy thm,  t h e  e n t i r e  a t m o s p h e r e  o f  t h e  poem s u g g e s t s  
a  g r e a t e r  en d i n g  t h a n  mere ly  t h  end n. ol  l y e a r l y  s e a s o n :  
i t  s u g g e s t s  a c o m p l e t i o n  and th e  p a s s  in .  o f  a p e r i o d  t h a t  
ca n  n e v e r  r e t u r n  a g a i n .  in  t i l , a . 1 th e  rc ii  s t g u i -
f l c a n o e  t h a t  t h e  s e a  h a s  f o r  t h e  p o e t  i s  . a a i .  i t v a :
"My s i e l  i s  o o r v o l  van d i e  s e e ,  van sy dreui .  in ;, ........... "
The s e a ,  w i t h  i t s  rhytt im and t i l  my ter. ,  has  be com t 
p a r t  o f  t h e  p o e t ' s  b e i n g ,  ho i a  .rabued w i t c  th e  : • u
A l l  t h e s e  poems ol t h e  s e a  -  w o r i  p i c t u r e s ,  e x ] s e s ­
s i o n s  o f  d e v o t i o n  to  t h e  s e a ,  symbol i sm su, , vs t -a i  t t h e  
s e a  -  merge i n t o  one i n  M a l h e r b e ' s b e a t  known n o v e l ;  
Ua n o - d l e - t i K i  p u e r , and t h e  q u o t e d  1 m e  f  von ■ i s  t, ‘ cun 
be a c c e p t e d  a s  a  c o m p le t e  c h a r a c t e r ! r a t i o n  ol Vue book, 
l o r  t h e  r e a d e r  i s  c o n s t a n t l y  aware ol t h e  ov i, o w n  though  
t h e  a c t u a l  d e s c r i p t i o n s  o f  i t  a r e  r e l a t i v e l y  s c a r c e  and 
v e r y  s n o r t  and c o n c i s e .  The l i f e  ol t h e  main c h a r a c t e r  -
H a n s /
^ l d )  C.M. van den Hoover :  Op c i t .  pg . 7.
Q oe tz e e  en tia . . .
Hans -  i s  determined by the  se n :  i t  may even he s a id
t h a t  he i s  e n s l a v e d  by i t .  Johan, who h a te s  t h e  s e a ,
i s  n e v e r t h e l e s s  bound by i t .  Meenter -  in  whom some
c r i t i c s  wish  to  se e  Malherbe h i n n e l f  -  a l lo w s  h is  thoughts
and p h i l o s o p h y  to  be e x p r e s se d  in  terms o f  the s e a .  B u t ,
'
l i k e  rhythm which runs i t s  s t e a d y  cou rse  throughout th e  
book th a t  makes the rear er  sc very co t; ‘ious  o f  the s e a ,  ( 1 ^ ) .
The lon g  s e n t e n c e s  w ith  the many s y l l a b l e d  w ords,
,
i p l e s  a l l  add to the sir e.it. ion  o f  a s w e l l  in* and then  
a  b r e a k i n g  movement . T.iu r e g u la r  r e c u r r e n c e  o f  the  
l o n g  words which van o n ly  be .• oken lo w ly  c r e a t e s  the
i m p r e s s i o n  that  the movement w i l l  n ev er  e; I. The same
rhy thm i s  f ound  where the s e a  i s  not d e n a r i i e d  d i r e c t l y ,  
and  b e c a u s e  the w r i t e r  has v l e a r :y . t ated  th e  importance  
o f  the s e a  v e r y  near the  te- inning  o f  the took ( ch ap ter  
two) t h e  r e a d e r  i s  s t r o n g ly  aware o f  the  tea in t he 
back ' r o u n d .  ( 2 0 ) .
Because the tempo changes on ly  s l i g h t l y  in  the  e n t i r e  
k . '
p la c e  and hampers the a c t i o n  and development, e .  . when 
the  f i g h t  between Johan a n d  Rooi-Koo i  ies  - r : bed . , 71 ) .
C e r t a i n l y  t h e  rhythm f a in s  some speed through the  
s h o r t e r  w o r d s , bu t  the long  s e n te n c e  as wc . 1 as the  long  
d e l i b e r a t i o n  c a n c e l  out any en. e o* ex - t • - a t  c r  a#
a t  i o n .  S w i f t  r e a d i n g  -  whi -h es > * acre -  ! •
i m p o s s i b l e  and t h e  anger expre. e i -an r .axi.y icnvin ?e 
t h e  r e a d e r  o f  the  ’’onbetou- l  irhf" f  * .*. ■ - wo a 1 c ..e - 
c e n t  b o y s .
Ah i n  h i s  p o e t r y , Mulder  be h . ex-***or . '  • : * r  >1
o v e r  h i s  l a n g u a g e .  He i: r e j u ' e i  to  be * e 7 re * A f r i ­
k a a n s  w r i t e r  to  r e c o g n i s e  thv  ii ‘ r l n s  *, r • ■.%* - -u. ’
e m o t i o n a l  v a l u e  o f  Language i t s e l f  ( ) ,  a: d * hi gen­
e r a l l y  r e c o g n i s e d  t h a t  M a l h e r b e 1s pro e i .* is a
m i l e s t o n e  i n  A f r i k a a n s  L i t e r a t u r e  j ) .  L , o r > ' vy
t h e  c h a r a c t e r  o f  h i s  p r on e  i s  p r e d o m l n a n " y : y r  ' s i  -  
c o n s i d e r ,  d by some to  be too  l y r i  ■ a 1 . 4 )  -  an i 1h p e r ­
s o n a l  l y r i c a l  q u a l i t y  i s  e x p r e a s e d  by n v i g o u r  uni  a 
r h y th m ic  momentum e m p h a s i s i n g  the  i n n e r  p e r  on .1 though * s
19) Appendix 2t No. 1:
2 0 )  Appendix 2:  No. ?:
21) Appendix 2 1 No. 3 s
2 2 /  Cl.' Dnkker i  L i t e r a t u u r g e s k  i e d e n i r : pg.  16'  .
23) P . J . N i e n a b e r :  M y l p a l e : pg.  148.
2 4 ) Dekker :  L i t e r a t u u r g e s k i e d e n i n : {g.  166.
.an i n h e r e n t  e x p r e s s i o n  o f  t h e  w r i t e r ’ s a t t i t u d e  to l i f e  
and p h i l o s o p h y .
,
H is  v i s i o n  i s  b r o a d • fchal
hamper  t h e  a l o o f  d i g n i t y  01 the  w h o l e . A l l  t h e  c h a r a c t e r s
to  ■ • A
must  em p h a s i s e  and a s s i s t  i n  p u t t i n g  -.cross M a l h e r b e 1 
message  t o  h i s  p e o p l e , v i s : th- not 11 t y  o f  l a b o u r .
The backg round  t o  h i s  s t o r y  and th e  i n a n i m a t e  ob­
j e c t s  u s u a l l y  a c t  as s y m b o l s , and a r e  use d  i n  j i r a b I t s  
and as  p e r s o n i f i c a t i o n s  t o  a s s i s t  i n  cmph . s i s i n g  t h e  a u t h o r ' s  
main  p o i n t .  I n  H an - -- d l c - i k l p p e r  th e  s e a  and i t s  c o n t e n t s
i s  synonomous t o  Hans '  l i f e :
Hy was n i e  me e r  H an s- d i e - . l ' k i i  p- r  n i e ,  n i e  me cr­
op d i e  se e  n i e ,  maar  d i e  d e i n i n g  s e l f , ' n s t u k  van
d i e  s e e  s e l f !  ( pg. 156 -  157)
and:
11 Ek i s  n e t  soos  d io  s k u l p e , v r o a , w ,t v e r  op d i e  
r o t s e  t e  l a n d e  kom en d a a r  v  n s e t r e k  aan  s e e -  
w a t e r  doodgaan .  Zr. i s  so b s  d e v : s « , v r o u ,  w i t
.
(p g .  %1)
The new f i s h i n g  b o a t  i s  the symbo. o f  Han. ' f u t u r e
h o p e :
,
n a w i n t e r  s a l  j y  ' n  lew s i .  n h i  r  t y d : e v i s s o r y  
as  d i e  nuv/<. s k u i t  -  l a a t  d i e  er.  s t e  r< ’5ns  n e t  
. . .
n i e , dan hau l  onr du i « k :»• n v an i t •
" s g t y d l "  ( PR, i4 i)
M e e s t e r  f r e q u e n t l y  us s t e ;e a s  a  r a l L g i o u :  sym­
b o l  when he t r i e s  t o  co m fo r t  t h e  p i e , but  -••nsi t ivc 
f o l k  who a r e  p u z z l e d  by t h e  a p p a r e n t  Lacs o f  cons i  der it ion 
t h e y  have t o  e n c o u n t e r  i n  l i f e :
" 3 i e n  j y ,  H an s , "  sft Mec t e r ,  toe  i a l l  u i  t . ,< . . v 
sou g a a n , " d a a r  is  ' n Stuurman w i t  d i e  s k u i t  i n  
hande h o t  -  j o u  s k u i t  en mynv, e l k w n  . yn en Hy 
v o e r  ons w a . r  hy w i l ,  somtyds  op g l u d d e ,  p i t  ; i . - i g t  
s e e , somtyds  in  d i e  s t o r m ,  somty op ' n v i try a
h a n k ............ " ( p g .  192)
The rhy thm,  t h e  l a n g u a g e ,  ti.t  i d e a l i s e d  re a 11 im and 
symbol ism a l l  combine to form a s i n c e r e ,  sen. it. iva whole 
w i t h  a c o n s i d e r a b l e  power .  / C.M. van don Heever
25) F . H . J .  M a l h e r b e . Aspek t e  van Af r ikaansc-  l i t  u r a t u u r :  pg 34.
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P.M. vfin den He >. v ► r h a s  u. eu t h e  . u i aa  u symbol­
i c a l  t n c k g r o u n d  t o o ,  e. ,% i n  t h e  . ' h o r t  ;? torio:^:  T t r ^ :  
n a  d j e  a c t  anc BrocHU;rtwis , b o t h  t o  be found  i n  :' iiny.or..
I t  i s  p a r t i c u l a r l y  i n t e r -  t i n #  to  compare • K-rt.v.'. .■
w i t h  Han» - d i e - S k i p p e r . The c h a r a c t e r s  i n  b o t h  a r t  f i s h e r ­
men , b u t  w h i l e  Hans f  v i s  t h  it  t . hi  s h o l y  c a l l i n g  
and he w i s h e s  f o r  no m a t e r i a l  r e w a r d , t h e  b r o t h e r s  i n  
Van den H e e v e r * s s t o r y  d e s t r o y  t h e m s e l v e s  t h r o u g h  a v a r i c e  
and a d e s i r e  f o r  m a s t e r s h i p .  V/h<n t h e  c h a r a c t e r s  a r e
'
t r u s t i n g  Hans -  ^ u i t e  c o n v i n c i n g  and . c c t p t t b l e  i n  h i s  
own s e t t i n g  -  i s  an i m p o s s i b l e  # non—e x i s  i;ar*t f i g u r e  when 
p l a c e d  a l o n g s i d e  t h e  h a r d - b i t t e n ,  d i s i l l u s i o n e d  Adolf  
.
opposite* ex t re m e  t o  e x p r e s s  th e  ug ly  m  human n a t  <r« when 
i t  i s  ou t  f o r  m a t e r i a l   ^ . i n .
I n  B r o e d e r t w i s  th e  s t o r m  a t  s e a  and t h e  e m o t i o n a l  
s t o r m  of  t h e  two b r o t h e r s  merge I n t o  o n t . ' T i c  s to rm  
n a d e r "  r e f e r s  to  b o t h .  The s to rm i s  d e s c r i b e d ,  wh i le  
e m pha s i s  i s  s h i f t e d  s u b t l y  f rom on, i s p e c t  t o  th e  o t h e r  -
'
n ag  kan b a i e  d inge g e b e u r ,  en g n mens s a l
nag  moet d ie  a f r e k e n i n g  kom. Lon van  h u l . •
moet d i e  b aa s  word.
(p g .  1^6)
T h is  i n t e r c h a n g i n g  p a t t e r n  r e c u r s  t h r o u g h o u t ,  b u i l d ­
i n g  up t h e  t e n s i o n ,  .
i n g  h a t r e d  i n  th e  b r o t h e r  r ac (  tov.\ rd. th- c -x.
When t h e  s to r m  re  iches t s i ' l l  , i 11- ie .  t r a c t ,  v- f ' s ry thi  
b r o t h e r s  a r e  i n s a n e  w i t h  th t  1- . r ol d« a t h  tnd i rvi ‘ a l . ,v 
h o l d  e a c h  o t h e r  r t :) pons i l l  t f o r  th< I r  . r* d c -ment.  The
n e x t  moment t h e  broth*, r s  se t  \ y th( l i g h t  o f  -  f l u s h  ot 
l i g h t n i n g  t h a t  a b n  ike r c a r r i e r  o f f  two co oured  .s. s t . j m t s .  
Then d a r k n e s s  e n v e l o p s  e v e ry t h i n g  . Th- bro* • <■ rs  re t si  
t h e  f u t i l i t y  o f  t h e i r  mat* r i .■ 1 di ••: r* , bu t  i is  too •••*<'.
A f i n a l  m i g h t i l y  s w e l l i n g  wav< ♦. n( a l l ’s the  Is ! p i « s.- 1 1 ' t i e  
b o a t .
The t e n s i o n  i s  b u i l t  ip l a r g e l y  by soc  a t i o n  and 
i m a g e s . B e fo r e  t h e  s to rm  l rd: f l y  r r a c " t ' u  1 ly overhe  ad,
s t a r s  tw in k le  i n  t h e  iky,  the  bo a t  move. ' s m o o t h ly .  Theu 
t h e  b i r d s  f l y  home s w i f t l y  and d i r e c t l y ,  t h e  c louds ,  c o v e r
t h e /
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t h e  s t a r s  ar.d c i n  c e l  o u t  a l l  l i g h t ,  t h e  ; sw e l l  be com es
o r
k n o c k s  t h e  b o a t  o u t  o f  i t s  co n  • e . The p l u m e - t o p ] e d  wave.s 
g r o w  d a r k e r  and  d a r k e r .  Th n i , : h t  become,  t . a i k . - r .  
g r a d u a l l y  b u t  r e l e n t l e s s l y  t h e  s e a  i n c r e  . .ses i n  i t s  d e s ­
t r u c t i v e  p o w e r  a n d  g r a n d < u r  u n t i l  i t  i s  l i k i  a  n i g h t - m a r e  
s e a  s w o l l e n  t o  ovt  rwhi I rn ing  s i z e .  The l i t t l e  b o a t  i s  
d e s c r i b e d  i s  a  c r a z i l y  b o b b i n g  c o r k  ..ad t h e  c l i m a x  i s
.
The n e x t  imago  -  p r o  a n t e d  . . i t e r  n core i d e r a t :  I e and  com­
p l e t e  p a u s e  -  i s  one  o f  p e r f e c t  pe ci .n u i e t :  t h e  m o t h e r
o f  t h e  two b o y s  i s  w a i t i n g  a t  home an d  t h i n k i n g  o f  t h e i r  
.
g i v e s  i t  m or e  d r a m a t i c  f o r c e , and  i i  f o r m s  a  good  f i n i s h  
t o  t h e  s t o r y .
A c o m p a r i s o n  w i t h  H . l h e r b o ’ s d e s c r i p t i o n  of  a  s t o r m
f i d e n c e  o f  t h e  f i s h e r m a n  i  u p p e r m o s t , and  h e  e v e n  a p p e a r s  
t o  h a v e  t h e  . t o rm  unde  r  h i s  c o n t r o l . Van d e n  H e e v e r '  i
.
Van den  H e e v e r *3 s. t i s  d a r k ,  o ; n o u s , : u . .  of  < a  i n t i c
m o v e m e n t , M a l h e r b e  ' s r< i a  mc r  l y  t h r u  • e . n g : ...6 .
I n  Van de n  H e e v e r ' s  s t o r y  t h e  t e n  i o n  a lmos t  r t  i c h e s  
.
f o r m ,  k e e p i n g  t h e  a n x i e t y  o f  t h ,  r c  . d o r  on t h ,  s .me l e v e l .  
N e i t h e r  do t h e  I r  . ge s  i n  '.u i.h* r b e ' s  d« s c r : : t :  on c o n t r i b u t e  
s o  . c o n v i n c i n g l y  t o  th< d r am a  a s  t h o s e  u a  d by Van den 
H e e v e r ;
Die  e k u i t  h e t  so  n i e t l g  g e l y k  son .  ' n  Kk e r d op  
i n  d i e  s k u i m e n d e  e n  s k u i w e n d u , m i l u n d o  » r, r o i l  on , 
g u p e n d e  en  o l u i t e n d e  w a t e r w o e .  t y n , en  d i e  h o n d e r d  
s e e a r m s  h e t  b e g e e r l i k  g e g r y . n i h u l l ( om h u l l c  i n  
t e  t r e k  i n  d i e  d i e p t u .
( H a n s - d i  o - l k l ]  . > r ;  \ 11 .. '
He r e  t h e  p r e s e n t  p a r t i c i p l e s  d o  !. t r  c t  f r o m  t h e  
c h a o t i c  v i o l e n c e  t h a t  i s  c h a r a c t e r i  : 1 c  o f  a  t o r :  , an i 
s u g g e s t  r a t h e r  t h e  c a l m ,  pow< r f u l , d i g n i f i e d  movement  o f  
a  p e a c e f u l  s e a .  Comp; r e  Van d e n  Heovi  r 1 • le c.r i ; t ion.
Die  mas k r a a k  o f  d i t  s o o  ; 1 n j o t  Iood sail t f b r e u  k ,
H u l l c  k l o u  a a n m c k a a r  s o o s  t o t  h u l l c  twe e  . e u n t j i e s  
was en  ' n  n a r e  d room g o h a d  h o t  . . . .  Dan swol  ' n 
g o l f  g u w e l d i g  om ho og , d i t  i s  o f  ' n r e u s  d i e  l o o t j i e  
op ny v i n g e r s  l a a t  t r i l , d i t  s a k  met  1n dowwe g e k r  aik
i n /
26) Appendix 2: no .  4:
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i n  d i e  d i e p t e  wcg en as  d i e  g o l f  met sy  om- 
k r u l l e n d e  aku ims t re*  p weer  op. t y r , kom d i e
b o o t j l e  n i e  weer  tugu^f  n i e  ..........  .  ^ ,u _
The rhythm i s  s h o r t , a b r u ] t .  The aoundn ire h a r d  ,
.
i t s  s o f t e r  sounds  -  dowwc- -  /md i t s  p r e s e n t  p a r t i c i p l e -  
-  th e  p
e n i n g  movement round  in,- o f f  th«- e . imax •-ompletv.l, / .
Van den Heevt r  u s e -  s t a r t l \ n ,  vxtreme.  md c o n t r a s t s , 
moving w i t h  d i z z . y i n r  r a p i d i t y  from one nd t o  the  o t h e r ,  
g i v i n g  t h e  r e a l e r  t h e  imprt . - . s ion ot b e i n g  r e c k l e s s l y  thrown 
a b o u t :  ( 2 7 ) .
M a l h e r b e ' s  d e s c r i p t i o n  i s  more e l e g  .n t .  The move­
ments  i r e  n o t  so " a c r o h t t  c " .  The r e  l e r  c ;n f o l l o w  
II, ins' l i t t l e  b o a t  i n  h i s  m i n i ' s  eye f a r  more . ;s Lly,  bu t
•
The " s l i n g e r - s k c i n m e : " i n  Van d- r  v r* d e s c r i p t i o n
i s  f a r  more c h a o t i  c i n  i t s  s u g g e s t : c . . M. *n t h t  t  l e g  m t
•
A s h o r t  s t o r y  demands more c o n c e n t r a t i o n  md nore- 
r a p i d  movement t h a n  th*. f  11-  < e n g t h  ro ve  .. and t h i s  ma;,
•
i t  i s  more l i k e l y  t h a t  each  w r i t e r  wished the  s t  i to  form 
a ba c k g ro u n d  t o  h i s  charxc ter*  • -  i : •i.ck,'i‘o\md th  i t  would 
r e f l e c t  t h e  n a t u r e  and p e r s o n a . i t y  of  h i j - ' o p l e .
H a n s ’ eye; t h e  ea  co u .d  do no wrong; ‘ v. a  f r  or 1
.
,
t h e  s to r m  a t  s e a  i s  l i k e  t* bi« , rr i g n i f j  .r.- echo .
The powe f u l  com; os t  i on. : n W! . e s  1 \ ' c l  aj*t come ) 
mind when one r e . d s  the  de c r i . ‘ Ion o f  i > t;onr by V in le:
.
I n  t h e  s e a s c a p e  i l l u s t r a t e d  (.--9) on- a  «■ i t h<- l a rk  ' • • a ,
,
b i r d s  which  the  r e a d e r  v i s u a l i s . e s  when h« r t  .•is
' : S,v; :
s e a  can be p la c e d  a l o n g s i d e  t h e  W l c s '  p i c t u r e *  , } i r tLo~  
u l a r l y  t h o s e  r e p r e s e n t i n g  t h e  sen  ds r i r . /  1) day.  
f rom an a r t i s t i c  p o i n t  o f  v iew t h e  w r i t e r s  havt  made tht 
more v a l u a b l e  c o n t r i b u t i o n s , m a in ly  bee iase t h e y  r e s t e d  
t h e i r  medium and so have e r e  vted a p i e c e  of  work w i t h  a
m o r e /
2.7) Appendix eZ: no .  5:
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29) F i g .  1 .
/ o
more l a s t i n g  v a l u ' t h a n  t h e  p i c t u r e s  by W i l es  which m ere ly  
g i v e  a  s u p e r f i c i a l  r e c o r d i n g  o f  a  s e e n - .  N i l s  A n d e r s e n ' :
f i s h i n g  b o a t s  i n  ^a l d ^ i i h a  Bay and • r » :’t I
t e "  : ' ‘ "
demand f a r  more a t t e n t i o n  t h a n  t h t  pain" i ng .a
L a u b s e r ' s  F i s h e r m a n 1 s C o t t a g e  ( JO] a e c e n t u  t t ,s and m t e n -
M . 1< ■' >
M a l h e r b e ’ s d e s c r i p t i o n  t a k e s  on a d e e p e r  me n M  when 
p l a c e d  a l o n g s i d e  t h e  p a i n t i n g ,  f o r  t h e  a ; m p i i c ; t y  and 
p o v e r t y  s t a t e d  by the  w r i t e r  bu t  d e f e a t e d  by ' h e  d i g n i ­
f i e d  s t y l e , i s  f u l l y  e x p r e s s e d  in t h e  p i c t u r e  by s m p . e ,  
a p p a r e n t l y  p r i m i t i v e  me;ir.s.
In  c o m p a r i s o n  w i t h  t h e  d e s c r i p t i o n s  o f  s t o r m s  ac sen  
by M alherb e  and Van den He e v e r ,  t h e  poem 
see by D . J .
i n  a t t i t u d e  tow ard s  the- same s u b j e c t  mat t  r .  Mal h e r b e ,
■
t h r e e  d i f f e r e n t  p e r i o d s  i n  A f r i k a a n s  l i t e r a t u r e  a r t  of
t h e  t h r e e  f u n d a m e n t a l  s t y l e s  and approaches  d i s c u s s e d
*
!
and a p p r e c i a t e d  r e a l i s m  w i t h  a  c e r t  . in  amount o f  i d e a l i s m
r e a l i s t i c  s e t t i n  s and images  b u t  m in  l i v  . d u a l  v i s i o n ,
•
works a l m o s t  e n t i r e l y  w i t h  synbo lurrc  a l i t  symbols  
t h a t  su p  r f i c i a l l y  have ui uncanny rt. : s t ; c  a p p e a r a n c e ,  
b u t  t h r o 11 a- r e l a t i o n s h i p  t o  o t h e r  symbols  and o b j e c t s  
t a k e  on a  t - . . t e r  i n t e n s i t y  md o f t e n  t. p s y c h o l o g  l e a :
.
m e r e l y  an , . r e  u c ,  i n t r o d u c i n g  i c t i  on ,  a s s ' t . . ng i n
c h a r a c t e r  dev e lopm en t  and o f f e r i n g  a 1 Li . r« a sot. to ;
J o h a n ' s  s u b s e q u e n t  b e h a v i o u r  an 1 H an s '  ti s i  . us orrr.t n* .
'
a  way t h a t  t h e  r e a d e r  forms t n  i l i s t i c  mmt p i c t u r e ,
'
a  symbol  -  a s t r a n g e ,  g r o t e s q u e ,  g i g a n t i c  nd e n t  r e l y  
f a n t a s t i c  b i r d  -  t o  e x p r e s s  t h e  rtorm t h  t  s now n o t  
" d e s c r i b e d "  a t  a l l *
g . /  . Oiq . IS -  1
one o f  t h e  most  i m p o r t a n t  p resen t  day A fr ikaans  p o e t s .  
With h i s  v e r y  f i r s t  volume -  H< i 1 ■ rg Is ' . s h__, -
h e /
30) Jo h a n n e s  M e i n t j e s : Maggie Laubsi r :  i l  l u s ,
31) Appendix 2: no.  7:
32) C h a p t e r  1.
pg.
.a m a t u r i t y ,  a new, per.-on •.! v i  Lon, an e n r i c h n e a t  .’id t 
r e n e w a l  o f  s u b j e c t  m a t t e r ,  and an out.-it .nd : ' t e c h n i c a l  
( 3 3 ) ,
S o u t h  A f r i c a n  t h i n g s ; o f  h i s  tor . :  o ev nt . i  tr I c h a r a c t e r /  
t h a t  ev e ry b o d y  knows a b o u t ; o f  -n ' m a ' , f l o w e r s , f arms
w i t h  t h e i r  l a b o u r e r s  and .n im a ls  t h a  eve ryone  h a s  se en
.
t y p i c a l  S o u t h  A f r i c a n  e l e m e n t s  n t o  h i .  ty.:1;.o.l : .;m > v e a l -  
i n g  them i n  a new, more : nte-nse . :#"ht , , i v i r .  then: in 
e n t i r e l y  new m ean in g  t h . i t  r* f l e e t  ; t  / r.« \  i ■ . 'notion­
a l  s i t u a t i o n  md pro b lems  o f  hi s 11 in',. .'I. ' t h e l e .  ' ,  th«
S o u t h  A f r i c a n  e l e m e n t s  h u s e s  a r e  o d ' " c o t ,  10 c ] e a r -  
c u t  and so  s t r i p p e d  o f  any r r e . e v a  c : e • t at  h i .  wor-: 
fo rms  a  c o m p l e t e  S ou th  A f r i c a n  r e a l i t y  a f a c t , Kls 
symbols  a r e  so pur e  and a c c u : - -.t< t h a t  r.e c r  t i c  f e l t  
com pel le d  t o  s a y :  MSa ke k o n k r e t e  b e e 1 in . ' .a ons A f r i -
.
i d e e ,  h o t  n iemand nog by ons be r .  > n . i e . "  3 :0 .
T h i s  " c o n c r e t e  imager,  " F . h . J .  "  .. ... " t e  •’ t • < t o
a r e a c t i o n  a, i l n s t  t h e  somewhat vig'.i-, o r  ■- t r  ;0 -% l i l o -  
s o p h i c a l  work t a u t  inuned: . t  e . y r  ce •• d 0: vzr. .r. * s s i g ­
n i f i c a n t  p o e t r y , b u t ,  on udy i n  ■ ' n • r r a n ’ c o n t r i b u t i o n  
c l o s e l y  and com par in g  i t  w: t r  t o th% a r c i a  .a : r -
r e a l i s t s , i t  would a p p e a r  th;  • t h  c r  t;  v, i
s t r o n g  i n c l i r .  i t  ior, toward s u  T e a .  * v < W0'*k "in
i t s  e n t i r i t y  i s  n o t  p u r e l y  s u r r e  . ." , . t) rov :h i f
a c u t e  f o c u s i n g  on par t  ou r  o't - ,d ’• v e r t  a! i
.
A lth o u g h  om a l m o s t  imm d ' a t*  * ;t ' n
w i t h  s u r r e  i l i s m  " i t s  aims l a v  fo md rur< r  • ' . r- •*
e x p r e s s i o n  i n  p o e t r y . "  ( ).
t h a t  s u r r e a l i s t  e l e m e n t s  have found t h e  i r- "/a 1. . to  1 >t:.
S o u t h  A f r i c a n  p o e t r y  md j ;' n t : r.g.
B r i e f l y , the  c h a r a c t e r i s t i c s  o f  u r r e  .1 rr •. > t . 
a r e  r e v e a l e d  i n  b o t h  a r t  forms may re enu .v: a t e d .
The s u r r e a l i s t  e x p r e s s i o n  was -m a  Inc.  ' d 1 c t  r t . i r : -
o f  s o c i a l  u n r e s t  and i n  Europe i t s  f i r r t  pi . . \ z : I i ,
" a r o s e  a s  a  r e a c t i o n  t o  th* f u t i  l i t y  o f  t : . r s t  World
War". (37)  The d a d a i s t s  " ....................... dv -ide i • ir.j y e v e r y ­
t h i n g /
:. ■ Di( Af rik.ivin <
34) P.E.T . M a lh er be :  Ons E ie  Bovk. l ‘j l 0.
35) I b i d .
36) A l f r e d  Schimel le r :  S u r r e a l i s m :  pg.
37) S c h m e l l e r : S u r r e a l i s m :  pg.  6.
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, , . , We • . . , co  t ,
and our symbol was the  n u l l  and. v o id ,  thu vacuum, the 
h o l e . " ( 3 8 ) .  One o f  the Ams was t o  d e s t r o y  a l l  accep ted
stand  i-rds o f  p a t r i o t i s m ,  honour, r e l i g i o n ,  unb it ion ,  
human g r e a t n e s s .  So the movement bcf .m  by making a 
c o l o s s a l  c a r i c a t u r e  o f  human s o c le  t y , and s u r r e a l i s m  
proper  d eve loped  from t h i s  l e a v i n g  a world v i s i b l e  and 
f a m i l i  tr to  members o f  the herd and p e n e t r a t in g  the sub—
•
t r u o t i o n  was encouraged so th a t  the i n d i v i d u a l ,  inner*
ty  and so t o  expr<
the s u b c o n s c io u s  the  su rre  . l i s t s  made use oi the dream 
"with i t s  absurd en co u n ters  and t r a n s fo r m a t io n s ,  i t s
•
t im e ,  no d e f in e d  s p a c e ,  no boundary -  ex cep t  in  th< un­
r e l a t e d  o b j e c t s  t he ms I v e s  which are civ i r - c u t ,  s tand  out  
i n  s t a r k  r e l i e f  and which re r e p r e se n te d  w i to  utmost  
r e a l i s m ,  h av ing  i '■'r. s s y  r i g i d i t y "  and "cold g e m - i k e
»
shadow -  f o r  the  shadows th em se lv es  irt imbued w>th a 
.
t h a t  s u r r e a l i s m  a ro u se s  in the rvc tL ver  i s  one of s ta r k
-
a s u r r e a l i s t  work has o f a s c i n a t i n g  pow, r th  t h o d s  the
.
. .
■ • •
t ,  and
dalvado'* D a l i .  That tht two i r t i s t s  -  . ^vp. rm -n
and A l e x i s  P r e l l e r  -  reputed  to be among the  1c iding pOvts 
and p a i n t e r s  in  fou th  Al’r i c a  today,  a, oujd show sym bolic  
e x p r e s s i o n  in  t h e i r  work th a t  i s  rtmin c nt oi h> — 
r e a l i s t s  i s  an i n t e r e s t i n g  phenomenon, but on. th a t  c o u >d 
.
use  the term s u r r e a l i s m ,  a lthough  they do do cr ! * trie 
emotion i t  c r e a t e s .
"Ons kry by d ie  l o s i n g  van h io r d i o  p o f s i i  (v .n 
Opperman) tog  d ie  sondorl ingv g vo*. 1 d >t b, ur-  
t e l i n g s  d ie  meos gewone on d ie  vta cm d ste , d e 
n a t u u r l i k s t e  on d ie  meos verrannende arm ons 
v o o r g o s t e l  word, o f  v. e le i .r :  ons onderg an ' n 
v/onderlike deurmekaarnpoling van gevot.leris  
van u iro k te  v er tr o u d h e id  on van a b s o l u t e  v e r l o r e -  
wees t . o . v .  d ie  s e l f  do d i n s . Ons . c e l  v r t «. md o/
38) Goorge Gi*^  z  , qu o te  d by hchmi 11 < pg» h .
39) S c h m e l l e r :  pg. 9,
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vreemde v e r t r o u d h c i d  met h i e r d i e  l e w c , aod A
ons ve rw ond erd  a t . v m  d ; t  on a d i e  v a n a u l f  a „ r e k e n d e
d a a r v a n  voor hu en  n o o i t  ad e r v t . a r  heir n i e :  w ,.t
ons d i e p - i n  vermoed o f  gewee t  h v t ,  maar  wat  v i r
°na gewone denke n o o i t  e i n t l i k  l< otw .n h o t  n i e ,
'
ons s t e e d s  d a a r v a n  tewus  i a t  h i e r d i e  v/,e t r h e i d
min o f  meer  t o t  ' n  a n d e r ,  d i e ; e r  w&reld a.- on.:
s ' n  hehoorA,  t o t  ' n w8reId m d e r k a n t  di« , / r ense
.
A f a v o u r i t e  r e  .,1m o f  th e  s u r r e a l i s t s  a p p e a r s  t o  he 
w a t e r ,  t h e  s e a  and i t s  c o n t e n t s ,  t h e  l e a c h  ( o r  d e s e r t )
•
i m p o r t a n t  e p i c  -  t h e  s e a ,  f i s h ,  tc i weed ind g h o s t  s h i p s  
p l a y  a l a r g e  p a r t .  A "wave rhythm" ru n s  a l m o s t  un­
d i s t u r b e d  t h r o u g h o u t  t h e  e n t i r e  work.  Where i t  i s  h a l t e d
by a  s t a r t l i n g  s t  t ement  o r  a n e r v o u s  a c t i o n ,  o r  e c l i p s e d
by a r e c u r r e n t ,  r e g u l  i r  n . r r  t i v e  rhyt- .n. , th e  c o n t r a s t
.
a l wa ys  b e g i n s  t o  f l o w  s l o w l y ,  g r a d u a l l y  i t  s w e l l s ,  r e a c h e s
.
T his  t o r p i d ,  y e t  p o w e r f u l  rhythm in mud i t e l y  c r t  . t e a  a
.
s u r r e a l i s m ,  and i t  i n t e n  ; f i t s  t o  e r e  , te i s e n s e  of  
u n r e a l i t y .  ( 4 1 ) .
Opperman c o m b i n e s  r e  . l i t y  w i t h  th e  s u p e r n a t u r a l ,  
h i g h - l i g h t i n g  t h e  une m t h l y :
Wanneer  d i e  maun opkom, u . t  u . k e * r s k  
d i e p  o n d e r  u i t  d ie  lodem v .n d i e  • -e 
s t y g  w i t  s p o oksk epe  na  d i e  o , e r v l a k  
en s e l l  wear  op v e r b e e l d e  wlnde mve:
( pg.  6 i
He combines  t h e  r e a l  w i t h  ti ■ u n r e a l  by means o f  
words  i n  p l a c e  o f  is . a g e s :
Spookskepe sn y  s n a g s  e l k e  g o l f  kam
t e r u g  l a n g s  d i e  kwaai  k l i p  met  sy wind en skuir r ,  
na  Li s a b o n ,  London,  en Amst* rdam 
met s k a t t e  van d i e  Oosto !. d i e  ru im:
(p g .  T'
N o t i c e  how s o b e r  and t a n g  bl« th t  name of  the c i t i e s  
a r e  i n  t h e  rhythm;  how t h e y  form n Imo 1 l a i i c r o . s  
c o n t r a s t  to  " d i e  kwaa i  k l i p . "
The p o e t  s e e s  f a m i l i a r  o b j e c t s  i n  an e n t i r e l y  new 
way, a l t h o u g h  su c h  is  the .u  i r e  a p< r. ona.l v i s i o n  of
.
i s /
40)  A n t o n i s s e n :  L ie  A f r i k a a n s ,  L c- t t e yku nde , pg. 267*
41) Appendix 2: no .  8.
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i s  s e e n  a s :
Die h o r i n g d i e r  van  b e r g  w. t " t a n .  en bak ;  
w i t  b o s l u i s v o S l s  b l y  d a e l i k s  deu r  d i e  l u g  
u i t  v e r r e  s t r e k e  kom en k l o u t e r i g  s a k  
met v l e r k g e k l a p  o r  k r u i n e  van sy r u g ;
sy kwaai k l e i n  o g l e s  l o e r  . . .  en e l k e  sk ip  
wat horn i n  h i e r d i e  m o d d e r s t i l t e s  s t e u r ,  
skep hy op n eu shor in g  v n skerp k l i p  
dat ouidoofSwinde w aters  sku.lt;: en skeur
.
(pg# 9)
I n  t h i s  e x t r a c t  one n o t i c e s  how Opperman u s e s  a
K l o u t e r i g  sa k  i s  a  co m p le t e  p i c t u r e  o i  t h e  n a t i o n ,
.
L i k e  t h e  s u r r e a l i s t ,  Uj perman f o c u s e s  h s a t t e n t i o n  
on one c e r t a i n  o b j e c t  and dvpi  t i t  ; n t  e most  oon-  
.  .
.
i n n e r  l i g h t .  I t  ha s  a  h y p o t i  in,  power:
d i e  goue v i a s l e  swem hog 6m en 6m, 
en d u n s t e e l  r e i k  r a p  iWers u i t  hu l  p o t .
pg.  2 8 : w i t h  s l i g h t  
v i r i  .t .or r : pg. 23: 34!
The r e a d e r  i s  a s  h y p n o t i s e ;  by t h e  l i t t l e  g o l d f i s h  
swimming s e n s e l e s s l y  i n  i t s  e t e r n a l  c i r c l e  is Aldous 
H u x l e y  was v/hen, u n d e r  t h e  i n f l u e n c e  o" " i c s c a l i n ,  hi
.
and a s  p u z z l e d  by t h e  l i t t l e  f i s h  a s  he i s  when he s e e s
G r o t t o .
i o u l a r l y  t h e  t h i r d  image i n  t h e  poem b e a r s  a r esembl  m c e  
t o  th e  p a d n t i n g ) .
t h e  f i s h  i s  t h e r e  i n  e i t h e r  c a s e ,  and y e t  i t  i s  i m p o r t ­
a n t  and hold.-- t h e  i n t e r e s t  md t t e n t i o n .  Cppvrman 
manages t o  c a s t  t h e  s p e l l  o ver  h i s  r e n t e r  t h r o u g h  a 
v e r y  s u b t l e  change o f  po." i t i on of the  Image w i t h i n  t h e  
r h y th m .  The v e r s e  i n  which one meets  th* l i t t l e  ! i r h  
f o r  t h e  f i r s t  t ime  c m  be r e e  l visu il Ly; i t  i s  i t  th< 
b e g i n n i n g  o f  t h e  "wave".  The second  t i m e  the  " f i s h -  
l i n e "  o c c u r s  j u s t  a f t e r  an  e m o t i o n a l l y  I ulen ) lus*. -
us e  of  t h e  g o l d f i s h - i m a g e  a  h o r r i f y i n g ,  u n d e r w a t e r  s u r ­
r e a l i s t  dream i s  p r e s e n t e d  and t h i s  i n f l u e n c e s  t h e  f i s h -  
image t o  a v e r y  l a r g e  e x t e n t :  (4.3)
42) ice Aldous  Huxley :  The Doors o f  P e r c e p t i o n ,  pg% 15 -  16.
43)  Appendix 2: no.  9-
r i
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The s i l e n c e ,  s u g g e s te d  i n  th e s e  lin- , .  , the f l o a t ­
in g  novement, the r e ta r d e d ,  s l u g g i s h ,  d r ip p in g  . en ' i t , on, 
the  e q u ip o i se d  o V je c t s  s tru n g  t o g e t h e r  -  q u i t e  unn 1 ;tcd 
to  one another  e x c ep t  th a t  they are w t e r  o b j e c t s  - a l l  
t h i s  i s  s u r r e a l i s t .
There ire o th e r  imag< a in the poem th i t  ..re remin-
• .
.
F i n a l l y  the  Joe rnaa. van Jor-ik i s  reminl 'Cent  to
i n t o  b e in g  as a r e s u l t  o f  war; w.tr i s  us* d as th e  reason
1 .
T h e r e f o r e , he w ish es  to  d e s t r o y  the machine and to  Lib-
.
b e tr a y s  h i s  own i d e a l s .
Yet in  many ways Oppermun' 9  . .p ic  ioem i s f  >r removed 
from pure s u r r e a l i s m  f o r  t h e r e  i s  a s t r o n g  sanse oi  
.
•
tude towards t h e s e  s o c i a l  t r a d i t i o n s ,  md some readers  
•my f in d  t h i s  a t t i t u d e  d i s t u r b i n g .  Put i t  i s  powerful  
as a re su i  t  o f  i t s  "newness" .nd emph ;. . «es the main 
p o in t  o f  th e  work, v i e :  an Inherent  C lavi .n ls1 se-nsc of  
in h e r i t e d  g u i l t  th .t  w i l l  ine-v i t  A ’.y cause r an to  be tr  iy 
h i s  i d e a l s .
There  a r e  s e v e r a l  int* r« i t 5 n r  j i r a l  Le i s i n  t h e  work
f  i s h  ".nd thc .Tot ' o -  has .1 r* idy ' ■ n mer.’ i ont d• An­
o th e r  i s  th a t  o f  th. l a r g e r  f i  ah. Oppe rman f r t  1uent i y
.
m y s t e r i o u s l y ,  s i l - n t i y  and seems t o  havt no n  ison fo r  
.. x i s t e n c e  in  the poem. But ?- a a r*- m l t  o f  I t s  r«‘gu i ar 
re -appearance  t h i s  image in tens, i f i t  s the s t r a n g e n e s s  and 
the u n e a r th ly  q u a l i t y  o f  the w h o le . Th* nam<-eng* I v is  -  
im m ediate ly  s u g g e s t s ,  t o o , in unusual b< m t i f u l  i u a l i t y .
1 •
But the p i c t u r e  has a s u r r e a l i s t  i n t e n s i t y  becaus* the 
f i s h  f i l l s  the e n t i r e  p a n e l ,  e* i. .rg ing  ind em phasis ing  
.
n o t i c  e f f e c t  but hore i t  i s  through i t s  s i z e  in  r e l a t i o n
t o /
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t o  t h e  s i z e  of  t h e  p i n e ' l .  Th< co.our .^ r . d i . t c  f rom 
th e  f i s h  md s u f f u s e  the  background  w i t h  the  s .rav 
.
c o m p o s i t i o n s  -  Wor u: L' ish, th« Cr . :h x -  • t h e y
a p p e a r  i n  Op pe nr.: in* s poem: is a d- c o r  . t  > vc e l e m e n t ,  y e t
a d d i n g  a n o t e  o f  m y s t e " y ,  an unr t  : t e d , f o s s i b l y  avmb ci -  
.
.
.
opening and o f t e n  broker, ip] e ..vinct i s  i p e r f e c t  symbol
.
p i n e t 3 h i s  o v e r - s i z e d  s h e l l  s i n g . y  or. . dc e ^ te d ,  n ev e r -  
ending  be ich so m iking use o f  another  u n v  . t e lem en t ,  
v i z :  the on l i t  us s pact ir. which t h e r e  i s  no atmosphere;  
where t h e  ob j e e r s  nt . ryy -.re as c l e a r  and d i s t i n c t  
t h o s e  f a r  away. P r e l l t r ' s work h a s  been mentioned here  
f ee re ly  t o  p o i n t  out i few u.r.i a r i t  es th  t  occur in  the 
work of  th e  t  wo a r t i s t ?  . His worn w i . . re i cu - e i  
i n  more d e t a i l  i n  a  l a t e r  c h a r t e r .  4 4 ) .
I t  i s  d i f f i c u l t  to f in d  o th e r  p a r a l l e l - -  in  p a in t in g  
t o  Opperman ' s  work u n le s s  on*, wish*. * o see a resemblance  
i n  C e c i l  H i g g ' s  R i s i n g  Tide in :  th<: - i s in g  o f  th-. s a b -
.
r e a l i s t  e lement ir. both which for a moment c l ; f o r t h  i 
s i m i l a r  emotion*
44) See te> ow Chapter 6 ,
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CHAPTER 3:
TH.L ' k l E i
One o f  t h e  moat i m p o r t a r t  p a i n t e r s  o f  th e  Cape 
l a n d s c a p e  i s  a l s o  one o f  t h e  f i r s t  s i n c e r e  a r t i c t o  to 
work i n  Sou th  A f r i c a .  Bu t ,  i n  s p i t e  o f  hir- S o ; t h  
A f r i c a n  s u b j e c t  m a t t e r ,  P L e t e r  Wenn. t.f:: a l w a y s  remained  
e s s e n t i a l l y  Dutch i n  h i s  work.  When he a r r i v e d  i n  
Sou th  A f r i c a  a t  t h e  age  o f  th:  r t y - t w *  h i s  . s ty l e  was a l ­
rea dy  formed by t h e  Hague S c h o o l .  He knew t h e  work o.'0 
s e v e r a l  o f  t h e  l e a d i n g  p a i n t e r s  o f  t h a t  s - h o o l ,  and f o r  
a v e r y  s h o r t  w h i l e  was t r a i n e d  to p a i n t  i n  t he i r  s t y l e .
9
a r t i s t ,  bu t  he c o n t i n u e d  to  p a i n t  when he had t ime  to 
s p a r e .  ( 1 ) .  A l th ou gh  W e a r i n g ' s  s t y l e  was a l w a y s  e s s e n ­
t i a l l y  Dutch ,  l-e was a l s o  i n t e r e s t e d  in French  I m p r e s s i o n
.
a C$sanne i r  f l  ier, ' e . Ph i s  can he seen  e i r . y  : t 
Wanning * a A, . roa  • h in». S t o rm i s  compared w i t h  n a m e ' s  
J u t  i n  t i e  Roai (P . I t  ?an be s e e n  in  tn e  s u r f a  :e p a t ­
t e r n  o f  a l m o s t  a l l  W en nin g ' s  p i c t u r e s  which i s  a l w a y s  
heavy and b o l d ;  i n  th e  s i n g l e  s i  Iho . v f e n  o f  r o u n t . i  n s  
and t r e e s ;  i n  th e  rugged 1 1 . s u r f  xes o i wh ‘ e -washed
to  make a d r a s t i c  s e l e c t i o n  and how to s i m p l f y  a s  w e l l  
a s  c r e a t e  an i n t e r e s t i n g  s u r f a c e  p a t t e r n  by mean • o f  
c o l o u r  and i a i n t  t e x t  i r e .  . ve rr.-ind , Xc ' . .n  ^ ' . s
a good example to i l l u s t r a t e  t h i s  3 6 . a r n e  i n f l . e n ' O .
Upon h i s  a r r i v a l  in South a r i  -n Wenning went  to
work i n  a eook cnop in P r e 4 o r  t and •* •• n •' na-.r.t 1 . • • .
C o n s e q u e n t l y  he found l i t t l e  t me fo ; a i n t i n .  . Y '* ,  to
i n  H o l l a n d , he would p a i n t  and draw whe: • v< r  z;t ha i a
np a re  moment. N e v e r t h e l e s s ,  h ; > w tk a i.v - r- ' n* : 
an a m a t e u r i s h  q u a l i t y ,  bu t  v- th  a s t r o n g  i n : .  •• t i or. Of th  
c r e a t i v e  a r t i s t  sh i mmer ing  t h r o u g h  the soi .ewha‘ c . u n s y  
h a n d l i n g .  "His t e c h n i q u e  j o s s e s s e s  ‘h- h i r  i t he 
naTve and t h e  i n v e n t i v e  combined .  NaTve i t  r-main.-i 
b e c a u s e  o f  a  c e r t a i n  l a ck  o f  t r a i n i n g ;  inve: t  ve 1 t s 
b e c a u s e  o f  h i s  s p o n t a n e o u s  d i s c o v e r i e s . " (4 .
E v e n t u a l l y  f r i e n d s  e n a b l e d  Wen:. : ng to  go t the  
Cape t o  p a i n t  f o r  s e v e r a l  m o n th n . I t  was in t h  s ( a r t  
o f  t h e  c o u n t r y  he found h i s  own p a r t i c u l a r  s u b j e c t  m a t t e r
T h e /
1) B o o n z a i e r  and L i p s h i t z :  Wenning: pg.  1 -  . .
2) I l l u s t r a t e d  i n  P ha id on  e d i t i o n :  CezanneI  p i .  1« .
3) I l l u s t r a t e d  i n  B o o n z a i e r  and L i p s h . i t z ,  p i .  37.
4) Bouman: P a i n t e r s  o f  South A f r i c a ,  pg.  3.
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The Cape l a n d s c a p e  w i t h  i f c  f r e j u e n t  g r ey  w i n t e r  s k i e s  
and r a i n ,  i t s  heavy c o l o u r s , l  o Du’.vh s t y l e  fa rm  ho u se s  
a pp e ar ed  f a m i l i a r  and p a i n t a h l e  ' o t h e  p a i n t e r  o f  th e  
Hague S c h o o l  t r a d i t i o n .  " V e n n i n g ' s  work i s  o f t e n  im­
bued w i t h  t h e  m o i s t  a t m o s p h e r e  o f  wM, Cape w i n t e r s ,  the  
f e e l i n g  f o r  which was most  a k i n  * o h i e  J u t  ch n a ' u r e .  
was a t r u e  s i g n  o f  g e n i u s  and s e l f - k n o w l e d g e  t h a t  he p u t  
most  o f  h i s  s u b j e c t s  i n t o  t h i s  w i n ' r y  s e t t i n g ,  and t h a t  
he chose  them a c c o r d i n g  to a t r u e  i n s t i n c t  of  what  he 
could  • p ’.* a c h i e v e . *  (: .
he would i n t r o d u c e  f i g u r e s  i n t o  h i s  p a i n t i n g . , h u t  u s -
.
The few f i g u r e  s t u d i e s  he made a r e  I n f e r i o r  ;n s t y l e  and 
t e c h n i q u e  t o  h i s  s t i l l - l i f e s  and l a n d s  a p e s .  A l th ou gh  
he p a i n t e d  s e v e r a l  s t i l l - l i f e s  o * a -ors - rn b le  s t a n d a r d ,  
t h e  l a n d s c a p e s  f a r  ou tnumber  t h e s e .  His  a u b j e  t  m a t t e r  
i n  c o n n e c t i o n  w i t h  t h e  . a n d s r a p e s  was l i m i ' e i .  W>i l i e  
he was i n  t h e  ape he would f r e q u e n t l y  p a i n '  o ld  ■ urn# . .e i -  
down, w h i t e - w a s h e ), t h a * c h e d - r o ' • c : farm -ou tages  wh -h 
a r e  v e r y  s i m i l a r  to t h e  farm house s  i n  H o l l a n d . he
.
Yet he would seldom pniz t p o p u l a r  sub. 'e  • * s wn. *h would 
s e l l ,  an 1 i t  i s  b e l i e v e d  tha* the  e v e r - p o r u L a r  ga b l ed  
o l d - D u t c h  hom es tea ds  was t h e  su •, e * o r  ii y one
I h e r  wou in-
touched  m o u n t a i n s , b u t  i f  he d i i  in r  : .ge a m ou nta in  
i n t o  t h e  c o m p o s i t i o n  i t  i s  a s i m p l e  g r ey  s ' I h o u e t  *e add­
i n g  t o t h e  s i m p l e ,  d e t o r a * i v e • dc gn. A f a v o u r ! ' e  u b , p • * 
b e s i d e s  t h e  o ld  c o t t a g e s  is * r e e s i  "A •* • e ' <dv 
s u b j e c t  m a t t e r  r e v e a l :  h i s  e x t r a o r d i n a r y  t a l e n t  i n  •<— 
p i c  t i n g  h o u s e s  and t r e e  , an 1 t h e e  r a ; z;' ngs a r c  undoub­
t e d l y  h i s  most  s u c c e s s f u l  works, . "  (7 .
Wenning in  n o t e d  f o -  hi t ;  s e n s i t i v e  u t e  o f  c o l o u r  
which  would o f t e n  h i d e  I n f e r i o r  drnught tnnnsh p. he 
p i c t u r e s  p a i n t e d  i n  th e  T ra n s v a a  have n warm, predom­
i n a n t l y  y e l lo w -b r o w n  $ l o u r  with, on Ivon ng * . ■ ■
b r i g h t  o r a n g e s  and y e l l o w s .  But in t h e  <'ape l a n i s  apes  
Wenning r e v e r t s  to  t h e  t y p i c a l  Hague >' ' hool  '0 1 o u r  rang* 
c o n t r o l l e d  by a u n i f y i n g  g r e y .
"An a c o l o u r i s t ,  Wenning e x c e l s .  Hi h p a i n ' i n g o  
from t h e  e a r l i e s t  s t u d i e s  to h i s  m a t u r i n t  works ,  
a r e  d i s t i n g u i s h e d  by h i s  u se  o f  ' e r t a i n  'O.lours 
which  a r e  p e c u l i a r  to  him. He was a  m a s t e r  of
g r e e n o /
6) I l l u s t r a t e d  i n  B o o n z a i e r  and L i p s h i t z .  11.  31.
7; B o o n z a i e r  and L i p s h i t z .  pg. ».
B>oum.SLTi: 0-p. ext . 9 .
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g r e e n s , and h and l 'd  w ith  complete c o n t r o l  ind 
H e n s i t l v i t y  the  v a s t  range o f  g r e tn n  which 
co n fr o n t  the lan dscap e  ; aintc  r .  He, w ■ i l l e  
‘ 1 ■
ten d e r  green  o f  a Cipe s p r i n g ,  the- go lden  t i n t s  
of  autumn, tkv hie.  tched g r a s s e s  o f  the  Ti* m sv . ia l  
h i g h v e l d , or the deep ,  r i c h  o l i v e  g reen s  of  the
.
t h e r e f o r e ,  th a t  the  t<rm 'Wennin^ ^ rten s  * i s  o f t e n  
a p p l i e d  in  South A fr .ca n  .,rt c r i t i c i s m  to  d e f in e  
c e r t a i r  g r e e n s .
Other c o lo u r s  p e c u l i a r  to  h i s  p a l e t t e  are  
h i s  r i c h  browns, h i s  e f f e c t i v e  use o f  h ick and 
w hite  (d e r iv e d  from h i s  stud  es  o f  Japan* a a r t )
.
f a v o u r i t e  and most ex p re a s iv n  c o l o u r ,  w) oh h<. 
employed w ith  the ^ r e . t - s t  ;u b t 1 * ty md t a s t e  in
,
Although th e  Care F l a t s  ( f i g .  S) does not have the  
t y p i c a l  c o t t a g e  and t r e e s ,  i t  i s  neve r th e l t  *s r e p r e s e n t -
'  .
c h a r a c te r  and compos t on w t h  : t s  ow h o r iz o n ,  h ig h ,
h e a v i l y  clouded g r e y - h :ue sky nd . ck c f  s u n l i g h t .
.
mini s c e n t  o f  Cezanne, t o o ,  in  the ; . t tcr i .vd  t me at
.
c o lo u r  i s  i n t r o d u c e d , but t h i s  r a ; i d l y  merg. ! in to  • 
c o M e r  tone xs the s t r o k e  re cod- tov the > ;ckg round.
The com p osit ion  i s  p eacefu l  n.i calm as .. -c t o f  
i t s  dominating h o r iz o n t a l  s n 1 the , u ; v t ,  c o n tr o l  . 1 
t r i a n g l e .
i t s  apex -  v i l l a g e  dw« . ing  • nd "• c : : r.g co*a -  wh c)
.
group i s  a sm all  c e n tr e  j iec* w • \ r- ‘ v . y
.
in  an im p ress io n i  s t i c  nann* r -  sm i l shes  of ; n *
m ere ly  s u g g e s t i n g  t r e e , hous* .?.d eo.'. . 7-• • o e
(a  v ery  Dutch and Hague School ■ I - . nt n t i.t ct are
are r a t h e r  too  b ig  in  compar' son w th t. h« r« * of  * he
s c e n e , but th ey  art , how*v r , only rucogni • h . 'own
a f t e r  c lo s e  i n s p e c t i o n .  From d tanoe r,h< y n two
l i g h t - p o i n t s  f i r m ly  anchor: n, t the t, :• i i, ,a e . h*
i r r e g u l a r  p a t te r n e d  foreground . ends an < n 1 ' v e : c ' -
t r a s t  to  the o th e rw ise  s t  it, Lo eom; os 1 1.1 on, and t h 
a ccen tu a ted  by the c o n t r a s t i n g  warm or in,a, • ofpos.  d *o 
the o v e r - a l l  heavy g r e y - b l u e . T>s ent i r e  'on. o . 1 on 
i s  p a in ted  over a dark u nd erpa in t i  iv which was a t y j d e . ;  
procedure used by Wenning. Fre, , th ick  s trokt  .• trt
a p p l i e d /
8) B o o n z a i e r  xnd - L i p a h ^ t z .  Oj . c i t .  ' -1 -  ' .
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i p p l i e d  in  the  p i t t e r n  d for, round. he p a in t
s t r o k e s  become smoother md pul- t e r  in  th  middle d i s t a n c e  
.
nink-orange  in  approximate!;  the c n tr  ■ o f  th are n b e fo re  
•
The CatiQ P la t a  in  m vd.- up in.; i n l y  o f  v ryxn taxtur^n
of  p a in t  and the o n ly  c l e a r l y  d'terrain d shape in  the
sim ple  s i l h o u e t t  o f  :i d i e t  . . .t , oxmtain r m  o. • h 
Vineyard ( f i g .  h) i l l u .  tr .tt  , a rnc.r* ir .. t . c imp l i .f ic i t io n  
in  the  shapes on th< ho r in on, but th \ t in t  r i . i  s t i l l
more i n t e r e s t  a in  the pain  tin,- o f  ,:r on f i  Id , Lth r i c h
and v a r i e d  i t in t  t  x turns  than in  th form d  asp c t s  o f
I : __ _ 1 L_E __________.___ ____ _ _ _ _ _ _
r e v e a l s  a greater  in te r ,  s t  in  a . i m i 1 i f i e d  formal patt  ;rn. 
This somewhat geom etr ic  d s i g n  i s  basoa u;on the  v i s u a l  
data o f  f i e l d s , bush, s ,  t r e e s ,  d i / t i r t  f  .rm b u i l d i n g s  ani  
a m ass ive  mount:, i n . The ■ c ■ i s  . . s  ; i s  a f u r ­
th er  development o f  t h i s  s e v e r e l y  p a t ter n  work which 
i s  an oth er  t y p i c a l  a s p e c t  o f  .'enning's p a i n t i n g .  he 
la n dscap e  i s  seen  as a s e r i e s  o f  s im p le ,  in s t r  -ct  s h a r e s .  
The dominating tone i s  g r e y ,  a g a in  ich ieved  through a 
dark grey  unde rp a in  t i n g  which .I so  s--rv. s to o u t l i n e  the  
in d i v i d u a l  s h a p e s , so contributing" an a d d i t i o n a l  heavy  
cumbersome q u a l i ty  to the p i c t u r e .
This h e a v in e s s  md la c k  o f  movem r.t n • w 11 is the  
s u b j e c t  m atter  o f  Cape farms m .k • r s . ' work 
s i m i l a r  to th a t  o f  D .F . Malherbe. i' rss in  
Malherbe* s l i s  Mi a . a s ca . r.’s t ... > ; .cr i
a lo n g s id e  Venning’ a ; i c t u r  m a: i tor. th- r tzmy f irn. a 
p e r f e c t  u n i t y .  ( 1 0 ) .
•Venning e x e r te d  a gr a t  influ-T.cc in t.av ’ ; o , 
and to t h i s  day ho has many f o l l o w  • r , i tho • s i t  i s  
d o u b tfu l  i f  any have surpassed  him. i t  i  i s t a r  • * ;ng
to n o te  th a t  in s e v e r a l  c i  os (p . r t i c u l a r l y  in tla c . s .
o f  Grcgoi. r-: Poorg/.aii r an i : . o t v s .  -i . s i  1 1 i
Worming1 s s u r f a c e  p a t te r n  which i s  mi i a t  i mi  r.t 
p a in t  a p p l i c a t i o n .  . ack n h : s r l y  ,s>j-k
d id ,  however, use  a techr.iquc s i m i l  r to tha t  of
Venning. His e a r l y  p ic tu r e ,  d o  ■ y r - :;s i th*
o ld e r  man's work, and the. a mi in t i n s  may be . - i t ’
bo the b e s t  P i e t e r s  ever  male.  They have a
s e n s i t i v i t y /
9) I l l u s t r a t e d  in  Boonzaicr  end L i p s h i t z s  p i .  *9-
10) See below: pg. (65 -  6 6 ; .
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. m n s i t i v i t y  which h i s  l a t e r  work la c k s  e n t i r e l y .  They 
r e v e a l  th e  e x p e r i e n c e !  and s e n s i t i v e  -•raftsman, and they  
have a c o lo u r  scheme which was an o r i g i n a l  and new con­
t r i b u t i o n  to  South A fr ica n  p a i n t i n g .
o loo  dm an f o r  a w h i le  s i m p l i f i e d  h i s  shapes and 
used mountain s i l h o u e t t e s  in  the  ba*kground in  the  Wenning
''' _'.. " ,- Li
angular  t r e e s  i n t o  h i s  p i c t u r e s  in  the  manner o f  Wenning
.
.
f i o i a l  i l l u s t r a t i o n s  in  o : 1  which have an imtiedi a t e ,  but
.
Ir eg o :  re c" understands the  ’^r.aune in f lu e . .  ;e
’
o th e r  w o rd s , : * would appe - r  th a t  B oonza ier  ur. i e r s t  ands
_  ■, -  .
' > I ’i;.'  ^c a r t e r  ai.d P o o n s a ie r ' s :> r>‘ *"g. 7  ' show
.
r a m s h a c k l e  h o u s e s , t h e  f o r e g r o u n d  an i * he sky s a
Cdi-anne s i m p l i f i c a t i o n  wh: *h i s  a b : • more d e v e lo p e d  and
.
e v e r  i s  more i n t e r e s t e d  in  l i n e a r  p a t t e r n  in paint
  ~ f  •1 :
t o e  Yel low House in p a r t  . . •• r  as we . ,  a • w; *u t h e  : ' ■ ■
"■• rmhoasf and 3'a -/.y a r  ; , i iai  ‘ . r r  :, V.i-r,: . i 1 .
I t  i s  c l e a r  the* Wenning made e x c e s s ' v r  .r r  o f  r i  -h, heavy 
p a i n t ,  w h i l e  B o o n z a i e r  ’ s pa .  rZ i = t h i n ,  and * or. t r o l l e d  
ma in ly  by t h e  drawn d e s i g n .  A v "y ng rha ra  ’t e r  i r  •cm.n
.
.
some, q u i e t l y  a t t r a c t : v c . Boonza r ' s work n mo -e 
i l l u s t r a t i v e  and a n e c d o t a l ,  and i ‘ h a a m< re  s u r e r :  < al
q u a l i  t y  t h a n  work by t h e  more u-• r : ou ■ Wenn; z.r .
N i t  a  B p i l h a u s  l e a :  Tit a g r e a t  d e a l  f rom V/-. rv i n g ,  b . '  
n e v e r t h e l e s s  c o n t r i b u t e d  a p e r s o n a l  and o r :  g ' nal  q r l l ' y  
as w e l l . I n  o t h e r  w o r d s , she  was no * u v h  a :•. av sh 
f o l l o w e r  o f  Wenning,  bu t  r a t h e r  an a dm' r e  r  who co u l d  . -elc y 
c e r t a i n  q u a l i t i e s  and a s s i m i l a t e  t h e s e  i n t o  h« r  own ex­
p r e s s  j.on . The da r k  s o r t  re c o l o u r  is- d by 4 a pi 11 • u =
i s  r e m i n i s c e n t  o f  Wenning,  a l t h o u g h  N i t  a Spi l .haus i s  n -  
c l i n e  t t o  use  a heavy b l u e  r a t h e r  th a n  a g r e y ,  and she 
f r e q u e n t l y  c o n t r a s t s  t h i s  w i t h  a h a r s h  b r i g h t  y e l l o w .  Her
l a n d s c a p e s
11)  I l l u s t r a t e d  i n  Boonznie  r and L ip sh  i t zs  p i .  7 2 , "7, 76.
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l a n d s c a p e s  of  t h e  Cape t r e e s  w i t h  a m o u n ta in  s i l h o u e t t e  
■background ire u s u a l l y  s m a l l .  The spac^  i s  u s u n l l y  
w e l l  f i l l e d , and o f t e n  t h e  p a i n t e r  rn^k" in I n t e r e s t i n g  
and p l a a s i n j  c o l o u r  c o m p o s i t i o n  o f  v a r y i n g  M e - g r r y  
t o n e s e Anoth
i s  t h e  p a i n t e r ' s  i n t e r e s t  in  n  c d i n r  p l a n t s  which de­
f i n i t e l y  a dds  i ch i rm  t o  some of  t h t  mount :i n  s c e n e s .
A ch arm ing  c o n t r i b u t i o n  thr . t  N i t a  p i l h a u s  ha s  
made, i s  a s e r i e s  o f  f o u r u t  en v t c h i n / ' '■ o f  T r e e s « All  
t h e s e  p r i n t s  r e v e a l  the  r o m a n t i c ,  f a n t  s v -  ov l ng  c h a r a c ­
t e r  o f  t h e  a r t i s t . The m y r i a d s  o f  l i n o s  a r e  d e l i c . t e  
.
i n g  movement.  Th» p a t t e r n s  formed by t h e  * '•( e ■ them-
.
t h e  p a t t e r n s  formed by t h e  t r u n k , ’ , b r  .nche ' aid l e a v e s  
a r e  g r o t e s q u e , but  ;s . r e s u l t  o f  th> f i n e , d* Lic. t te  
h a n d l i n g  a s  w e l l  a s  the  s m a l l  sc  :' on which  t h e y  a r e  
e x e c u t e d ,  t h i s  i r r e g u l a r ,  g r o t e s q u e  r . t t v r n  becomes 
l a c e - l i k e .
The g r o u p i n g  o f  t h e  t r e e s  f u r t h e r  i d d - t o  t h e  
q u i v e r i n g ,  h e s i t a n t  movement.  F nt. sy i . ■ ven f ^ e o  
.
a c t o r s ,  each  demanding invi; v dua.  t t e n t  on,  y t  f o s r  ng
.
t r e e s  -  a p p e a r 63 t o  be i n  v ry  cos u r- t  o...- •; i .
.
r e l a t i o n s h i p  o f  t  i n d i v i d u  1 r , em be r ' o( t h r  ' . n t i r e
g rou p  i s  so  i n t e n s e  t h a t  th* J.Ogy * i th e  th e  . t r e
may be t a k e n  f u r t h e r ,  xnd * h-- t r-  e g r o u ; . c .n be com­
p a r e d  to  h i g h l y  s t r u n g ,  y e t  g r a c e  f a  ; t< r.s- , y e t  o e g a n t ;  
h e a i n c i n t , y e t  r a p i d l y  me ' n r  "h • d • r  .
The " d ^ c o r "  -  when t h e r e  i .ny -  !n d r e c t  
c o n t r a s t  t o  t h e  a i r y , s p i d e r ' s  v. b ,u . i t y  of  t}.< t  rf < 1 
.
«vrp
f l e d  h i l l s  w h i o h ^ r e m i n i e c e n t  t o  the  f a m i ; r  ^< nn n f  
s i l h o u e t t e s ,  o f t e n  form a b a c k g r o u n d . Otherw • ■ ■ t 
s i m p l e  f l a t  f i e l d ,  a s im p ly  pat t«  r n  d ' k y , o r  iow iy,  
s o l i d  l i t t l e  f arm hous* form.'  the s* i t  1 ng .  
ment  i n  t h e  b a c k g r  ■ n i d i f f e r e n t  t o  t . 1 it. Us. tret. 
I n s t e a d  o f  t h e  t a n g l e  of f i n e  b a c k  l i n e s ,  thv a r t  1 
a r e  f i l l e d  i n  w i t h  one f l a t  ton*' which ' us i t a .1 .y a . g h t  
gi 'ey.  In most ca^MS t h e  mount i n s  r  d' i i nt d by a 
s e n s i t i v e  bu t  calm c o n t i n u o u s  b la c k  o u t l i n e , once aga;.n 
s u g g e s t i n g  Wunnina:, T h i s /
This charming s e r i e s  which i n v o l u n t a r i l y  le a d s  
the s p e c t a t o r  in t o  a world o f  ch i  .d-like. f a n t a s y  h i s
.
work i s  a r* acefu.i expor' .once , f o r  nth l.v • her  |  •! lu t i n g s
.
are m erely  a d e l i c a t e  and charm:ng ' ere  it i on o f  the  
Cape s c e n e .
In c o n t r a s t  to the Dutch 'At nn Lag 1  I ■ - lord
H-i; d«'c c 1 1  m  s happiest, when p a i n t ' • g  n the t y l e  o f
.
in  h i s  heart"  w r i t e r  John P a r ' s  in tlv  ^n t r e d u c t io n
to the c a ta lo g u e  o f  a memorial e x h i b i t i o n  o f  C a l d e c o t t 1 a
work, and indeed  s e v e r a l  o f  h i . - pa ini Inga i n  d i s t i n c t l y
'
i f  C a l d e c o t t ’ s V : : i ‘ h. F r ' ::c- o I l   ^  ^ i . ,  compared
’ . .  ■  ______________________
(13 . An ever, more s t r . ' k ’.r: • 1m . .V t.v can >:• corn
I f  Tree , Vcnlaru’ i s  corn a:'- d w; th Monet * s 1 r in t cm; .
; Johannesburg Art da. _ery , Ca d-cot*, ’ 
l i g h t  b r ee zy  p i c t u r e  b u l l t  up w. th  c o lo u r  and change o f  
.
l i n e a r  p e r s p e c t i v e , but m- re y cong omo • t on o f  i g h t , 
f r e s h  c o lo u r s  -  a lm ost  to e  many co our -  brushed l i g h t l y  
and sp o n ta n e o u s ly  onto a whit c.mva. so th  1 the ent re
.
l a n d 'CUT f , hr iboaw ’ s ' mpr- sr ' or.: ' n to o ,
but perhaps not so s t r i k i i  r.ly oim r to  p , :n ’ ng by
.
posed work represent  Lng . unny, ba* one , :., w • l,v
day. The techn i  yue in  t h i s  paint:' ng - n't r* • t an.
The support i s  a s i z e d  bu4 ut primed t u f f  woo a n ; u:«
The sky i s  s p o n ta n eo u s ly  brushed in  y ;n ' nt • : ••o b a
In the  l e f t  co r n e r ,  becomes thinn- r and vig iv  'o w .r l  •
the c e n tr e  u n t i l  on ly  a , i.g} t trok* ht r* n : th' r« g -
pears  i n  the r i g h t  corner .  Th» r» p resen t  t on o f  the
sky,
12) A l l  t h e  p i c t u r e s  by Cnldeot, t t  di: cussed  hi r* w, re on
.
are i l l u s t r a t e d  in  t h e  C ata logue ,  and in oum,n
.
I t  w i.s n o t  p o s s i b l e  to  ob ta in  photogra; hs o f  the 
p a i n t i n g s ,
13) I l l u s t r a t e d  in  B a s i l  Taylor:  The I m p r e s s io n i s t s  and 
t h e i r  world: p i .  1 5 *
r>4
sky i n  the r i g h t  of  the c o m p o s i t io n  i s  t h e r e f o r e  the  
support  i t s e l f .  The d i s t a n t  h i l l s  which form the n ex t  
h o r i z o n t a l  band are brushed in  w i th  a b o ld er  s tro k e  and
nt
band o f  t r e e s  in tr o d u c e s  the p a l e t t t  k n i f e , and f i n  i l l y  
the broad h o r i z o n t a l  f i e l d  i s  worked out in  c o n s id e r a b ly  
.
area are so  a p p l i e d  th a t  th< p a in t  i t s e l f  iris to the
.
p a i n t - t e x t u r e  p ers p e c t iv e  i s  ere t e d .  A. though the  
com p o s it io n  w ith  i t s  . Imo. t sever* h o r i z o n t a l s  i s  
d e c i d e d ly  ca lm , the whole m v e r t  he a s.- s u g g e s t s  wand 
and t h i s  i s  undoubtedly  a ch iev ed  by 1 he v a r y in g  t e x t u r e s  
of  p a i n t .
'
i s  i n  t h i s  a s p e c t  t h a t  the p ic t u r e  d i f f e  »\? from those
.
the ho t l i g h t  -  a problem p e c u l i  r  1 0  th - 'outh A fr .can  
landscape  p a i n t e r  -  C a ld eco t t  h .s pre lom inxntly  made 
use o f  orange and y e l l o w  ( ' n the f. -. d , tn autumn 
brown, a warm blue and v a r i  i t i o n s  o f  these  over the 
g r e a t e r  part o f  the  com :os! t . on.
•
N e v e r t h e le s s  the p i c t u r e  c nnot be descrLbt i : "i. >t",
probably as a r e s u l t  o f  the lack o f  itrorn , contv.;s  Li: 
shadow, and because tbs co our - 5 b  . ; to  th«
.
I t  i s  i n t e r e s t i n g  to note  ha* .though 1 • outh 
A fr ican  a r t i s t  may pa in t  .! a ; r iom .nant.: j  is ;  r< 0 1 -  
i s t i o  s t y l e ,  the ' n f  1 u ncu Of c ' ;  ..ant i Ida >1 " ; len * 
in f l u e n c e  o f  the use o f  d :. ' t in c t  : ■y "r, -  wh; (■ • w 5
such a powerful ch a r a c te r !  ’t i c  >:!" n icb. o f  tw< n-
t i e t h  century  p a i n t i n g  -  w i l l  frc u n t l y  c .  . a  m 1 0
.
i n f l u e n c e , the  South A fr ican  scene  w ith  . t s v , 01 ’ > n 
hard la n d sca p e  and s t r o n g  l i g h t ,  th< many tn r u l : r o:J* 
such as gro tesq u e  t r e e s  md rock. u. 1 harden# 1 an • 
which a l l  c a s t  such d i s t i n c t ,  els i r ly  d< f i r e d  riixdow
r e s p o n s i b le  f o r  t h i s  use Of t mor. gvomt t r i e  a; d ) t -
.
manner and s im u l ta n e o u s ly  to  r e p r e s e n t  the e s s u n i : a l
c h a r a c te r  o f  the land i . too  h rsl md t 0 0  iuv  n  tf ; v 
exp ressed  a d eq u a te ly  through impr< 1 on:, sm.
C a l d e c o t t /
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C a l d e c o t t  would f r e q u e n t l y  p a i n t  i n  a  mort fo rm a l  
m anner .  T h is  i s  n o t  a d eve lopm en t  from th e  " t r u e "  
i m p r e s s i o n i s t  p i c t u r e s  d i s c u s s e d  a b o v e , because s e v e r a l  
o f  t h e  more f o r m a l  p a t t e r n  p i c t u r e s  were p a i n t t d  a t  an
e a r l i e r  d a t e  o r  i n  t h e  <amt ye a- as  ;r-.t oaw and th e
T r u e  ( 1 9 1 7 s .
P o s s i b l y  t h e s e  p i c t u r e s  h a v e  t h e  m o s t  i m m e d i a t e
t r e e t  cene t Malay—;._j—_____
, v y . • ........
t o g e t h e r  w i t h  Old  H o u s e .  Long  S t r e e t  ( 1 9 7 4 )  a s  w e l l  a s
t h e  l i t t l e  d r a w i n g  Com- c.' : ^ : oa w ' ' h ar# s i r  ) n g . y
f  J d z a n n e . B u t  s u  ’
•
The S t r e e t  Scene and th e  'to ' •  r.e • ■ 1 •’ ' -lly
t i v e , . ; e f u l .
c o a r s e ,  b u f f  c a n v a s  w h i c h  g i v e  I vu " v x ' 1 '
.
r e s u l t  o f  t h e  r a t h e r  o b v i o u s  c o l o u r i n g  -  howev< ” I ' s s a r . t  
- 1 may be  s u p e r f i c  ’ a l l y  -  t h e  ev . d e n t ,  uiv ' t  *r-t,v • “ 
p l a y  o f  l i g h t  and  t h e  d a r k , b l a c k  o a t , Liu .
More s u b t l e  md more  p o i n t e r ; . /  r  Lc t u r e .  - of  • •"
f o r m a l  ;k ind  a r e  : The l o s t ,  1 1 . s ,  ■ a s t o ; ' l ' -  ' and
' ; s~, ' - .
a p p e a l .  P a r t i c u l a r l y  t h e  g o a t  w i t h  I t .  .u- <-r •'•com; s . y -
1
c a r t  a c h w l t h  I t s  d i s t i n c t ,  gay . h.dow c r ,  a" i
i s  s u n n y ,  h o t  w i th  n Ligh t  ; a h  t t .  0 0  o u r  r e .
.
a p p l i e d  d r y  and  t h i n  s o  t h a t  t h e  t e x t  <re o f  t h  C'mv 
oa n  s t r i k e  t h r o u g h ,  an d  t h e  o v e r -  • - f e e *  
o f  f i n e  c rumb w h i c h  cr* s a  ;7 < s n* s  . r t  ’•
T h is  p e c u l i a r  dry t e x t u r -  - . so  undoub t t  i .y  1 - '  '
s u g g e s t i o n  o f  a r i d  s o u t h  A f r i c - n  h- . t  -  w h ' c h ,
•
t h i s  t e c h n i q u e  h a s  b e e n  a p p l i e d  i n  s<v< r  .1 c "  ' ht  : 
e . g .  The Goa t  m d  t h e  0 - d  'oa.  - .
.
on t h e  w h o l e , t h e r e  a r e  some f a u l t s  i n  s e v e  li ot 
.
_ _ _ _ _
* c h o s e  n /
• e 1. 
is
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C a l d e c o t t  would f r e q u e n t l y  p a i n t  i n  a :nor^ form .1 
manner .  T h i s  l a  n o t  •. deve lop me nt  f rom t h e  " t r u e "  
i m p r e s s i o n ! a t  p i c t u r e s  d i s c u s s e d  ib o v e , bec-unv s e v e r a l  
o f  t h e  more f o r m a l  p a t t e r n  p i c t u r e -  were p a i n t e d  i t  an 
e a r l i e r  d a t e  o r  i n  t h e  same ye . r  as i r ' l r o  i'.v .nd tne  
Tree ( 1 9 2 7 ) .
P o s s i b l y  t h e s e  p i c t u r e s  hnv- the  most ’..mmed in to  
a p p e a l ,  p a r t i c u l a r l y  i t r - e t  . c- rs , hai-ay Qu i r te : -  irrl 
„ - ; , . :
t o g e t h e r  w i t h  Old rion a , . ^o:n: I t . : ’- < t . 1124 ) us we.;, is 
t h e  l i t t l e  d r a w i n g  Com: c.- ; : : on M. ivosf-.;. a r t  s t r o n g l y
Rut t , wh
The S t r e e t  ocunc an i t h e   ^ ____ u__ ■:x 'l( ' 1 ^
a t t r a c t i v e , suni j e f u l .
c o a r s e , b u f f  c a n v a s  which  g iv e  t i -< u  x’ u re  ;.r.n
.
r e s u l t  of  t h e  r a t h e r  obv ious  c o l o u r i n g  -  however  • • ■.sar.t 
i t  may be s u p e r f i c i  i l l y  -  th e  et  d e n t ,  -n ru :  i - t  . e r -  
p l a y  of  l i g h t  and t h e  l a r k ,  bl'-.ok o u t l i n e .
More s u b t l e  n d  more ; t i n t e r l y  r l c t u r c s  01  thv 
f o r m a l  k i n d  a r e  : The Goa t ,  Ma l a y  Q u a r t e r  -7 nd 
uuat  ____ •
.
i n g  shadow n o  t h e  he n r , th< ‘ : r -  ■ » ‘ two-.vh- 1
c a r t  e a c h  w i t h  t s  d i s t i n c t ,  gay h.dow c - -i- u ' -
i s  su nny ,  h o t  w i t h  r  l i g h t  V< co 0  ■" ng .
.
a p p l i e d  d r y  and t h i n  so t h a 4" th-  t e x ' u  o 0 : t a e  e -u.
can  s t r i k e  t h r o u g h ,  .nd th- o v e r -  . f  . ' . . v
’
T h i s  p e c u l i a r  d r y  t e x t u r e  a l s o  u n d o u b t e ; y Ids ' o  'ne
been  n o t e d ,  was m i s s i n g  in  th- I r i b o u w  1 a r 4 ,c: ; -  s d  
t h i s  technl ique h a s  bee n  a p p l i ' d  In s e v  rh .  of  ' h i  ; r '  . - a r ,  
e . g .  The l o u l  nd t h e  0 - s  7 'U,_.
Al th ough  C a d c - o o t t ' f .  work i ' or , rmln,  «Rd ] *. "'■
,
.
■
, ____ taj j .
c h o s e n /
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chosen a h i g h  v i e w  p o ' n t  wo t h a t  t h e  p i c t u r e  con. ;e-
■ -
p r e s e n t a t i o n  o f  g rou nd  w i t h  t h r e e  t i n y  f i g u r e s  o f  Malay 
c h i l d r e n  i n t e n t l y  and e x c i t e d l y  c o n c e n t r  . t i n  on t h e i r  
rone .  The p a n e l  i n  c o v e r e d  w i t h  c r u d e , a g i t a t e d ,  b r o a d , 
c r i n s - c r o n s  b r u . ’h . ^ t rok t  -. Th* colour. ' .  -  b rown, w h i t e ,  
a  f i l e  r e d ,  a s l i g h t  Mu( -  i n t e r m i n g l e  nd r e s u l t  i n  an
.
. . r en t ly  o v e r - p o w e r e  1 t h e  p a i n t e i  f o r  t h e r e  i s  no 
c o . c u r  p e r s p e c t i v e  md no f a i n t  p * r s p e c t i v e  w i t h  the  
r e s u l t  t h a t  t  e e n t i r e  s e t t i n g  bt com*. /  v e r t l c n  , lind i n  
an i m p r e s s i o n i s t i c  p i c t u r e  t h : ' i s  i n e f f e c t i v e  and s e n s e -  
,
p a t t e r n  based  ipon v i z  ia:  d: ' a  -  s u c h  as  h . u  bet.n accom­
p l i s h e d  s u c c e s s f u l l y  by Vu: l a r d  and Bonn .rd f o r  ex­
ample,  and l a t e r  lev* loped  f u r t h e r  by -t 1 use -  th e  
: l e t  i r e  m ij h^v- sue
c l e a r  t h  t  the p a i n t e r ’ • i.im w .s t o  c a t c h  and t o  r e p r e ­
s e n t  a moment o f  a c t i o n  a s  a c c u r a t e l y  a i  p o s s i b l e  i n  th e
Only in  t h e  a r e a  d i r e c t l y  s u r r o u n d i n g  the l i t t l e  p l a y i n g
Somet imes t h i s  we ik n e s s  on ly  o c c u r s  i n  one p a r t  o f  
the  r  i i n t l n g ,  e g  r.t a Roof .
bu t  \m. t u n a t e l y  t h e  i o w g r o u n d  fojer, • ‘ U i r t  one t h ^ r d
of  th e  e n t i r e  com] o. t on -  u ior .1 u; * \ , mudd;, , ..ns«-n-
s i t i v e  and seems r f l u o u s  1 i th( r alr.t* ’•n ' 10  “ •
The r e d  r o o f s  them.-• . v*. r e  v e r j  a t  tr* ' * v< -a eo.. < <i
and i n  t h e  way t h e  p a i n t  h a t  been aj . .  * i»
ground witi  i t s  m ^ t y  grey-Y _ue *ky md m.v 't* " ousl. .  
looming h: 1 1  i a s u V t ; < an 1 s e n s  H ive -  * v» a po« t . c •
.
on t h e  b r i g h t  r e d  r o o f s , b u t  when t in  $ ore,  round 
l i t e r a t e d  i t  becomes c l e a r  t h a t  t h e  si  s p a r k  I ng 011  •' 
a top  t h e i r  c r i s p  w h i t e  w a l l s  form an t a s e n t ra l  c o n t r a  -t 
to  th e  s o f t ,  ephem* rn b a c k g r o u n d •
C a l d e c o t t  i s  e s s e n t i a l l y  a pain t*  r  o f  s m a . . ,  Ul­
t i m a t e  s c e n e s , and t h e r e f o r e  whin he t a c k :* 1  ^ eeae
such as  Under L i o n '  r  ad he f a i l s .  The m i in 1 au : t a. 
t h i n  p i c t u r e  i s  th e  i n a b i l i t y  to  s e ' J e c t  m l
The r e s u l t  i s  a  c o n f u s e d  c o n g l o m e r a t i o n  o f  : i r e g u l  iv
s h a p e s /
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shapes  i n  c o n t r a n t j n g  t o n e s .  I t  doe s  g i v e  an i m p r e s s i o n  
of t h e  a c t u a l  v i e w ,  hu t  i t  l a c k s  t h e  i n t e n s i t y  and con-  
c e n i t r a t i o n  which i s  so e s s e n t i a l  to  a  s i g n i f i c a n t  p a i n t i n g .
P o s s i b l y  a l l  p a i n t e r s  in  South A fr i c a  nave a t  some
*s l i g h t ,
C a l d e c o t t  a p p e a r s  to  have  t r i  ed t o  so ve the  pt o ? 1.*:m n 
h i s  own p e c u l i a r  way, i l l u s t r a t e d  i n  tsr  , Wore:- 
and E a r l y  Morning  L m d s c n p - ,  Wore* it. r . 
ed on s i z e d , plywood p a n e l s  w i t h  a s t r o n g  warm-orange
.
*
mid d u l l  In s p i t ,  of  t i n  us,  o f  comp t ry  co.  o u r s ,
and n e i t h e r  h e a t  i o r  i g h t  a r e  c o n v i n c i n g l y  r e p r e s e n t e d
______ L..
doubt  t h e  perm; m ncy  o f  n  unpr imed  ] .r ♦ vc r
,
damage t h e  p a i n t e d  p a r t s  a n d  which s p o i l  th« e f l e c t  of 
the  u n p a i n t e d  a r e ■ •..s.
C a l d e c o t t  has  made a p l e a s a n t  c o n t r i b u t i o n  t o  Sou th
; •
two p a i n t e r s  i s  c o n s i d e r e d  tog,  tbs r ,  th e  o n l o o k e r  w i l l  
have found a  v e r y  r e p r e s e n t a t i v e  v l a r J  e x p r e s s i o n  o f  
the  Cape l a n d s c a p e  i n  <ov< r - o f  i t  moods.
A t h i r d  p a i n t u r  o f  th e  Cape who I s  o f  c o n s i d e r a b l e  
im p o r ta n c e  i s  Jear .  A'*.- s .
f o l l o w e r s  and C a l d e c o t t  who s . ,  r ea  1 s t  c a l  y i- ; ' 1
the  Wes te rn  P ro v in c e  n c e r t  n moo *
work t h e  s p e c t a t o r  . s l e f t  w .*h  no lout  a. to 
of  t h e  s u b j e c t  m a t t e r ,  J e a n  Wrlr  u s e s  th i  : m d s c s e  a r  
'
l a n d s c a p e s  a r e  d i f f i c u l t  o r e c o g n i  m *
‘
'
p o r t r a i t s  -  a r e  p r i m a r i l y  formal  ! '> - ’■11 •'
The l a n d s c a p e  t h e m e  i s  ust-d a s  a  r n r  . o.
upon which he can  work oftt t h e  yrot  vm ol ' i .
t h ro ugh  t h e  medium o f  t h e  ch o s en  i: i t '  v
m a t t e r  i n  i t s e l f  i s  r e l a t i v e l y  o f  l i f t  t irnioM vt .
T h i s /
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T H s i n t e n s e  i n t e r e s t  in  tht m a te r ia l  may be a R e f l e c t i o n  
of h ie  e a r l y  t r a i n i n g  as an a r c h i t e c t  1 4 ) .  The 
a r c h i t e c t ’ s problem i s  to  c r e a t e  an e s s e n t i a l l y  a b s tr a c t  
composi t i  or. wi th  s o l i d « f o
e n t i r e l y  p l a s t i c  -m ater ia l  which w i l  cose  part  o f  i t s  
fundamental c h a r a c t e r  i f  i t  i r  to  bv u s .d  to  r e p r e s e n t
• . . .
to  keep t h i s  a r c h i t e c t u r a l  e x p e r ie n c e  in  mind, f o r  i t  i s  
t h i s  moist e s s e n t i a l l y  ' a b s t r a c t '  o f  the v i s u  . 1  . r t s  
which has  g iv e n  Weir h i s  e x tr a o r d in a r y  sure sense  of  
b a l a n c e  and the f irm  g eom etr ic  framework upon which even  
the most a tm ospheric  and p o e t i c  o f  h i s  L . t e r  p a i n t i n g  
i a  b a s e d . "  (15.)  •
.
Welz does s t i l l  to  some e x t e n t  r e p r e s e n t  s c u lp tu r a l  
,
of  t h e  la n d s c a p e s  -.ny sugg- "tioa o f  s c u lp t u r a l  form i s  
.
.
severe  i n t e l l e c t u a l  c o n tr o _ .  He ' s a met cu lous  worker,  
o f te n  p a i n t in g  out and over  pari « wh: ch w« re a l . ’"ead,.
Sometimes i t  m .y be month. , even  y e a r s ,  b- i or» he • • • • 1 
f i n a l l y  pronounce a j  i in i  .n#' com]
"He t a k e s  g r e a t  p a i n s  t o  n  ich hi ' g o •i , 
o f t e n  w i p i n g  out r n r t s  o f  , : .. a i  . ng whicr. co 
n o t  u a t i e f y  him.  Works do n o t  com. from h s
•
them r e a c h  a s t ag^ o f  m a t u r i t y  ' i m
demands a s t r o n g  d i s c i p l i n e ;  h s ' °£  ^ . tUT 
to  l e t  h i s  impetus carry  h m awny. *;• ;
might become st< U and ov« don- , but a . t.
Welz t h i s  i s  not  the c a s e ."
As a r e s u l t  o f  t h i s  c o n s ta n t  rework ng ar,.i viatu .g 
of  one i
change i n  Welz’ s work .  But t )u  r* 1 '
opment and a g r a d u a l  c h a n g e .  il. : - ot * '1 '■' *
i n /
14)  A s h o r t  s u r v e y  o f  J e a n  W e l z ' s  1 . . • •
17 j Bourn a n : P a i n t e r s  o f  I ' ou th  At r-. oa .  , #• •
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in the  v a r i o u s  s u b j e c t  m atter  or themes which recur  
c o n s t a n t l y ,  not  so  much in  th> p a in t  a p p l i c a t i o n  which 
has only shown a s l i g h t  and a v e r,y gradual  change and 
which i s  on ly  d i s t i n c t l y  o b ser v a b le  i f  the ear ..y work 
ia  compared w ith  the  1 v t e n t . Pu* th e re  are two d i s t i n c t  
.
Welz’ s c o lo u r  has p r a c t i c a l :y a1way been sombre, heavy,  
tonal w ith  a predominance o f  g r e y - '  in t e d  ye : ,.ow ochres  
and v a r ie d  co lo u red  g r e y s .  Yet th e r e  s a d e f i n i t e  
development from a l i g h t e r  p a l e t t e  through to  a very  
,
green and c u lm in a t in g  a t  p r e s e n t  i n  a com bination  of  
grey w ith  a b r i g h t e r  b l u e , green  md red .  The second  
d i s t i n c t  development s more c l e a r l y  i l l u s t r a t e d  in  the  
s t i l l  l i f e s  than in  the  l a n d s c a p e s .  The drawn o b je c t  
changes in  appearance .  The e a r l i e r  work r e v e a ls  an­
g u l a r ,  crud e ,  even p r i m i t i v e l y  drawn o b j e c t s .  I n  tho
•
l i n e s  are r e g u l a r ,  smooth, f lo w in g  md they  have a 
dangerous s o p h :a t : c a t i o n  which n e a r l y  goes over  to  i n ­
s i n c e r i t y .  A l e s s  obv ious  dev- Lopment i s  to be seen
.
p a i n t  i s  a p p l ie d  w ith  a brush in  a trad t ' on; . l o o s e  
a l i a  p r im a  manner  r e m in i s c e n t  of  the tech n iq u e  oi the  
mpr<
.
tone shimmering through the oth»
t r a s t s  t h i s  method by p a i n t i n g  a p i c 1 ur- w ! ' h  * he u-e 
of t ra n sp a ren t  g l a z e s . But t h e  t h i c k e r  p- : let  t e  kn^fe  
technique seems t o  be p r e f e r r e d  by ihe j v n *' • -
.
more v i g o r o u s l y  md spontaneou  y.
u lar  and v a r ie d  s u r f a c e  mad* by th* p* n' nv kr.l t <•
,
merged in t o  the  o t h e r  p a in t  by the t n r 1 •
q u e n t ly  a l l  d i s t i n c t  o u t l i n e  i s  o t in  usi. \ ' '' ’
and any o b je c t s  which may be r e r r e s e n t e  i ar*. iggoe
by c o lo u r  a l o n e •
i s  not entir* y n e g l e c t e d  by the p a ; n te  s.  s* v“
r e v e r ts  to i t .
In 1943 Weis p a in ted  a p i c t u r e  o f  t r e e s  which appears
Welz*
be remembered th a t  i t  i s  a v er y  e a r l y  p ic t u r e  in Wt-is's
career as a p r o f e s s i o n a l  p a i n t e r .  1 4 ; ■ *c................
t h e /
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th e  b e g i n n i n g  o f  h i r  p a i n t e r ' n  c a r e e r ,  and i t  a p p e a r s  
t r a t  t h e  F re n c h  p a i n t i n g  w i t h  which he was bo f a m i l i a r  
wa;, u p p e rm o s t  i n  h i s  m ind .  The c o l o u r  in  r a r t '  o u i a r  
i s  s t r a n g e  f rom a Welz p a l e t t e .  The f o r e s t  o f  s t r a i g h t  
t r e e  t r u n k s  i s  b r u s h e d  i n  l i g h t l y ,  f r e e l y  in  b ro k en  
c o l o u r ,  a manner  r e m i n i s c e n t  o f  t h e  F re n c h  I m p r e s s i o n i s t s ,
4 r  b r i g h t  c a rm in e s  and vl.oi.et~b.. u» s .  • he r a t h  h a r s h  
p a t t e r n  o f  f o l i a g e  i s  a o r l s i  g r e e n ;  th* background  
. . .  Trees
com plete  , and i t  a p p e a r s  t o  be a de l  : g h i f u  . , ' : ’ -
*
,
Anderson w r i t e s  W e l z ' s  a r t  i s  " e r  e n t  n. > a t r a g i c  a r t ,
a ry  c h a n n e l s  o f  s e n t i m e n t a l  a l l u s i o n ,  r ; 1  -v  :: 1 rom 
some d i s t a n t  and s c  emn, o r a o u l a r  * ' i r o d . "  " •
Bra
*
There I s  no s u g g e s t ’ on h e r e  y e t  o f  th e  i a ‘ * r somrre  
.
in g  r i v e r  f l o w i n g  a c r o s s  a v .Lley toward i ' . s tan*  n oan -  
.
ro m a n t i c  and l y r i c a l  p a i n t e r ,  but  I s  soo becomes e v l -
1
The c o m p o s i t i o n  o f  c o l o u r s  and a fow • * • ’ ' o a r e i  a l l y
c a l c u l a t e d ;  t h e  ; H n t  a p p l i e d  m r t i c u l o u / . y  s.d s m s  " i v c .y
ogi c : - . - ment i   __  • •
t h a t  t h i s  :andsc . 'p ,  w s r : : : ' e d  by tb  s r.c f t  ' a c
c o u n t r y ,  f o r  i n  i t  one s w -  , s r l :  ' ^ " r  T : , , r .d r r  ng
g r e y - w h i t e  f o r e g r o u n d  r- '.l : e v r i  o f  r ic • riy
l i n e s  of  d a r k e r  p a i n t  t o  i rsi i c a t e  " vt f 1 s ' "  ' y
l a  t h e  c h a o t i c  o o n g l o m o r n t i o n  of Vs- ct 1 • ‘ _
in  i r r e g u l a r  oxoad d a s h e s  oi the i 1 • • • 1 •' ^
v i o l e n t  c o n t r a s t  be tw een  f o r e , g r o u n d  and d " r r -  ,. is
'
d i s t i n c t  shape  w hich  can  bt r e c o ^ a i . '  i • - 1 1 ‘
im m ed ia te ly  as  " m o u n ta in " ,  th e  i 1  ............
s u g g e s t s  n r a n g e  o f  s t o r m - c l o u d  vm -v : ■ '« • - ’ Vl 
r- a d ln g  e Wo.i la " by W. A. d< K '
i n  many i n s t a n c e s  o f  t h i s  p: c t u i ’e .  • K ltr  k/
~ 1 ^ ).  De ne And r s o i , : i ; 1 • ' ' •
13) Appendix 2 : n o . ’.0
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De Kle r k  knows t h e  Cape m o u n t a i n s  I n t i m a t e l y ,  hu t  on 
s e e i n g  the  p a i n t i n g  w hich  p r o b a b l y  was i n s p i r e d  by th e  
ve ry  m o u n ta in s  I)e K l e r k  know, so  w e l l ,  i t  wouxd a p p e a r  
t h a t  Welz has  u n d e r s t o o d  t h e i r  impac t  a.; t h o r o u g h l y  
hs t he  w r i t e r .  A l t h o u g h  Dp K l e - k '  ^ images in  t h e  
d e s c r i p t i o n s  a r e  more d i s t :  n o t l y  d e l i n e a t e d ,  a r e  s h a r p o r  
and s t a n d  ou t  i n  more c l e , . r - c u t  r e l i e f  and a r e  more 
m a t t e r  of  f a c t  t h a n  t h e  vn u e , i o r m l e s  s u g g e s t i o n  g iv e n  
Welz,  b o t h  c r e a t e  a s e n s a t i o n  o f  t h e  powerf d  and th e  
m y s t e r i o u s ,  and o f  g r a n d e u r .
.
and p r o g r e s s i v e l y  t h e  s u g g e s t i o n  o f  c o n c r e t e  form -  
which even i n  t h e  e a r l i e r  p i c t u r e s  was vague -  merges  i n t o
.
t h e s e  p i c t u r e  . r t o r r ,  r. ' dh . 1 , lU-x- vf-r- L.= ar. ex­
ample o f  a c o m p o s i t i o n  b u i l t  up of  l a y e r s  ol p a i n t  ap­
p l i e d  i n  t. c i r c u l a r  de l , n .  Th#3 rr.v. ir. p a r t  of  t h e  p i c t u r e
-
p o s i t i o n  in  the  upper r ght co r n e r ,  w h i le  m undefined  
area of a heavy ochre anchor ; the move": '»nt which would 
otherw ise  be chaot  c .  The .  ^ . 1 ^  h o r . )r.
p r a c t i c a l l y  d e s c r ib e d  by i 4's t i t l e .  It  i s  romantic md 
"Tumerescue" i n  i t s  v i s i o n  ( t w ...i the previous p ic tu r e  
described  . Now ( Q 0 We .z t/ 1  >' i • '• * ’*1 1 «
k n ife  p a in t  a p p - i c - . t o n  vr.  y .  A ' ' 3 ^  : “
no re p r ese n t  it or. o f  any oX ,'t ' V‘>, ( 'ncr< ta v , i l .ere
i s  a vague s u g g e s t i o n  of  t rt: • ! 1 1 *•' t rock: ti . 0  ,
but th e se  a c c e n t s  in  the pa ini have bevr - ri" roiiuce 1  p*'i-
i s  u s i n g  p a i n t  4o i t s  i t n o s t  ?i th e  “ ; 1 c* »• < «
and as  w i t h  t h e  o v e r - s o p h :  •-1 . c a t '  1 , o v e r -  ' i- ‘ '■ ' iAin<
i n  t h e  s t i l l  l i f e s  o f  t h i s  p e r i o d ,  t h e  r."U.od of  p a i n t  ng
.
seems to  he on t h e  p o i n t  Of i a . t e /  v on.
A few y e a r s  l a t e r  ( 1 9 M )  Welz r e v e r t s  t o  more f o r - m ,
B r i d g e . By ' n t r o d u c  ng an a r c h  t e e '  i r a l  '
heavy s t o n e  b r i d g e  -  a drav.Ti, icu p t u r e  j .• 1 « ' • y
imm edia t e ly  a p p a r e n t .  Yet w tMi .  t l . f  1'  ' *
t y p i c a l  s e n s i t i v e  p a i n t  a p p l i c a t i o n  has  l e vn  employed and 
the  b r i d g e  v i b r a t e s  w i t h  v a r y i n g  ton- 
'
c h a r a c t e r i s t i c s  which w i l l  evoke an em o t i on a l  r , a c t  on 
from th e  o n l o o k e r .  The /
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r V o n l o o k e r  s e e s  them as  p a r t  of the  landscape  and n o t
.
the rock on the r l ^ h t  o f  the co m p o s i t io n  tha t  i t  tak es
co n s i d e r a b l e  time to f in d  it.
At th e  time t h a t  the o rr v io u s  p i c t u r  was p a i n t e d ,
V’lr, v;as w o rk i n g  or t h e  Ba t h e r s . 'i h > • ’ i n  an e n t i r e l y
r
o b l i t e r a t e d  d i s t i n c t ,  s o a l p t n r j . i n e  form, and "he three  
clothed fem ale  f i g u r e s  arc  m ere ly  su ’v > - r tod by whisks o f
.
r e f  ore  hi. b e g in s  to reen.-n. -.o the change in  
: r :o u r  as h u r m  f i g u r e / .  A r e l a t i v e l y  "'arge area  o f  
, lV; ; in  g r e y -w h i t e  form/ b .ckg *ou. d so the f i g u r e s
p-OR o f  i n t e n s e  c o ld  b lu e ,  a g a in  a p p l i e d  f r e e l y  and
e r c - r .  This  - ".ctur- , . ; a r, r /ah '  o s %./ t i o n  o f
co ld  and w ind-  a sen* rA on  which i s  s i m i l a r  to tha t
e x p e r . ^  w h r . . - k : . -  h r  ' ' ^
Th u ■ - ' .or 1 •• t —• _% — - ' ■
rredom'.nantly co: l c o lo u r  -  ev r. - .v : • ''
’
I t  i  • d i f f i c u l t  to  b e l i e v e  t ' .a t  iuv*o - " ; ; 1,6 1'
^ r - e a  o v e r  t h i s  p i c t u r e  /  r n l  . ' to a ch iev e  tk ,
.
c n l c o k c r  i s  th e  con  f i c t i o n  t i v  -  
r.- rl pcv to:  oa '
Molz  has p r e s e n te d  a very  r or i f : • u ^  Af‘ ' 3A’
en.: has  s i m u l t a n e o u s l y  i r . t r o d u c  1 i l y r l c u ' :  q u a l i t y
1
T
Afr c r p .ir . 1 :
20) See ab o v e ,  c h a p t e  r • V* v • ^
21) I t  i s  l i k e l y  t h a t  t h i s  p i c t u r e  ,s repM ntrd ,  . 
i s  da ted  1953 -  l’ •
e v o k i n g  a complex ^ e ^ a e n c e  o f  i d e a s  l y  
means o f  t h e  g r e a t e s t  r e s t r a i n t ,  and 
t h e  c o n s t a n t  e x p e r i m e n t  and deve lopm en t  
which i n  t h e  s i g n  o f  a s i n c e r e  c r e a t i v e  
a r t i s t , have  g a i n e d  him a h i g h  p l a c e  i n  
th *  c o u n t r y  where f o r  n e a r l y  twen ty  y e a r s  
lie has  made h i s  home."
I t  would a p p e a r  f rom a c a s u a l  o b s e r v a t i o n  t h a t  t h e  
Western P r o v i n c e  na s  been u s e d  more f r e q u e n t l y  as  
s u b j e c t  m a t t e r  f o r  p a i n t i n g  t h a n  f o r  l i t e r a t u r e .  But 
i f  Wenning and h i s  s c h o o l  a r e  c o n s i d e r e d  as  r e p r e s e n t ­
a t i v e  o f  one s t y l e  t h e  b a l a n c e  b e c o m e s  more o r  l e s s  
e q u a l ,  and i n  f a c t ,  i t  i s  t h e n  a p p a r e n t  t h a t  t h e  Cape 
has more p o e t s  t h a n  p a i n t e r s  o f  m e r i t  a l t h o u g h  t h e y  do 
no t  n o t  a lways  u s e  t h e  W e s t e rn  P r o v i n c e  as  s u b j e c t  
.
p a r a l l e l s  i n  t i m e , s t y l e  and i n  one c a se  in s u b j e c t  
  IT  -
I t  i s  more d i f f i c u l t  t o  f i n d  a p a r a l l e l  i n  l i t e r a t u r e  to
P l e s d i s '  poems a b o u t  t h e  Malays  may be compared -  bu t  
in  s u b j e c t  m a t t e "  o n l y  -  w i t h  Cai. d e c e i t ' s  t a:  n t ing. -  o* 
the  same s u b j e c t .  W e l z ' s  work r e v e a l s  a s m ' l a r i t y  
to  d e s c r i p t i o n s  by W.A. de Ki.erk when b o t h  use  t h e  Cape 
mounta ins  as  t h e i r  t h e m e , and i n  the  fundament  a .  c h a r ­
a c t e r  o f  the  work t h e i r  c o n t r i b u t i o n  i s  a l s o  a l i k e
'
the  p o e t s  and w r i t e r s  do n o t  a p p e a r  t o  have made so
'
a l t h o u g h  -  a s  ha s  been n o t e d  above -  many were r s s n  a...s
would somet imes  u s e  t h e  Cape Co oar* i is ‘ *
The l a t e r  p o e t s  -  t h e  s o —cu 1 l e d  pee • ot . < 1 <
.
most i m p o r t a n t  c o n t r i b u t i o n  to Cc . t a 1 1 • * '
t h e ;’>6 p o e t s  d i d  t u r n  t o  n a t u r e  occ it-: or.a ; .y to,  tiis: 1
.
l o n g i n g l y  o f  S p r i n g  i n  t h e  Cape w h i 1' 111 a  ^
U
N.P.  van Wyx
22) Deane And er sen :  J e a n  We i.z. L an i1’i n •
25) Appendix 2 .  no.  11.
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van y/ylc Louw B t i l l  r e t a i n s  a c e r t a i n  r e a l i s m  o r  
im p r e s s i o n i s m ,  y e t  s u g g e s t i n g  a s t r o n g  in d i v i d u a l  
v i s i o n  which w i l l  e v e n t u a l l y  d eve lop  to  become symbolism.  
Benneboflse (26)  i s  such an i m p r e s s i o n i s t  poem, and th e  
f ' >- ’t  v e r s e  bears  a resem blance to  N i t a  I 'p i lhaus'  l a nd ­
scape o f  p ine t r e e s  s e t  a g a i n s t  a d e l i c a t e  b lue  s i l ­
houette  o f  the  m ountain.  I t  i s  n o t i c e a b l e ,  however,  
that  the second v e r s e  o f  the poem in tr o d u c e s  a m yst ic  
pur.llty, c l e a r l y  i r l i c a t  ng th -  p o e t ' s  i n c l i n a t i o n  t o -  
wards the a b s t r a c t  and the  sy m b o l ic .  In h i s  second  
volume i Halwo Krinr : one f in d s  V>r- 1": '• 1- b.v / a a r g e t y e
,________
are seen  f o r  a moment an I subsequent  ..y act  as symVo s 
fo r  the p o e t ' s  mood:
Lie blydstca; h e t  oornag soos  nuwe sneeu
d ie  l a a g s t e *  h e l p i n g s  van my vroet?smart
t o t  skoonheid  omge kep waar e .k e  skreeu
s o o s  'n sweep in  d i e  b l in k  1 1 g van d ie  klowe hard
. . . .
convey a p h i l o s o p h i c  t h o u g h t , and t h e r e f o r e  g iv e  more
.
*
covered la n d sca p e  i s  do c : -be s .
......................... L ie  ro n d e  a a r d e  s t a a n
w it  o o p g e k e l k  en au wer o o s  ■ Icrr.
( E e r s t e  Sneeu)
Yet Van Wyk Louv w soon to ig n o re  l o c a l  im­
p r es s io n ism  and he r e c r e a t e d  lana-u^pe tr.-it tecam.e
■
.F .  M a lh e r b e '  '  .........
has i t s  a e t t l iw t  'n th e  Oapa. ■ t k.  ■ ' 01 * - l ' 5
tha t  nature  playn an im portant  i-notv. . t '
there  are many d i r e c t  .and-icape 1. 'or* i ' t tene  w r i t t e n  in
» ombre , y e t  d i r e c t  ty . <
u i t g e s e t t e /
26) Appendix 2: no.
27 ) Appendix 2: no,  ' •
28) Appendix 2 : no.  14.  .
2 9 y See C h a p t e r  6 : Symbol o f  Af r  ca,
65
u i t e e s e t t e  d e in in g  va n  d ie  R ty l  word d ie  
rrei'iide van d ie  natuur en d ie  r i tm e van 
ipwe en a rb e id  opgevang ( h e e l  d ik w e ls  ook
v e r a w e l g ) .
.
. dagewe . d worn e r v a a r  
n < i n k a r n a a i  e v a n  1 n ew . ge w e t m a t i g h e i a ; 
t  M alhe rb e  s e  v i s i o o n Q r - :vvmbo 1 : e r e nde
ond'er d ie  n o o l s t e  id  aoBBlge van d ie
r f £ 1 E J E i H r > " E E i E ? d T a > ;
m usika le  v o l s i n n c . "
The d e s c r i p t i o n s  o f  n atu re  may even  be termed 
.
'
o r i g in a l  and m a g n if ic e n t  image.- .  The r o m a n t i c  tend­
ency -  ch a r a c te r - .nt i c  o f  M alherbe's  work -  i s  ob v;o i»  
t y p i c a l  Cape la n d sca p e  the ror.ant .c  d i  n l '  y of  
i s  w e l l  i l l u s t r a t e d  in  the s low-movlnr la n g u a g e ,  tn
■
'
The autumn and the w in te r  are d e s c r ib e d  in  the same 
sombre, d i g n i f i e d  s t y  i .
A lth o u g h  Malher be  m entions c o l o u r s  -  and even
.
however, i n  the f o l l o w i n g  s e n ten c e :
The d i m i n u t i v e  f o r  a  b r i e f  moment .< • ^  ^
cumbersome tempo and t h e  . " ' ' i L e d i a t a l y  the
Antoni  s e n .  Ai '  '
Appendix 2; no .  1 •
Appendix 2: no.  16.
.
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w i e H y  s e n t e n c e . On t h e  whole M a lh e ^ h e 'n  d e s c r i p -  
. c o n j u r e  up an  o v e r c a s t  l a n d s c a p e ,  a p i c t u r e  which 
1QW i n  key and heavy  i n  fo rm.  T h i s  i s  t h e  r e s u l t  
;j / of  t h e  w r i t e r ' s  s t y l e .  . rie v e r y  lon g  s e n t e n c e s  t 
^ r e s e n t  p a r t i c i p l e s ,  m a n y - s y l l a b l e d  words ,  t h e  emphasi s  
a d d i t i o n a l  vo wel s  a l l  f o r c e  t h e  r e a d e r  t o  r e a d
t ,
q u e n t l y  add a s m a l l  d e t a i l ,  t h a t  d e t a i l  must  c o n t r i b u t e  
to  the  o v e r a l l  l a r g e  s i m p l i c i t y  and g r a n d e u r  o f  t h e  
scene .  T h e r e f o r e ,  t h e  g e n e r a l  c h a r a c t e r i s t i c s  of  th e  
l a nds cape  d e s c r i p t i o n s  i n  Die M ^ e n a a r  may be compared 
.
Both a r t i s t s  e x p r e s s  d i g n i t y  and ' i m . ■ -• / •
a t t e m p t  t o  e x p r e s s  t h e  v . s t ,  a l t h o u g h  t h e y  may make use
of  sm al l  d e t a i l  o r  a c c e n t s  o f  c o l o u r  to  emphas ize  i t .
And i n  t h e  work o f  b o t h  t h e r e  i '  a d i s t i n c t  l ack of
rh
s e n t e n c e s  p r e v e n t s  t h i s  i n  t h e  book,  and t h e  u n i f y i n g  
lo w- tone  u n d e r  p a i n t i n g  t o g e t h e r  w i t h  t h e  s i m p l e ,  heavy 
forms p r e v e n t  i t  i n  t h e  p a i n t i n g .  F l n a ^ y ,  hi I '  '" ^  
i n  which b o t h  a r t i s t s  work ed ,  and t h e  n o r t h e r n  i n i . uence 
which i o t h  e x p e r i e n c e d  w i l l  u n d o u b t e d l y  add t o  the  s : r -  
i l a r i t y  i n  t h e i r  work.
A c o n t r a s t  may be s e e n  when wenn.ng ■ . -t. he. r
Bub Tree 1 •
c o m  i n  Sou th  A f r i c a  -  l «  v e r y  c o n s c i o u s  o f  tr.e 
and he s e e s  th e  i r i d e s c e n t  a t m o s p h e r i c  c o l o u r  oi
.
t r e e  as if i t  seemed t o  be mnde of  pure  i g h t .  ■ 
shimmer, and i t  f l a s h e s  , p a r k s  of  p u r .  o o . o u r .  ^-nn...
brought u p  i n  t h e  Hague  r i c h c c .  t r a d i t i o n  -  - e e ,  . . . .  s u
■
golds and browns, and he s u g g e s t s  a nnrr.cn............
minded Mediterranean peoples t a
. . .
K l i t t e r i n f  and s w a y i n g  ■ -f.h" JL U ° Ho;
phasize form and n o t  g l i t t , r  - o r  shimme
trate it nor become part ot i*. trees/
33) Appendix 2 :  no. ’.7 .
t r e e s  cou ld  n o t  e ve n  sway l i g h t l y ,  l e t  a l o n e  t h e  t r e e s  
th emse lv es .  And y e t  t h e  s u g g e s t i o n  o f  m i s t y  l i g h t  on 
the r i g h t  s i d e  o f  t h e  p i c t u r e  which  g i v e s  i t  d e p t h ,  
a ino adds a n o t e  o f  m y s t e r y ,  r e m i n d i n g  t h e  o n l o o k e r  o f  
the f a n t a s y  i n  K r i g e ‘s p a s s a g e .  Th< r o m a n t i c  m y s t e r y  
of the  f o r e F t  a p p e a r e d  t o  have moved b o t h  p a i n t e r  and 
w r i t e r  t o  e x p r e s s  I t .  
w.A. de K l e r k
novels  a r e  n e v e r t h e l e s s  i m p o r t a n t , p a r t i c u l a r l y  as  t h e y  
were w r i t t e n  d u r i n g  a p e r i o d  when v e r y  few c o n s i d e r a b l e  
Af r i kaans  n o v e l s  were p ro d u c e d .  But: even De Kle rk  
does n o t  r e a c h  the  g r e a t e s t  h e i g h t s  i n  A f r ik a a n s  p r o s e  
w r i t i n g ,  a l t h o u g h  h J •" work may be amonf t  ie most  i m p o r t ­
an t  of  t h e  1040 p e r i o d :
"Sons l r  hy g e n e i g  om meer  t e  b e s k r y f  as  van 
b in ne  a f  u i t  t e  b e e l d ,  ma.ir wann ee r  d i t  horn 
w e r k l i k  e m r  i s ,  s k r i k  hy n i e  da i r v o o r  om 
m o e i l i k e  u i t b e e l d i n g s  aan  t e  d u r f  n i e .  Sy 
t a a l  en v e r t e l s t y l  i s  o n e g a l i g .  P a r t y k e e r  
l a a t  hy horn v e r l e i  t o t  o o r d ry w in g  en d i e  
h e r h a a l d e l i k e  g e b r u i k  van s p e s i f i e k e  woorde ,   ^
waa rv oo r  hy venr .oede i  i k  ' n v o o r l i e  I de on t a i Ki.ex 
h a t ;  en i n  sy  w r h a a l s t y l , wat  g e w oonl i k  v -ot 
i s ,  v e r v a l  hy so n s  i n  d i e  gewo or te  om d .e gang 
van d i e  v e r h a a l  v o o r u i t  t e  . oop op 1 .vyst 
wat by ' n  be t e r  o r d e n i n g  van  d ie  s t o f  onnodig  
sou gewees h e t .
Wanneer hy horn n a 1 e ern.= aan n t .. yin# -  
r i k e  s k e p p i n g  wy, . ew*.r hy h o o g s t a a n d e  a*, i k .
(34)
Die G r e n s l o s v  may be a c c e p t e d  as  h i s  f i r s t  ma ture  
no-. . : . " '
d r ie h o e k s te m a  (moeder  -  a t  in -  do g t i  1 ) • •
s e t t i n g  i s  i n  t h e  o u t e r  g a r d e n  s u b u r b ' o f  Cape Town.
Ai i s  apparent from th< opening pa; ’- ige, '
simple and unambiguous. Th( land^ca)* .1 .  ■
r e a l i s t i c  and i t  i s  ea sy  to v .  s u n ;; ■ >■' BC< !A
the la n d sca p e ,  a l th o u g h  J L forms a pit i 'an t  background 
to the c h a r a c t e r s , i s  not  very  import an o tht i* 
opment o f  the s t o r y .  I t  unua.i i y does t.o
the developm ent , nor  does i t  i n t e n s i f y  th- lta..i
sometimes does i t  echo a c h a r a c t e r ' s  '....ot , v. c . 
mind. e . g .  nature  i s  compared t o  the mo tin r ’ fl ovei A,lt 
ing pride  in  her  son and her  o v e r p o w  r-;ng joy  m
34) M.P.O. Burgers: Perspektlef en P r o f i e ] .  pg. Vr l .
35) A ntonissen:  A f r i k a a n s e l e t t e r k u n d e .  , t •
36) Appendix 2 : no.  1 8 .
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r e t u r n :
p i e  n a t u u r  i n  o o r w e ld j  gend .  Anna k r y  ' n  
i n d r u k  van k l a r e  t> er pa t r om e, reu ne  b e r g -  
r a n t e  v,at o p r e i k  n a  d i e  3 on,  d i e  he dw e l -  
nende l i e d  van  s i n g b u s i e a .
( p g .  2 7 )
Occasionally t h e  o t . n e r v a t i o n  may i n d i c a t e  a f u t u r e
dev e lopm en t :
J)J e ] i g  i n  a k e r p  un v e r b l i n d e n d .  Maar a g t e r  
t e e n  d i e  hot? b e r g v  akep  d i t  ' n  o n a a rd a e  e f f e k .
P ie  l u g  i a  1n v reemde y l h l o u ,  d i e  r y a i g e  p i e k e  
van e t e r i e s e  voorkoma.  Maar d a a r  i a  i e t a  on- 
h e i l a ; e l l e n d a  i n  d i e  hi. 1 *■ a a m e a t e l l i n g .
(p g .  34)
Th is  p a r a g r a p h  l a  d e f i n i t e l y  a  p rop hecy  o f  th e
e v e n t u a l  c l imax*
On th e  w hol e ,  h o w e v e r ,  t h e r e  i a  n o t  a comple te
u n i t y  be tween  t h e  c h a r a c t e r . ;  and the  deve lopme nt  and 
the l a n d s c a p e  b a c k g r o u n d .  The l a n d . !cape d e a c r i p t i o n a  
could p r o b a b l y  have  been  o m i t t e d  w i t h o u t  d e t r i m e n t  to 
the  s t o r y .  The l u x u r i o u s  house  and th e  g a r d e n  a r e  f a r  
more i m p o r t a n t  f o r  th e .  have  become p a r t  of  the motner  
and th e y  em phas i ze  h e r  h a u g h t y  y•■raona.u • .•.
Die Uur van V e r l a n g e  i a  e n t i r e l y  d i f f e r e n t  i n  
c h a r a c t e r  f rom 1 : •s I t  i s  l e s s  i n p r e s :  :
K i t h e r  f a n t a a t  , 
l a n d s c a p e  i  e r e c t e d ,  and t h i s  i - s l a t e d  mounta in  s o t t i n g
'
of y e a r s  t h e  d i s t r i c t  i s  d e v e l o p e d  to  become a  f l o u r . . h -  
in g  economic f a r m i n g  a r e a  which  i a  v e r y  d i f f e r e n t  f rom 
the e a r l i e r  i s o l a t e d ,  u n d e r - d e v e l o p e d  l a n d  when t,h>
farma were worked i n  a t r a d i t i o n a l ,  ' "a ‘v n
p r i m i t i v e  manner .  N e c e s s a r i l y  t h e  . a n i * c a . e  r.u. 
go a ch a n g e .  I n  t h e  b e g i n n i n g  o f  t h e  a t o r y ,  a s t u d e n t  
t e l l s  t h e  t a l e ,  and he s e e s  h L  s u r r o u n d i n g s  wi t h  i ^
c a r e - f r e e , ^ay v i s i o n  o f  a  yOxn. ^ ;a..  
u n r e l a t e d  t a b u l a t i o n s  o f  t h e  s e e n  ob.i'.f 1  ^ ’
g i v i n g  them a l l  a  r a t h e r  u n e a r t h !  y  ■ i- ‘
they combine t o  fo rm an u n a p p r o a c h a t  i e ,  01v _
.
t h i s  l a n d s c a p e  which  may be augg'  01 l‘‘ L
t i v e  s t u b b o r n n e s s  o f  th e  f a r m e r s .  ( 3 7 ) .  rht pt' " r ^
a r e  i n  c l o s e  t o u c h  w i t h  n a t u r e ,  f o r  a s im p le  a i u n d ^
remind them of  th e  v e l d :  Dlt:/
37) Appendix 2: no .  19*
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Die gemaal k l in k  nou harder op. *n Weldadige  
geur h e t  deur d ie  h e l e  hula g e t r e k .  Ek 
muiwe d ie p .  D is  nou maar van ona l e k k e r -  
r u i k - k o n t r e i  -  b er g h o e g o e , en donuerbuie ,  
b a l s e m in i e t u i n .
(pg.  3.01)
In t h i s  e x t r a c t  th e  enumeration -  t y p i c a l  o f  the  
f i r s t  part of  the  book -  i a  w e l l  i l l u s t r a t e d .  This  
s u g g e s t a the c a s u a l  a t t i t u d e  o f  the young s t o r y t e l l e r .
I t  ia  a l s o  e q u i v o c a l ,  g i v i n g  the mere data  w h i c h  t h e  
reader m&wt use t o  b u i l d  up a mental image of  t h e  
m a g n i f i c e n t , o v e r - l u x u r i a n t  s e t t i n g .
Sometimea the w r i t e r  makes use o f  an amusing -  
though maybe e x a g g e ra ted  -  im age , a g a in  s u g g e s t i n g  the  
student s t o r y t e l l e r , but a l s o  making h i s  comparison in  
r e l a t i o n  to  n a ture :
T ienuur, as ons aankom, s i t  d ie  g roo t  k e r s i e -  
boom v c l  k in d e r s .  H ulie  hang so o s  v inke van
d ie  tak k e ,  atop maar i n  van d ie  h e e r l i k e ,  
g lo e ie n d e  v r u g t e .
(pg.  I I 5 )
The i s o l a t i o n  o f  the d i s t r i c t  i s  c o n s t a n t l y  em­
phasized by s u b t l e  means. For exam ple , use i s  made 
of the i n h a b i t a n t s '  c u r io u s  speech  -  one may even ven­
ture to  c a l l  i t  d i a l e c t  ( "Boomdruiwe" f o r  example, re 
c h e r r ie s )  -  and customs which may be f o r e i g n  to  the  
reader,  but which hoh:
In the f i r s t  part  o f  the  book one now and again  
f ind s  a passage which i s  l e s s  frtgrnxr • ty ,  
r e c r e a te s  the d e e p , s o f t  co lo u r  of hu Cs.pt and i. 1
melodious sounds.  ( 3 9 )•
The change o f  s t y l e  i s  gradual and almost  
u n o t t r j / i ,  .
more e x p e r i e n c e ; as a f e l lo w - a tu d e n t  v.ork.
about the change in  the  la n d s c a p e ,  so  the s t y l e  becomes
l e s s  f l i p p a n t ,  l e s s  fragm entary .
merely su g g es ted  as b e f o r e , but prosen 1 e ............
But o c c a s io n a l  
the t a b u l a t i n g  method in  order to  gu isp  
was ap paren t ly  too  v a s t  to  p r es e n t  in h. t t. i l .  
t h e l e s s  the l a t e r  t a b u l a t i o n s  are rnon. co 
than the e a r l i e r ,  u n r e la t e d  l i s t s .  ( 4 0 »  ^^  ,
38) Appendix 2: no. 20.
39) Appendix 2 : no. 21.
40) Appendix 2: no. 2 2 .
41) Appendix 2 : no. 23.
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%n Pic Uur van V crlunr;u Be Klerk attempted a 
very t i g  and v a lu a b le  s u b j e c t ,  and the  book c e r t a i n l y  
la . 3 a d i g n i t y  and an unusua l  approach. But much o f  
i t s  power l a  l o s t  by s e n s a t i o n a l  w r i t i n g ,  e . g .  the  
hunting down o f  Ou Oom G i e l ,  and by the i n c l u s i o n  of  
i r r e l e v a n t  and temporary a n ecd otes  which are very  
detr im enta l  to  the  u n i . y  o f  the book. I t  i s  doubt­
fu l  whether t h i s  v a s t  problem s e t  out i n  the work has  
been so lv e d  a d e q u a t e ly ,
I t  i s  g e n e r a l l y  known t h a t  Be Klerk i s  .an avid  
mountaineer. This  i s  w e l l  i l l u s t r a t e d  in  the docu­
mentary Berge van d ie  Boland which he wrote in  
conjunct ion  w ith  Marthinus V e r s f e l d .  In Pi<,- Wolke- 
maker Be Klerk makes e x c l u s i v e  use o f  h i s  in t im a te  
knowledge o f  the Gape m ounta ins ,  Lie Wojk. rr.Ktr has 
been con s id ered  by some c r i t i c s  to be an important  
c o n tr ib u t io n  to  South A fr ica n  l i t e r a t u r e ,  and in  the  
study by O e t z e e  and H a t t in g h  one f i n d s  the f o l lo w in g  
s i g n i f i c a n t  reason:
", . . Ble Wolkt-ir. -k, r i s  b e t e k e n i s v o l  . . . 
dee ls  om d ie  nuwe s i n  v i r  d ie  Afr ika  inse natuur •• • t 
daarin openbaar word: d ie  gewaarwordin^; v .n  d ie  
aarde, n i e  soos  d i e  Hoer d i t  s i e n  n i e ,  h i e  is vrug-  
baarheid n i e , maar in  s y  oerkr:ig as skoonheid .  (4c )#
In other words, the  w r i t e r  i s  not now e x p c r ic n c in  
the environment as  an e s s e n t i a l  component oi h i s  e v c i v>- 
day e x i s t e n c e , but as a t h in g  apart  from him vr.ick 
may be enjoyed  and ex p er ien ced  a t  w i l l .  I t  i s ,  in  
f a c t , the c i t i z e n ' s  v iew  o f  the la n d s c a p e , md not chat 
of the r u r a l  man. This i s  a r e ce n t  development in  
Afrikaans l i t e r a t u r e . One d o e s , however, a t i l .  . .s .*  a 
t y p ic a l  c h a r a c t e r i s t i c  o f  the Afr ikaans i t t i t  icv n £ i £  
Wolkemaker. v i z : a c o n v i c t i o n  th a t  i arm l i i e  1 1 , ? 0 '’ ^
s i n c e r e , the f u l l e .  t  and the most v i l u a b l e .  ( i • '*  ^ *
The s e t t i n g  -  a h igh  w aste land  where no human V.-ing 
had ever s e t  f o o t  b e fo re  -  i s  not  a l t o g e t h e r  convlwciiw  
as a background to  the problem. A grout) oi pto. t* 
a l l  a c t i v e l y  l i v i n g ,  t h in k in g  i n d i v i d u a l s  -  are in vo lved  
in an aeroplane crash  and s u r v iv e  fo r  a f o A d •.>  ^ on 1' 
deserted mountain. A lo n e  mountaineer manages to reach  
them. This i s  an in c o n g r u i t y  which i s  almost unaccept­
ab le ,  and i t  i l l u s t r a t e s  Be Klerk' s inc.1 in  i t i o . ,  to
i n t r i g u e /
42) Coetzee en H att ingh:  Afrikaanae Letterkunde.  pg. H 9 .
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in tr igue  and s e n s a t i o n a l  w r i t i n g .  I t  i s  i n t e r e s t i n g  
to n o te ,  t o o ,  th a t  w h i le  the w r i t e r s  of  Ber^e van d ie  
Bdand m ainta in  t h a t  m oun ta ineer ing  need not  be 
dangerous, th a t  the  e x p er ien c e d  c l im ber  w i l l  r a r e ly  
meet with an a c c i d e n t ,  Abraham Koch as the exper ien ced  
mountaineer in  Die Wolkemake?' f r e q u e n t l y  j u s t  e scap es  
death, he makes s i l l y  m i s t a k e s ,  and n et  one o f  the four  
f i n a l  s u r v iv o r s  cun reach  the s e c u r i t y  o f  c i v i l i z a t i o n ;  
two of  th e se  p eo p le  meet t h e i r  death  as a r e s u l t  o f  a 
climbing a c c i d e n t .  The c r i t i c s  m ainta in  tha t  i f  
Abraham Koch's c h a r a c te r  i s  to reach  i t s  u l t i m a t e  dev­
elopment, i t  i s  n e c e s s a r y  th a t  he should re tu rn  from 
the mountains a l o n e .  But De Klerk does not manage to  
dispose of  h i s  c h a r a c te r s  very  s u c c e s s f u l l y .  The reader  
i s  not convinced  o f  the n e c e s s i t y  o f  t h e i r  death .
Another -  a l th ou gh  l e s s e r  -  in c o n g r u i ty  i s  the p h i ' c -  
sophic th in k in g  of  the  i n d i v i d u a l  s u r v iv o r s .  fuose  
h i s t o r i e s ,  thoughts  and arguments are s t r o n g ly  remin­
i s c e n t  of  s i m i l a r  problems posed in  Ruiulgurs  na 
NSrens and Tomas on V a r l u s i rs by Willem van der Berg.  
That th e se  d i s c u s s i o n s  should  take p la ce  in  a drawing 
r 'om i s  more a c c e p ta b le  than th a t  they should  take 
place in  an e ^ r ie  cave t o  the accompaniment o f  a 
v io l e n t  w in te r  s torm , and w h i le  the speakers  are awaiv ing  
death. Yet De Klerk may have wished to  avo id  a sug­
g es t io n  of  i n s i n c e r i t y  and c o n c e i t  which c e r t a i n l y  
does a r i s e  in  the drawing room s e t t i n g .  The c r u e l , 
d e s t r u c t i v e ,  omnipotent mountains and the rroxjmjty  ui 
In e v i ta b le  death w i l l  r e v e a l  the in n e r - m o s t , the most 
true ch a r a c te r .  But w i l l  i t  b# openly  d iscu sse d ?
The reader i s  t h e r e f o r e  c o n s t a n t l y  aware 0 ; he moun­
ta in s  and the e l e m e n t s ,  a l th o u g h  in  f a c t  there i s  l i t t l e  
d ir e c t  d e s c r i p t i o n .  The m ajesty  oi the mo unt a in s  Is  
often  d ep ic ted  ( 4 3 ) w h i le  the human b e in g  i s  e n t i r e l y  
i n s i g n i f i c a n t  (page 319)* Man i s  overawed ty th, 
magnificence o f  land untouched by human lad o u t . 
even a cc ep ts  i t  as  a symbol -  o f  hope oi , 1 1 < 
the w r i t e r  mean o f  death?
bo h u l l e .  Daar 16 d i t  en lonk h u l l e  t o e ,
a t a a n ^ v r y  en ^ V S k - n u w e ‘a a r d , .
(pg.  -76)
F.-
4-3) Appendix 2: no. 24
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A getting auch  aa t h i s  and i n  t h i s  a t r a n g e  semi -  
g u r r e a l i e t  s p i r i t ,  haa  a p p a r e n t l y  n o t  y e t  been e x -
has been n o t e d  above -  haa  e x p r e s s e d  i t  o c c a s i o n a l l y
. t i n g ,
however,  t h a t  De K le r k  sh o u ld  i n t r o d u c e  a paint* r  i n t o  
h i s  s t o r y .  One would l i k e  t o  suppos e  t h a t  t h i s  s u r ­
r e a l i s t  p a i n t e r  whose d e s c r i p t i o n  o f  h i s  p r o p o s e d  f i n a l  
m a s t e r p i e c e  ( p g .  172 -  174)  which reminds  h i s  h e a r e r s
' : . t e
landscape.
FLOWERS ?N THE LAN DSC ATE.
I t  i s  n o t  s u r p r i s i n g  t h a t  the  b r i l l i n t  c o l o u r s  
and o f te n  f a n t a s t i c ,  f r e i k i s h  s h a p e s  o f  t h e  South 
African f l o r a  -  f o r  which the  Cape P r o v i n c e  i n  p a r t ­
i c u la r  i s  w e l l —known — s h o u l d  have t e e n  rewouding
•
colour have i n  p a r t i c u l a r  i n s p i r e d  two Oi ou r  o e s t -  
known and most lov .  i  a r t i s t s ,  v i z :  Hugo Naude,  th e  
.
had more or l e s s  the same t h i n g  to  s a y ,  t h e  same
.
p a r a l l e l s  may be found n the word of b o th ,  
the work of both  a r t i s t s  i s  known, the  c o n t r i i  . :  one 
of each w i l l  be t h o u ,h t  o f  as  one comi l e t e  v i s u a l  
exp ress ion  made up o f  v a r i o u s  e l e m e n t s ,  tht one s i i i n r  
to the o ther  and t o g e t h e r  f o r m i n g  a r e m a r k ' d  h  Soutn
.
his  own f i e l d .  The p a i n t e r  i s  s e v e n  Ly s, l e d  w e ,
c o n t r o l l i n g  the c o m p o s i t i o n  by thor '  -i# , .Yi in(
.
various p a in t  textures and us In; co.i «v < t o  ■..................
.
more f u l l y ,  the c o l o u r s , tht 1 1  owe: s ,  , * - »
i
.
a meagage to  f e l l o w  human b e i n g '  -  ' ven t h u s ] ,  he 
m ain ta in ed  i n  h i s  p o e t r y  t h a t  hv sang  onl y to i 1 <- 1 ■ v
h i m s e l f , O f t e n  a q u e s t i o n  may o c c u r  t.o
,
Hugo Naud£ was t h e  f i r s t  South, At . ic s. , i 
have t h e  "courage^* ( 4 4 ) to d e v o t e  n i l  h ' 3 t
': 1 '
44) Mary P a c k e r :  Hugo N tud^; the a i f  t * 
e n s h r i n e d  i n  f l o w e r s .
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known work'j a r c  h i s  p i c t u r e s  o f  th e  Sou th  A f r i c a n  
eld in  "happy mood", an i n t e r e s t i n g  deve lopment  can
.
that the e a r l i e s t  l a n d s c a p e s  r e v e a l  a more sombre 
c h a r a c t e r ,  w h i l e  t h e  l a t e s t  a r e  q u i e t ,  ma ture  and 
tonal in  s t y l e .
The e a r l i e s t  l a n d s c a p e s  a r e  i n  most  v a s e s  mounta in  
scenes r e v e a l i n g  t h e  a r t i s t ' s  c o n - c l o u s  e f f o r t  to  
represent t h e  v iew i n  a t r a d i t i o n a l  academic  manner ,  
the i n i t i a l  s k e t c h e s  h a v i n g  bee n  p a i n t e d  b e f o r e  the  
actual  s c en e  and l a t e r  r e p a i n t e d  on a  l a r g e r  s c a l e  in
D,
to  as "Maude' s  l a r g e  t  p i c t u r e s "  ( e . g .  f i g .  ' , 
emphasiz ing  th e  f a c t  t h a t  h i s  b e t t e r  known works a r e  
.
while heavy  m ou n ta in  and r o c k  o v e r b u r d e n  t h e  p a i n t i n g  
to such an e x t e n t  t h a t  a l l  s u g g e s t i o n  of  g r a n d e u r  i s  
l o s t .  S c i n t i l l a t i n g  l i g h t  and s] i r k l l n ,  co our  
which i s  so t y p i c a l  o f  t h e  more m a tu re  N aud i ,  l r  en­
t i r e l y  l a c k in g  i n  t h e s e  p i c t u r e  a k\ pa ’e:.i ly 1 -ght 
was soon t o  be a pro b l em  w i t h  which N; ud/  g r a p ; 1 - d , f o r  
in  subsequent p i c t u r e s  l i g h t  b e g i n s  t o  p l a y  an i m p o r t a n t  
part.  O f t e n  the s u b j e c t  c h o s e n  a moun ta in  t ’••• tr. 
painted d i r e c t l y  f rom t h e  s c e n e .  "he r u r g .: ng ,  sp.tash-  
ing water c a t c h e s  t h e  Lght and con r i . « e. t sp . kit 
to  the d a r k ,
Yet th e se  p i c t u r e s  s t i l l  r e v e a i  the  :ni:.  e. /-he
’
though there  i s  an a t t e m p t  to bre k rw 1
■
from th e  e a r l i e s t  s t y l e  o f  p a i n t i n g  it : . i.....
European s c h o o l s  i s  not com plete .
never dated h i s  work and t h e r e f o r e  t i- d . • ^
de te rm in e  when he f i n a l l y  b roke awa) « ■ ->
,
French I m p r e s s i o n i s t  p a l e t t e .  A j a t
(46) may be a " b r i d g e "  be tween  the * i: -/ ' ''
r e  p r e s e n t s /
45) This  dev e lopm en t  i s  p r e s e n t e d  In t h e  . M  • h ha -andt
r e p r e s e n t s  a  l a n d s c a p e  s u f f u s e d  w i t h  o f t  s u n l i g h t ,  
a l andsca pe  r e v e a l i n g  p a t o n e s  o f  d e l i c a t e  c o l o u r  
q t r e t c h i n g  away i n t o  t h e  f a r  d i s t a n c e .  I'oi a l t h o u g h  
p a i n t i n g  i s  s m a l l , a  c h a r a c t e r i s t i c  which i s  l a t e r  
to be so t y p i c a l  o f  Naudd i s  a p p a r e n t , v i s :  t h e  a b i l i t y  
of the  p a i n t e r  to r t  p r e s e n t  a v a s t , e n d l e s s  s c en e  on a 
.
l ike  t h a t  o f  t h e  l a t e r  work.  Here t h e  b r u s h  s t r o k e s
.
e n t i r e  s u r f a c e  i s  t h e  same t h r o u g h o u t ;  l o n g ,  r a t h e r  d ry  
s t r o k e s  moving i n  v a r i e d  d i r e c t i o n s , a d d i n g  u n d o u b t e d l y
to t
p i c t u r e  i s  a d i r e c t  f o r e r u n n e r  o f  th e  p a i n t i n g s  by which 
Naudd i s  so  we l l -kn ow n  ind i n  which  he shows suc h  a 
s t r i k i n g  s i m i l a r  o u t l o o k  -  on t h e  f l o w e r i n g  Karroo scene  
in  p a r t i c u l a r  -  a s  h i e  c o n t e m p o r a r y ,  L e i p o l d t .  In  th e  
p i c t u r e  K im etes  Naudd1s a p p a r e n t  f a v o u r ; ‘ v s t a t e m e n t  : s
of h i s  joy  and d e l i g h t  i n  t h e  f l o w e r i n g  f i e l d s  o f  Sou th  
A f r ic a  which  he w i l l  r e p e a t  man} t i m e s  w th  co n st  „nt
•
This l i t t l e  c o m p o s i t i o n  wa. p a i n t e d  e n t i r e l y  out oi d o e r s ,  
and i t  h a s  the  s p a r k l e  arid f r e s h n e s s  o f  a sc en e  v . ev.t i 
f o r  th e  f i r s t  tim< w i t h  t t  n d e r  joy  a n i i c l i g h t ,  
p a i n t i n g  s u g g e s t s  an e a r l y  morn ing  whin t h e  s ^ a  m i s ' s  haVt 
not y e t  d i s p e r s e d  and t o g e t h e r  w t h  the ■'Oi* r un. . .  at
they en v e lo p  e v e r y t h i n g  w ; t h  d e l  . c r *  c o l o u r ,  ■ -■ -  ..........
a l l  o u t l i n e ,  e r a s i n g  any h a r r h  c o n t o u r .
p a t t e r n , t h e i r  ton '  add ng t o  t h e  de . . cn \, ’ ■ ' •*t ''' 1  ^ '
In the  f a -  d i s t a n c e  ' he s e a  is  b a r e l y  mg. • • 4ed : y a
.
colour i s  it
over -pow er ing  g r a n d e u r  md n  - a t  v.c <s« ............
.
.
p i c t u r e  s u g g e s t s  a  European p a i n t  in#' ' 1
South A f r i c a n  i n t e r p r e t a t  ior oi th* r s*-u . a— —-
Naudd makes uee o f  p a i n t  $ -. ry i o d  1 v*
t e x t u r e s  of  p a i n t ,  g r a d i n g  f rom iiPI '• r ° 1 n
work to a
c h a r a c t e r i s t i c  w hich  w i l l  he not* i . n < 
o-*-* p a i n t  ng*
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^ a p p e a r e d .  The s o m b r e  n o r t h e r n  E u r o p e a n  c h a r a c t e r  
g i v e n  way t o  a  s p o n t a n e o u s  b r i l l i a n c e  w h i c h  w i l l  
c-r,, more i n t e n s e  a s  t h e  p a i n t e r  c o n t i n u e  a h i s  s e a r c h  
t o  f i n a  t h e  i d e a l  means  o f  r e p r e s e n t i n g  t h e  r e a l  S o u t h  
Afr ican s c e n e .  No l o n g e r  a r e  t h e  l a n d s c a p e s  r em em be red  
and f o r c e d  i n t o  a n  i n t e l l e c t u a l  c o m p o s i t i o n  i n  t h e  c l o s e  
a tm o sp h e r e  o f  t h e  s t u d i o ,  b u t  t h e  p i c t u r e ,  a r e  c o m p l e t e d  
s p o n t a n e o u s l y  and  i n s t i n c t i v e l y  w h i l e  t h e  p a i n t e r  was
One c an  s p e a k  o f  N a u d d ’ s  " s p o n t a n e o u s  s u r r e n d e r "  ( 4 7 )
■to t h e  S o u t h  A f r i c a n  l a n d s c a p e  w h i c h  i m m e d i a t e l y  s u g g e s t s  
and even d e s c r i b e s  t o  some e x t e n t  t h e  t r i t t i e ,  *>wi1 t ,  
even s k e t c h y  a p p l i c a t i o n  o f  p a i n t ,  and  t h e  p a i n t e r  i s  
d e s c r i b e d  a s  " a  t r u e  i m p r e s s i o n i .  t  i n  t h a t  he f o l l o w . ;
Nature i n  h e r  m o o d s ,  he s u b m i t s  h i m s e l f  humbly  to  t h e m . " (4b)  
Such a s t a t e m e n t  s t r a i g h t  away c a l l s  f o r t h  t h e  i m m e d i a t e  
im p res s i o n  t h a t  a N a u i d  < L e t a r e  makes  on t h e  s p e c t  t o r ,
: a  gay , s p o n t a n e o u s ,  h a pp y ,
•
an a p p a r e n t l y  c a r e - f r e e  p i c t u r e  l o n g  r e m a i n s  ^n t h e  mem- 
o ry  o f  t h e  o n l o o k e r ,  and on c . o s e r  s* u d y  a  .aud4 p a ; ; . ‘ r* 
r e v e a l s  a  s i n c e r e  d e p t h  o f  f e e l i n g  -  a l t h o u g h  i t  may n o t  
be v e r y  p r o f o u n d  -  a  t r u e  a nd  e v e r  new e m o t i o n  o : :<>;> m 
t h a t  t h e  p a i n t e r  d o u l t l e s .  :.y e x p e r i e n c e d  when 
c o n f r o n t e d  by  a new a s p e c t  o f  t h e  a . r e i d y  n r  •■' = *’ l a t .
.
comes a ; :
mature iaud4.
s t r e t c h i n g  f i e l d s  o v e r g r o w n  w i t h  ".vi .d i:-. • 1-' •■ld 
Namaqualand d a i s i e s  t f  - m i n a t e d  by d;  - t a n t  - 1 ;
I t  r e p r e s e n t s  a  v a s t ,  f o r  ' i "er ,  " o r i i  w h e n  ir,,ny h a n d - ,  i-
of m i le s  d im in ish  ;h!.nr» where * he ' ' i; ■
tens form and c r e n  lf •’ 1 1 ‘ ' co^o r
t i l l a t e  and i n t e n s i f y ,  t 0  01 ^  v ' '
u l ta n e o u s ly  c a n c e l l i n g  o. ' ■' "
gested i s  so  la r g e  t h a t  t l .c hui n : ' 1 ■' 1
sented -  would be a b s o r b e d  e n ! r e .y 
.
i s  t y p i c a l  o f  N a u d d ' s  w or k  i.« a c t  • V' ! by 
.
♦
t h e  i m m e d i a t e  f o r e g r o u n d  a l m o s t  e m p h a s t h a t  c o . o u :  ^
I s !  Bouman?CF a l n t e r n  o f ^ o u t h  A f r i c a :  p g . 4 1 .
76
does not  c o n t r i b u t e  t o  t h e  s u g g e s t i o n  of  d e p t h ,  h u t  t h a t  
nlne -= p cha d om inat ing  f a c t o r .  The s i r e  of  t h e s e  p la n t s  
p laces  them i n  the  fo reg ro u n d ,  and the  d im in is h in g  h e ig h t  
„ t h e i r  n e i g h b o u r s  d i a g o n a l l y  behind them draws t h e  in -  
v/ard l i n e  which i s  repea ted  by the orange,  spark! 'ng 
Pattern formed by the dat:' Ler. This  d ia g o n a l  plane  
r 'O' idens i n  the  middle d i s t a n c e  a p | . \ r e n ' l y  r e f u t i n g  the  
•
Now i t  i s  c o lo u r  p e r s p e c t i v e  wh'.ch len d s  depth to  t h e  
composition. S u b t ly  p a le  y e l l o w /  and greens in te -m in g le
•
t 0 0 , Is smoother in  c e n t r i s t  to  the  heavy impasto in the  
foreground. The V n e  o f  d a i s i e s  doubles  back on i t s e l f
-
•
by a s e v er e  low r . d g e ,  which i s  a to o  d i r e c t  ond harsh  
con t in u a t io n  o f  th  • shadow l i n e  o f  t,he foremost n : l l .  
Beyond the  h i l l s  the s i g - z a g  o f  d a i s i e s  has l o s t  a l  ^
•
brushed y e l lo w  l i n e  p ic k s  up here and th e r e ,  l e a d in g  tne 
eye fur+^A- and f u r t h e r  i n t o  the l e s  - br rh% l e s s  c o l - - -  
■
.
m
colour o f  the sky caught t  f i r s t  a :• f  ;n i  --t lV-’ 
plane o f  f l a t  y M e - l  -nd ^eforr o i ' n ^ ,  - out n " 0  the f e e ,
.
em phatica l ly  c o n t r a s t  nr t/ .e .-eve :’e ../ ra 
mountain range. The use o f  cor ’ en.ent «• .< “
t h i s  p ic t u r e  i s  n o t i c e a b l e  and i s  u n d o v i l e d ly  * ’t 
fo^ that  f e e l l n r  o f  r ' i : r ty  t } v  ' -  " ^
foreground which c a n c e l s  out trie x '■ >  * _ )
tween l i g h t  and shade s v g g e s t r  M  ^ ' ’
•
ta ins  w ith  t h e i r  heavy c o lo u r  and ^ v v ^
tween l i g h t  and dark dominate and v r  :> - y  “ I_‘
,
There appears t o  be in  t h i s  p io lu r t  1 1 ' 1■
l i f e  which i s ,  i n c i d e n t a l l y ,  noted as c h a r , o : y ' y t  «
L e ip o ld t 1 s a t t i t u d e  towards 1 1 i  1 ‘ ' > 1,1 1 ' p o s s i b l y /
T^ r ^ e  Van B r u , g en ) 
pg. 17.
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p o ss i b ly  be an a d d i t i o n a l  c o n t r i b u t i n g  f a c t o r  to  th e  
s i m i l a r i t i e s  found i n  t h e  work o f  b o th  a r t i s t s .
A more i n t i m a t e  f l o w e r  p i c t u r e  by Naud£ i s  a  c l o s e -  
up view of  a c l u s t e r  o f  " w i l d  l a r k s p u r " .  The e n t i r e
f t ,
appears as  i f  t h e  c o l o u r  o f  t h e  blooms s u f f u s e s  t h e  d u l l ,  
pale ochre f i e l d  a r o u n d  them.  The p i c t u r e  s u g g e s t s  a 
coo],  b r e e z y ,  p l e a s a n t  a t m o s p h e r e , ir.d L e i p o l d t  u n w i t ­
t i n g l y  d e s c r i b e s  i t :
Taar  i s  *n b l o m m e t j l e  wat  g r o e i
Teen e l k i  k r a n s ,  i n  e l k v  k l o o f ;
Sy b lompivs  h e m e l ^ b l o u  d i -  b l o t ’ L
Tunsen v e r l a t e  g r y s g r o e n  Loof.
S o n - v r i n d j . i e ,  a s  d i e  ou  g o v r e e t
Van w S r e l d - n ^ a r h e i d  om my s w i g ,
Dan kyk  ek  n a  j o u  b l o u  en  w e e t
;
( 3 1 a m p e m p e r l i e d j i e  IV.
U i t  P r i e  W e r e l d d e l e . )
This  1'" t t l e  poem more  o r  l e n s  d e s c r i b e s  t h e  p a in t - .T i g ,
. • _ _ — — —
But when b o t h  v e r s e  a n d  p a i n t i n g  a r e  a n a l y t i c a l l y  com­
pared th e  d i f f e r e n c e  : v . r i k i n , ' .  Naud«5 c- r t  . i n l y  a;ci
not  p a i n t  ,’k ( a ) l o s s i e n "  - x i a  -  a  l i ^ ^ x e  t i . y - l - k ^
f lower  -  i n  t h i s  c a s e ,  n o r  do th< M u ( s p i k e  - ■ •' e
p a i n t i n g  a p p e a r  t o  be  H’ 1 : 3 ; ' r~.. r •: -  t r .e , 1 e M
" f r i e n d  of  th e  s u n "  L e l y  o:  d t  a d d r e s s e . ’ n  ‘ he poem 
.
.
seme p e r i o d  mu s t  i n e v i t a b  y giv* ' 1 . . t .
As con t empor i e -3  t h e  work  and  at. ‘ i t ad* 0 vvu
'
j e c t  m a t t e r  i s  t h e  same -  th e  * h A, : rtn •' ■ a “
the South A f r i c a n  c o l o u r  end t o  ;i : r-r> '' ' x 1'
Af r ican  a t m o s p h e r e .  S o u th  A f r i c a  •' vr-i - •M 
appears  t h a t  Naudd and  L e i p o l d t  we r*< , i, i •
- ■
A fr ic a  I n  a  way w h i c h  i s  s l i g h t l y  l e , s  nf  :uc.- ic c i /  O '
,
.
Naudi as a r e s u l t  o f  t h e  p o e t ' s  medium,  - •
language. The approach o f  both u ti 1 ■ t o w m i   ^ s u b j e c t /
50) Appendix 2:  no. 25.
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subject  m a t t e r  i a  l o v i n g  and t e n d e r .  The p o e t  usea  
33 -ni n a t i v e  a , s o f t  a o u n d a ,  g i v e  a a s u g g e s t i o n  o f  d e l i c a t e  
colour^,  which  a l l  add t o  c o n t r i b u t e  t o  a t e n d e r  emot ion .
Tp the p a i n t i n g  th e  s o f t  c o l o u r s , t h e  l a c k  of  d i s t i n c t  
ou t l i n e  and t h e  a b s e n c e  o f  d a r k n e s a  c o n v i n c e  t h e  s p e c t a t o r  
of p a : : / . '  '
blooms q u i v e r
the re  i a  s u n l i g h t , t h e r e  i s  j o ) ,  and a l l  t h a t  i s  t o  be 
found i n  t h e  p a i n t i n g  t o o .  T h . s e  arc th e  words i n  t h e  
r oems which remind  one o f  t h e  p a i n t i n g ,  which  may be s a i d  
to  " d e s c r i b e "  t h e  p a i n t i n g .
Sometimes th e  two a r t i s t s  a r t  i n  an a b u n d a n t l y  j o y ­
ous mood. NaudtS e x p r e s s e s  t h i s  c l am or ou s  joy  w i t h  
b r i l l i a n t  c o l o u r  ’and w i t h  v i g o r o u s  p a i n t  a p r l 1. c a t  ton.
L e ip c ld t  can h a r d l y  a r r a n g e  o r  o r g a n i s e  t h e  myr iad  of  
g lo r io u s  i m p r e s s i o n s  t h a t  h< w is h e s  to s h a r e  w i t h  e v e r y ­
body. He does  n o t  know what  e x c i t e s  h'.ra most  a n d , 
t h e r e f o r e ,  he t r i e s  t o  embrace i t  a l l ,  and e x u l t a n t l y
•
• ■
well-known Oktober r . - ta r . i . Not f o r  orn moment does  L e i p o l d t
■ .................
: ; t h e  s k y ,
.
'
.
poldt  p r e v e n t s  u t t e r  b re i t h l c  ssnf  . 4 -l ■' lC 
s l i g h t l y  cu r b e d  by t h e  l o n g e r ,  more 1 ’ ‘ -
,
y o u t h f u l ,  c a r e - f r e e  j o y .
The Naudd p i c t u r e  of  r^prlru-t ime In sam-iqualmvl ^
"
Het nou vi
and th e  d e l i g h t f u l :  "3o t i o i r ^ n v  j_ v-: kl  !
ilm ' ' '■ I < '
.
work of t h e
p a i n t e r  r e s p e c t i n g  h i s  medium, mu t  a t . e c *  
the c h a o t i c  m u l t i t u d e  o f  i m p r e s s i o n s ,  an-i Ul ' 1 ' l^  \ l'° 
a spect  must be s i m p l i f i e d ,  o b l i t e r a t i n g  i r : ^ ' ' ' ‘
in  o r d e r  t
Poet ,  can g a t h e r  t h e  myr iad  o f  irr;l ' 1 ^ ! tc  r e „ i r r a n g e /
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r t - a r r a n g e  t hem a n d  p r e s e n t  t hem a l l  a t  o n e  . > s a v i n g
t he  reader material w i t h  w h i c h  t o  f o r m  a s  c o m p l e t e  and
s a t i s f y i n g  a  p i c t u r e  a.< a  Naude  p a i n t i n g .  Ye t  a  f l o w e r -
i ng  f i e l d ,  by N a u d f ,  a l t h o u g h  i t  i n  j o y f u l  and s p o n t a n e o u s ,
i s  more s e d a t e ,  c a l m  and  m a t u r e  t h a n  t h e  poem.  O K to b e r -
„ a and i s  by  a  v e r y  y o u n g  man who f i n d s  c o m p l e t e  h a p p i n e s s
when he i s  i n  t h e  o p e n .  Bu t  e v e n  i n  h i s  l a t e r  work
L e i p o l d t  g a t h e r s  a  mas s  o f  v a r y i n g  dt t a i l  i n  one poem,
t l  . h-' c r e a t i n g  p o s s i t l y  a  p i e  is a n t  met i i l  p i c t u r e ,  b u t
n0t  - c e s s a r i l y  a  g o o d  u n i t y .  I f  a l l  t h e  d e t a i l s  m e n t i o n e d
t . "1 u i . f  .1 i e s r i e  t - o:m■ oomde pot . . 5 1 )  w, re t o  be  r  re  r e n t e d
s imu l t a .  o u s l y  i n  one  p a i n t i n g ,  t h e  p i c t u r e  would  d e f i n i t e l y
be chaotic and  u n s a t i s f a c t o r y .  Tht i t . a g e s  c a l l e d  forth
i n  t h e  poem s u g g e s t  an  e n t i r e  e x h i b i t i o n  o f  i m p r e s s i o n i s t
p a i n t i n g s .  The poem c a n  t he  r t f o r e  be t e r m e d  i m p r e s s i o n i s t
'
reading this poem:  " 'w tr t - b r u i n  * n .du  w a t e r "  r e m i n d s  one 
of  the early, d a r k  p i c t u r e  a , a nd  e v e n  t b  l a t e  works  of 
,
.
intjees, wat w e e I d e r i g  /  Hul  w i t  b l o m v l e r k t  u i t s p r c l "  
may be i l l u s t r a t e d  by  Civ: nk r i r . c h '  /  ( ‘ 3)  w h e r e ,  i n c i d -
,
p i c t u r e  and  a t m o s p h e r e :  t b  d< •« r t -  i nv t , ‘ .-a w t e r  in-- ' « s ,  
t h e  f a d e d  f e r n ,  t h e  g o l d  a n d  y e l l o w  of ' h e  un e t  and t h o i n  
.
,
a c h i e v e d  by t he  l o n g  vnd <of t  s o u n d s , * he r . v y  i.y • , 
and d r a g g i n g
a l l  to be depicted or one  c a n v a s  :* f r a  r.li. o . r e ­
sume that all pe i c e f u l n <  =. wou 1 : - l o  ’ ' .
The poem i s  a word p ' c t u r -  . F- c f u l :  ' h • '
been s u g g e s t e d  by t e c h n i c a l  m- an  ' ,  f u ‘ no.vh- - ha.
poet stated an a d d i t i o n a l  t h o u g h t  -pr  ,v • - t o  1 1 < o
human b e i n g s  w h i c h  m i g h t  have  o c c u r r e d  t o  h im wh b wat
'
is nearer to pa in t  i n g  t h a n : As '1 ■1 ' r‘^ ——— — ——
t u l p  n i e  rnec-  b lOe  1 n1 e (54), w h i c h ,  n : > r  " u l f  '
^     p h i l o s o p h i c a l /
. <.
)4) Appendix 2: no.  2 f ,
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philosophica l  i m p l i c a t i o n ,  i s  a l e s s  s u c c e s s f u l  poem.
The f i r s t  v e r s e  i s  s t i l l  unambiguous and p a i n t e r l y ,  
a l t h o u g h  almost  im m edia te ly  th e re  i s  a h i n t  o f  a hidden  
thought go in g  d eep er  than the s u r f a c e :  "Daar i s  sap in  
die gtamme, en krag  i n  d i e  b l a r e , /  Nog diep  in  die
har t  van d ie  hout o p g e v o u :" The second v e r s e  i s  e n t i r e l y  
s u b j e c t i v e - p h i l o s o p h i c a l , a lm ost  ig n o r in g  the prev ious
•
Often L e ip o ld t  i s  d e s c r ib e d  as the  " lo n e ly  one",
•
But to the e a r l y ,  r e l a t i v e l y  sm all  Afr ikaans community so  
bound to  the s t r i c t e s t  o f  C a l v i n i s t  t r a d i t i o n  and even 
i n c l i n e d  to  ch au v in ism ,  to  s t a t e  b l a t a n t l y :  "Ek i s  
n a t u u r l i k  «n Boeddhis" ( Y ; ) , and to  announce f e r v e n t l y  
in h is  poetry  th a t  the p a s t  must be f o r g o t t e n  and f o r -
•
lo s t  i n t e l l e c t u a l  c o n t a c t  w ith  h i s  fellowmen and c o n se -
.
•
f ica n t  remark j u s t  f o r  th< sake o:l making i t :
Soos ’n borre lendt  v in k  v/st y hart ver.io.'
Van d ie  sang wat opbruis  en u i t  :ng r.-oe v .n  .
As hy swaai 0 ] d ie  ta k  van d e w; -tho *;Os,
G estree  1  deur d i e  s  ir-ko . r.■. " e n u ,
Soos l i e  seemct.u s i n g  as hy oo wa -rts- ,•
Oj sy  s te rk t  wi»..-kv d < braira r  ♦
Z i H l c  :u H k o o r  -
'
(SkoonhAidstroos:  XIX
He had t o  e x p r e s s  t h e  emotion he t c . "•,Lll ^
.
and sometimes r a t h e r  d i f f i c u l t  to  ur.-u
these  c a s u a l  l i t t l e  songs are acct i ta il t > 
reading people  today an t h e i r  own l eca i.m >*• .> K
,
. : -
56) E.g.  Vandag  i n  U i t  Dr i  o Wen_^hl i j .q»
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e i t h e r  c o n c e n t r a t i n g  on one a s p e c t  of  a w ho le , or 
^Uernatively group ing  a number o f  e lem ents  t o g e th e r  to
form a u n i t y *
I n  h i s  e a r l y  poems L e ip o ld t  r e v e a l s  an in t e n s e  joy  
in n a t u r e .  He j o y o u s l y  s i n g s  about a l l  the beauty
.
others are p o s s i b l y  more i n t e r e s t e d  in m a te r ia l  th in g s
wealth.
somewhat d i s i l l u s i o n e d  by h i s  f o l l o w : e n  -  he turna 4 ^
-
t a i i t y  and r o b u s tn e s s  i s  m i s s in g  which was c h a r a c t e r i s t i c
.
t a t  a c e r t a i n  s tu b b o rn n ess  i s  r e v e a le d  by the p e r s i s t e n t :  
"Somer en son en s a f f i e r  v i r  my:" E v e n tu a l ly  the reader  
f e e l s  t h a t  th e  poet  s ta n d s  e n t i r e l y  apart  '5 ' , and th e r e -
i s  there u t t e r  r e a i . s m ,  but thoughts  in . Lred or su g g es ted  
,
l i a r  o b j e c t ,  and t h e r e f o r e  t h e s e  r e f l e c t i v e  poems sti.*.r 
suggest  a v i s u a l  image which i s  e a s i l y  formed m  th ,
.
But one c h a r a c t e r i s t i c  r e m a i n s  t h r o u g h o u t  in L e i p o l d t ' *
:
i n  a s im p le  -  though sometimes c a r e l e s s  -  language
.
"
A mass o f  f lo w e r s  i s  th a n k fu l  " u b j , c t  m a t t . r  io r  tb,
.
and e x p r ^ l n g  the p o e t ' s  joy  a t  th,  r - a w u k , : . ln h  o, n ,  -  
may be found in  Af rikuanr snt.ho. u ' “  "  “
found moving beauty in  a f l U d  of  autumn  ^
he v i s i t e d  a c o n c e n t r a t io n  camp j '
,
cosmos ( ' y  .
simple rhythm in  t h i s  po< m a l l  c o n t n i a i e  ' 
t<
s k o e n h e i d s t r o o s  i s  a  volume by the  ind  ; v . du.i 1 ,.st
L e i p o l d t .
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jy-e p i c t u r e  p a i n t e d  i n  t h e  r e a d e r ' s  mind i s  d e l i c a t e .
Ike images emphas ize  t h e  l i g h t n e s s  and t h e  a e r i a l  q u a l i t y  
• f i c h  i a  so t y p i c a l  o f  t h e s e  f l o w e r s . How crude  i n  
c o n t r a s t  i s  t h e  r e c e n t  p a i n t i n g  by Teren ce  McCaw of  the  
s u b j e c t .  The l i t t l e  p a t c h  o f  h a r s h l y  c o l o u r e d  
?0sraos i n  the  f o r e g r o u n d  l o o k s  dea d ,  h a r d  and wooden.
No breeze co u l d  f l u t t e r  t h r o u g h  t h a t  immobi le  mass .  The
.
s e v e re ly  p a t t e r n e d  h i l l s  i n  t h e  bac kground  do a n y t h i n g
q   van • _____ ■
t r e e  ( 5 9 )» which may b< compared w i t h  ■ sra. ■ f ' s F low er i ng  
.
r ^ u t h  E v e r a r d  Hade n’ a ____      •
l a r g e ,  decorative p a i n t i n g  r c v r -  . e a t s  a t r e e  t r i u m p h a n t l y  
s o a r in g  u p w a r d s , t h e  upward movement b e i n g  s t r o n g l y  a s s i s t ­
ed by th e  d i s t i n c t  o v a l  p a t t e r n  f o rm i n g  t h e  c o m p o s i t i o n
.
hand l ing  which s u g g e s t s  th e  d e l i c a c y  o f  s p r i n g  rath< r  tm-.n 
the b u r s t i n g  f o r t h  o f  l i f e ,  t h e  t r e a t m e n t  i n  Ruth Evera rd  
Haden's p i c t u r e  i s  b o l d  md b r o a d , m k ing  t h e  sp .e v  i  or 
f e e l  the  s t r o n g  v i t a l l y  of  t h e  new eus on .
Toon van den H‘-'-Vvr i s  a p o e t  and wri t -  r  oj r.< . o- 
c a l l e d  "midd le  p e r i o d "  i n  A f r i k a a n s  l i t e r a t u r e  v/rv n
.
makes way f o r  work w h ic h ,  w h i l e  i t  r e t i e '  v.- *-■
out look on l i f e , manages  i t  t h t  sam* - t ' 0
.
more g e n e r a l  c o n c e p t i o n  -  w i t h  a n c l e n  my h ’
. .
t h i s :
.
:
(iie k e t e l t j l e  cn d ie  d o r  toon .  A pparent ly /
59) Amandelboom -  o l e n t e t  ru ldt  i:l° ! l ‘,vr , J.,°necf la  d in -  
:
■'koppcn.ibo s . p f . )•
A p p a r e n t l y  t h e  young p o e t  d i d  no t  f o l l o w  t h e  e s t -  
b]_i?hed p o e t ' s  a d v i c e ,  f o r  i n  th e  l i g h t - h e a r t e d ,  p a r t  
, -• g t , p a r t  i m a g i n a t i v e  poem Die Blomme l i t t l e  Cupid i a
.
Toon van den He e ve r  i a  p o s s i b l y  t h e  on ly  one who has
.
I t  ^  a l i t t l e  f a i r y  t a l e  t o l d  t o  a f i v e - y e a r  o ld  g i r l  who 
demanded a s t o r y  a b o u t  t h e  c o n v o l v u l u s .  The s t o r y - t e l l e r  
proceeds t o  r e l a t e  n mock s e r i o u s n e s s  how th e  morning 
gl0ry came i n t o  b e i n g  as  a  re.  a l t  o f  t h e  j e a l o u s y  o f  th e
.
t r u m p e t e r  i s  f l u n g  o u t  o f  th e  E a s t e r n  Kingdom -  the  l a nd  
where i t  ne ve i  grows du”k .  He l a n d e d  deap i n  our  E a r t h ,  
and now he s t r u g g l e s  e v e ry  morn ing  to  go back t o  h i s  home­
land,  b u t  he c a n n o t  g e t  any f u r t h e r  t h a n  the  hedge .  ( 6 3 ) .
I t  may he a t r a d i t i o n a l  l i t t l e  f a n t a s y  w i t h  n o t h i n g  of  the  
r e a l  p h i l o s o p h i c - a r t : :  ' i c  v a l  «c, t -'t ’• f has  s icL l e .  . c a t e  
pieces  of  d e s c r i p t i o n  and such  f i n e ,  s u t t i e  humour t h a t  i t  
c e r t a i n l y  i s  a v a l u a b l e  c o n t r i b u t i o n  t o  t h e  A f r i k a a n s
c o l l e c t i o n  o f  s k e t c h e  s
The f l o w e r  o r  mass o f  f l o w e r s  i n  t h e i r  own r i g h t  a r e
such an i m p o r t a n t  c o n t r i b u t i o n  t o  p o e t r y ,  i t  '• < r a t h e r
'
t imes,  th ou g h ,  f l o w e r s  i r e  d e s o r l V ; d  in  pa- ; -ru r ,
'
I t  i s  s t r a n g e  t h a t  w h er ea s  th e  Sou th  A f r i c a n  : .OAt. . -
'
panels  based  on t h e s e  <h a r e s  ' i'< vt "Y r a - ’ *r‘ ‘
Naud4 -  w i t h  th e  e x c e p t i o n  o f  a  few s t i l l  l = f e s  and i : a . k -  
ground of  l a r g e  s u n f l o w e r s  to  on* oi t ; a  . vf a
man g a r d e n e r  -  I g n o r e d  t h e  d, t, 11M shaper- o f  the  H o w c r  ; an-
depicrf:
Steenkami used a d e c o r a t i v e  . i t i ; . . xi  '
l andscape G r a v e l o t t e , hu t  t h e  f l o w e r s  form a  v. ry uhor,
a te  p a r t  o f  th e  e n t i n  ) : e t , u r e .  ——
d i s t i n c t l y  s u g g e s t s  th e  i u i e t , tempo! • y • 1 1 "
.
.
and as such  i t  i n  e x p r e s s e d  by the y 1 ’
nv
; ~ .a "no. 4 0 . 2 9
. .
C.M. van den H ee v i F :  L —r -'
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It i s  i n t e r e s t i n g  th- .t  N ata l  has in s p ir e d  so 
l i t t l e  s i g n a l i c t n t  p a i n t i n g .  S e v e r a l  p o s s i b l e  reasons  
iray be p u t  forward, a l th o u g h  th( ^ must a l l  be considered  
c a u t i o u s l y .  I t  i s  ex tr e m e ly  d i f f i c u l t ,  I f  not i m p o s ­
s i b l e  to  f in d  a d e f i n i t e  n  won for  t h i s  lack  that  can 
b e  a c c e p t e d  as w h o l ly  v a l i d .  The part o f  N ata l  d i s ­
c u s s e d  here i s  the c o a s t a l  r eg io n  and the V a l le y  o f  a 
.
c h a r a c t e r i s t i c s  o f  a warm c o a s t a l  area  and i s  s i m i l a r  
to t h e  Bushvvld and g r a s s la n d s  o f  the 1'outh African
. .
.
i t  com plete ly  under hi * c o n t r o l .  The country with  i t s  
endless and f o r  e v i r  waving cane f  • Ids ha. submitted
.
may be opposed to  N a ta l  to  i l l u s t r a t e  t h i s  p o in t  of  
p a s s iv e n e s s , o f  tamer h: the Karroo and Bush v e ld
man and animal are in v o lv e d  in  an e v e r l a s t i n g  s t r u g g le
•
which t o  l i v e  c o m f o r t a t . y -  even . a z i . y  -  and to  c u l t : -  
.
c o n t r a s t  to  the a c t i v e ,  : e r t  . i f  e : r. oti or p a r t s ,
bare v e l d  offer-* a c h a l l i  t o  conquer, and one1 . * has 
been b ro u g h t  to  he< ? t i  demands th t " owr char­
acter  i s  ^ eapected .  Th« p re d or. a ant co lo u r  oi «a a -
a h a r s h ,  b r i l  ..iant green -  i : no* us • h- a n e
.
va r i ed  i t ,  o r  ;ul % a i i t  t o  n r  y ov* r" on* . 
i r i d e s c e n t  1 ^ h t  i s t o o  : 1 «s v* .
q u a t e l y  r e p r e s e n t e d  ' r« a s e v e r e  o r  d e c o r  t  v, J nt t.« ri; 
which i s  p o s s i b l e  on t h e  h i g h  v. . 1, nd vet  ‘ c-'-nnot
be so lv e d  t h r o u g h  Lmpr* 's ; o n ' t c m ' ho - •
S evera l  p a in ter ;  who work in  Nals •• • ■
reasons for the lack of good picture" t; :'ed on the >,ta.
aoene- (D -  P atric ia /
p a i n t i n g s  -  m a n y  of  t h e m  N n t a L  Lands ,  i } « 
weak.
P a tr ic ia  'V ile 3 s a ir t t
t the  1< “ ♦
of N a t a l  i s  one c a n , f o r  i n s t a n c e ,  '.he Sape 
where an u m b r e l l a  p i n e ,  a b l u e  mounta in  and 
n c o t t a g e  seems to  d e s c r i b e  th e  whole o f  the  
p e n i n s u l a .
1 f e e l  t h a t  t h e  p i c t u r e  b u y i n g  pu t  l i e  
in t h i s  c o u n t r y  buys  a p i c t u r e  p r i m a r i l y  
fo r  i t s  s u b j e c t  m u t t e r  whic.  t t r  y l i k e  to  
u n d e r s t a n d . T h i s  t e n d e n c y  car, be d i v i d e d  i n t o  
two g ro u p s :
a ) S u b j - c t  m u ' t o r  which i a u n i v e r s a l l y  i t t r a c t i v e  
e..r. s t r e a m s ,  the r.en, :.v :r.’ a l a r , ,  f  )r< t r ,  e t c . ,
e t c .
b) S u b j e c t s  whtch  i n c l u d e  an e a s i l y  r e c o g n i z a b l e
. .
N t a l  does  n o ’ . end i t s e l f  to  th e  g roup  . have
c a l l e d  (b)  t u 4 r. t u r a i l y  f e a t u r e s  which I have
does*no t  mean t h a ♦ N a t a l  i s  un p a i n  t a b l e  in my 
.
The l a s t  a t  i t e  nent  may be  ^r u e ,  b u t  n e v e r t h e l e s  
s e v e r a l  p i c t u r e s  t h a t  a r e  a t a l o g u e d  a s  h a v i n g  
been pa in  ted in  r  i ta . .  a r e  a ; *en o: in in  . e y
a r t i  s t i c  q u a l i t y .  P a t r  c ’ a i i e ^ '  ' a . :
of \ u t  u:.r. . r, 1.. . f , a l t , ,  -rh . i  ' f‘- e a s m  ♦
unassuming p i c t u r e  i s  n o t  a s  s u c e s s i - u  tu the
more 1 moor m  ■ • •" • • * ' ' 1
r a i n t - d  in  the  r r  v n o  o f  "■ a t ti , •’ o < • r 1 - r . . y
no t  in  the  con ' t o .  r e  n n r in ' • * ’ • *
Storm Clouds  t h e r e f o r e  d i e s  i l l u s ‘ r  . ‘ e he 
p a i n t e r ’ s p o i n t  o f  a N a t a l  r a i n ’ n . o t  
r e v e a l i n g  t h e  e s s e n c e  o f  :a ‘a l .  bo*'  '• 1 ^ 1 °'
en joys  p a i n  t i n  i n  No t a l , a n '  i '• }■"■ ■' ' h  ' 
i n t r i g u e d  by the  " f l e e  t i n  : 11  *h *• ' o / ' -
the c i t y  o f  T)urban." 'he ' ‘-i • 1 '
t n i s  on" d a y . ” ( V .
N i l s  Xndersen a l s o  e n j o y s  p i i t .  i r  ■n 1 f
p a r t i c u l a r l y  " the  r o l l i n g  hi : i 1 ' ,n 1 ..........  .
. . . .  i
But ,  e x c e p t  p e r h a p s  f o r  h i s  r 1 • - D urban /
?) L e t t e r  from P a t r i c i a  W i l e s ,  b i t e i  .
3) I b i d .  ri
4) L e t t e r  from N i l s  Andersen  $   1
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•nnrhan Duck:; (Durban M unic ipa l  C o l l e c t i o n ) , Ander­
s e n ' s  b e t t o r  p a i n t i n g s  arc n o t  p a in te d  in  N a ta l .
jack  P i e t e r s  s im p ly  s t a t e s  ( 5 )  th a t  Natal  i s  not  
pa in ta b le  u n l e s s  one i s  a "genre p a in ter"  and u se s  the  
co lo u r fu l  In d ia n s  and e i r  customs as  su b je c t  m atter .  
P ie t e r s  i s  not  happy p a i n t i n g  in  N a ta l ,  and u s u a l ly  
the p i c t u r e s  ho p a i n t s  th ere  r e v e a l  t h i s  la c k  o f  f e e l ­
ing. Only a few does ho c o n s id e r  t o  be good, s in c e r e  
p ictur  s .  They are o f  s c e n e s  which r e a l l y  roused him 
when hv a.w them f o r  the f i r s t  t ime and in  the p a in t ­
ing he could r e - e x p r e s s  t h i s  em ot ion .  An example of  
t h i s  i s :  N at ive  Reserve  beyond E s tco u r t  ( 6 ).  I t  i s  
an a c a d e m ic - im p r e s s io n i s t  p i c t u r e ,  w e l l  balanced in  
composit ion and c o l o u r ,  and soundly  p a in ted .  But i t  
i s  not an im p r ess iv e  p i c t u r e  which the onlooker w i l l  
remember.
However, Natal  haa many p a i n t e r s : e . g .  L.A. 
Franco is ,  A l f r e d  M artin ,  Clement Sen -que , Wallace Patun,  
Perla S i e d l c , John F ergueson .  A l f r e d  Martin has pa inted  
a charming p i c t u r e  o f  two young g i r l s  l a z i n g  on g r a s s -  
covered dunes p r o te c t e d  from th sun by l a r g e , c o lo u r ­
f u l  p a r a s o l s .  The sen i s  in  the background. I t  i s  
a d e l i g h t f u l ,  sunny p i c t u r e  w ith  p l e a s a n t , glow .mg sun­
shine w ith  a European s o f t n e s s  r a th e r  than the couth  
A frican  g l a r e . The two la r g o  d i s c s  o f  the "Japanese" 
p a ra so ls  -  one red ,  the  o th e r  y e l lo w  -  fo ra  an amusing 
c o q u e t t i s h  pxittern in  the l i t t l e  p ic tu r e  a c c e n tu a t in g  
the p le a s a n t  warmth I the w i n d - s t i l l  day. ihe 
p ic tu re  i s  in  the s t y l e  o f  th a t  d i r e c t l y  before im­
press ion ism  and w ith  a s t r o n g  E n g l ish  f la v o u r :  
charming, in n o c e n t  and r a th e r  sen t  in  n t u i .  The p a in t ­
ing i s  not a t y p i c a l  South A fr ica n  p ic tu r e  at  a l l ,  fv i  
i t  l a c k s  the b r i l l i a n t  l i g h t  and i t  i s  almost too  
cu l tu r e d  and too c i v i l i z e d  to be a co n v in c in g  i< { ■ > 
s e n ta t io n  o f  the ro b u st  South A fr ica n  scene -  even i f  
that scene i s  found in  the tame N a ta l .
A /
In te r v ie w  w 
The p ic t u r e  
d is c u s s e d  h 
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A p a in ter  who has s o l v e d  the problem of  the i r i d e s ­
cent l i g h t  so t y p i c a l  o f  the  N a ta l  c o a s t  i s  Zakkie E l o f f ,
A c o l o u r e d
gvgy sky and an ;ntvn.-er .ie.t ■.”• briLxi ntly contrasted 
the yellow beach. The rondo girl.i depicted in 
striking]y b r i l l ia n t  colour and in v 61. nt action add
to the suggestion o f  he .t and complete the hot and wild
atmosphere.
A few i f  the b et ter-kn ow n  j . in t e r s  a ;pear  to  have 
worked in N ata l :  P i e t e r  Wenning, Frans Oerder and h i s
. . ts
Although I e t e r s  m a in ta ,n s  th  .t '.Yenning p a in ted  
only one dock scent i.nKat 1 , ( 7  , two drawing- ,nd one
oi l  reputed to  be by Wen,.In," h ve : evn found. The
drawings ire o f  the  t y p i c a  g n a r l e d , d i s t o r t e d  
co a s t a l  free,  f e r r i n g  v« ry '.’.tor- t i n g ,  fre^ki^h
.
and d e c o r a t i v e ,  and t !  < ketchem co u l d  have t e e n
fore runne rs  o f  s i .  ’ : c m t  ; . j n t  n g s .
The p a in t in g  i s  a v iew  o f  but i t  i s
cer ta in ly  net  one o f  th< a ' .n t e r 1 • * e / t  p c tu r es  a l ­
though i t  nay be i n t e r e s t i n g  from an h i s t o r i c a l  p o in t  
of view. I t  i s  v ery  Dutch in  c h a r a c t e r ,  the conpos-
•
"Venning e x c e l l e d  in  p a i n t i n g  rre , ! ;t they re
p r a c t ic a l ly  always s u b j e c t e d  to  predotnin nt grey
tone.  Thin does no* *, ; 1 :: y th h r h N ta  gre :is 
which are b r ig h t  and wh oh seem to co n ta in  . y e l lo w  
over tone.
A t y p ic a l  "Wem.tng gr* n" meadow -  s u r g e 1 t i n g
a very rainy day -  ends a t  a low h o r iz o n  upon which
.
l ng forms a somewhat awkw .ra ,  do id c e n t r a ; fooal  
point.  The sky i ■ high :nd •< y ,  ni t 1 e #•'reynus ’
0• the  sky d o m in a te s  md . . f u s  . ' h ' r 1 V ■n ; n 6 •
Gerda P i t l o ' s  paint in, o f  th* Co . —
1 6 * 16) i s  p o n s ib ly  one o f  the rnor sue ' :
paintings o f  N a ta l .  The co n c e p t io n  s very  n- ;. . 
t --° -  even photographic  -  hut th" hazy d4 • ' 1 n c‘ :‘n i 
- ufigestion o f  a s l i g h t ,  warm/
71 P o ss ib ly  the p i c t u r e  o f  Boats in  thr i r, tori; ,  
Municipal Col l e c t i o n  i s  t h-- p ic tu r e  to which 
t i e t e r s  r e f  *rs .
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w-irni breeze a ch ieved  > y m is t y ,  d e l i c a t e  co lo u r  and a 
re la t iv e ly  l o o s e  ' t H v  iC'' ion o t p a in t  i s  c o n v in c in g  
0f that part o f  the c o u n t r y . Frans Oerder d e f i n i t e l y  
painted in l a c a l  too ,  but I t  s not known vhere the  
pictures are today ,
Irma Stern ex p re sse d  N ata l  in her  own v igorous  
manner s t r o n g ly  su v e g t in  the e x o t i c  o f  the h o t ,
.
,
and Indians o f t e n  i n s p i r e d  her to r e p r e s e n t  them 
dancing, d r i r k i n r  be*‘r ,  makin- .u r ic ,  or merely 
grouping t o g e t h e r .  Sometimes she iepi ted them 
,
expressing the warmth, the c d o  i r , e\'en the le th a rg y
.
The most i n t e r e s t in g  p a in ter  c f  N a ta l  i s  
Clement 5on^ ; ue . Due to ‘he e a r l )  ' •' a tr o f  1m s 
a r c h i t e c t - p a in t e r  h i s  work has not r e c e d e d  such a t t e n t i o n  
In h is  drawing i l l )  and pair, tin.-  the a r c h i t e c t ' s  
in te r e s t  in form i s  very  apparent ,and  Ln hi a p a in ' .n g s
)
conception i s  th a t  o f  n i r c h i t  The p icture in
.
at work on the dam w a l l . "'he pn . ■ t n» has a very  
contro lled  and sab <ed, t  n- u . tr sc: . vi
f lashes  o f  l i g h t  c a t c h . n g  twr re i  - •:• -V narrow si les
,
on the extreme l e f t  o f  "h c o p  si* in.
on the t r e e s  has fa r  e s s  inter. ' ; V  than th i* on th.a
wall .  "he d i 3 t r . b n
from a r e a l i s t i c  p o in t  o f  view as thera • r 1 1  
Bt a l l  on the mountain s i d e  on th vxt re no 1 -u ' c * 
composi t ion which sho .I t h ;VO beer. n ' i l l  1- ■’ * 1
the p a i n t i n g  had been e n t i r e l y  r e a l i s • ;c .  
i s  t h e r e f o r e  s u b t ly  p laced  on the ac' . v i t y  of b u i lu .n g
and/
8 ) According to  M r s . O e r i e r .
:
In most c a s e s  the  l o c a l i t y  of the ■ ■ t 11 1 ‘ ■ 
■ •
:
Town: and O l i v e r  W a lk er ,  Johannesburg,
and the sm all  workmen on th e  w a l l  between the two 
rectangles  o f  i n t e n s e  l i g h t .  The workmen and b u i ld in g  
gear a r e  a l s o  b r i l l i a n t l y  1 1 1. by sm a l l  s t r o k e s  o f  c o n t r a s t ­
ing l i g h t  and shade .  S en eq u e 's  a p p l i c a t i o n  of  pa int  i s  
c h a r a c t e r i s t i c .  The b o ld ,  medium s tro k e  i s  s u f f i c ­
ie n t ly  l o o s e  to  p rev en t  the  p i c t u r e  from appearing d u l l  
and immobile, y e t  i t  i s  so  r e g u la r  and c o n t r o l l e d  that  
i t  adds to  the  s u g g e s t i o n  o f  powerful  form. The co lour*
In a l l  S eneque 's  p i c t u r e s  are  subord inated  to one gen era l  
deep-dull  to n e ,  and in  const-iuence the use  of  in te n s e  
l i g h t  i s  dramatic .
I t  i s  n o t i c e a b l e  th a t  Seneque has in  the case  of  
Shongwonl Dam p a in te d  I n  a r c h i t e c t u r a l  s t r u c t  which 
has become a f e a t u r e  o f  N a t a l ,  but which does .iot r s f l e c t  
the e s s e n t i a l  N ata l  la n d s c a p e .  Seneque h a s ,  however,  
painted s u c c e s s f u l l y  a v iew  over the V a l ley  o f  a Thousand 
H i l l s . ( f i g .  17) which i s  in  many i n s t a n c e s  rem in iscen t  
to passages in  Roy Campbell’ s Ll^ht on a Dark Horse 
d escr ib in g  s i m i l a r  s c e n t s .  Not on ly  i s  t h i s  p ic tu r e  
s u c c e s s fu l  as a r e s u l t  o f  Sen eq ue 's  o u ts ta n d in g  c o n tr o l  
over h i s  p a in t in g  -  the co m p o s i t io n ,  the p a in t  and the  
colour a l l  r e v e a l  the c h a r a c t e r i s t i c  r e s t r a i n t  -  but the  
painter  has chosen to  d e p i c t  an o v e r c a s t  day when the  
b r i l l i a n t  N ata l  green  has a g e n e r a l l y  subaued tone and 
when the i r i d e s c e n t  l i g h t  i s  a b sen t .  Yet in  c o n tra s t  to 
Wenning Seneque in tr o d u c e s  a dramatic f l a s h  ol - i g h t  in  a 
s t r ip  o f  sky between the h or izon  and thv h<avy blanket of 
cloud so s u g g e s t in g  the s u l t r y  heat  of thu r e g io n .  i -^v 
en t ire  p ic t u r e  -  c o n s id e r a b l y  s m a l le r  than tho p ic t u r e s  c. 
the Shongweni Dam -  r e p r e s e n t s  an end les .  , imposing v * ,
and Seneque has a c c e n tu a te d  I t s  grandeur,  
picture the s p e c t a t o r  s e n s e s  the vast ,ness  o f  the m .v . . c  
scene which the p a i n t e r  has a c h l e ' e d  by the u n d u la t in g  l i n e ’ 
in the h i l l s  and by p l a c i n g  a smul, banana palm Irm.di ; i e , y  
in f ro n t  of th e  w a v e - l ik e  p a t te r n  o f  i i . i t  .tv h i . . < .  
i l l u s i v o n e s s  o f  the s c en e  i s  su ggested  :y thv 
tone and co lo u r  which appears to imply that 1 - • e d
contains f a r  more than the eye can svl. i f  1 b< i lo.i l 
were to  d i s p e r s e ,  and i f  the  surroundings were to n  « x -  
Plored i t  would appear th a t  a landscape such as Alan baton  
d escr ibes  would be d i s c o v e r e d :
miat^yoiT^look* down 0^ 0? ^ ,  valleys
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of  A f r i c a ,  About you th e re  i s  g ra s s  and 
bracken and you uay hear the a r lo rh  
cry ing  o f  th e  t i t i h u y . o n e  f  the b ird s  
j f  thu v e l d .
(Cry, the Beloved Country,
Pg. H )
and:
I f  th e r e  i s  m is t  he^e ,  you w i l l  see  
n oth in g  o f  the g r e a t  v a l l e y .  The m is t  w i l l  
s w i r l  about and below you, and the t r a i n  and 
the p eop le  make a sm al l  world o f  t h e i r  own.
Seme p eop le  do n o t  l i k e  i t ,  and f in d  i t  co ld  
and gloomy. But o th e r s  l i k e  i t ,  and f in d  in  
i t  m ystery  and f a s c i n a t i o n ,  and pre lude  to  
adventure ,  and an i n t i m a t io n  o f  the unknown.
The t r a i n  p a s s e s  through a world of  fancy ,  
and you can look through the m is ty  panes at  
gret-n shadowy tanks  o f  g r a s s  and bracken.
Here in t h e i r  s e a s o n  grow the b lue  agapanthus,  
the wild  w a t s o n ia ,  and the red -h o t  poker, and 
now and then  i t  happens th a t  one may glimpse  
an arum in  a d e l l .  And always behind them 
the din  w a l l  o f  th e  w a t t l e s ,  l i k e  g h o s t s  in  
the m is t .  (pg.  1 7  -  Id)
I t  i s  a land of  f e r t i l i t y ,  but a l s o  a w aste land .
Animals and p eo p le  l i v e  th ere  and are dependant upon i t .
Yet man has d es tro y e d  i t  and has made i t  uninhabitable, 
but t h i s  cannot be seen when viewed from u fa r .  The 
f e r t i l e  v a l l e y s  of  th e  land are co m fo r ta b le ,  s a f e ,  pro­
tected  by the v a s t  mountains by which they are surrounded.  
They even seem to be unapproachable u n t i l  the appearance  
of the "toy t ra in "  proves  th a t  man from the outer  world
has p en e tra ted .
The v a l l e y s  are s e e n  in  g r e a t e r  d e t a i l  in  an e x t r a c t  
from the l e n g th y  poem: ' " ' " - y  ^  " Thousand H i l l s  by the
"Zulu d ra m a tis t  and p o e t ,  H. 1 • L. Dhlono. (13
S i l e n t ,  a b ird  f l o a t s  p a s t ,  and f a r  away 
A dumb but busy ant has loot  i t s  ’ (l- ♦
l i i i i a r
S i l l l l l L "L ia te n a ,  hoars nought,  - d  f e a r f u l ,  ^
pg. 40)
1 3 )0 .M. M i l l e r :  H. S e r g e a n t :  A C r i t i c a l  ^ r \ c y  of  
South A fr ican  p o e tr y  in  L n g l i e h *  pg»
Further in la n d  the N a ta l  mountainu -  the Drakensberg -  
haVe offert-d a c h a l l e n g e  to  both  p a in t e r  and w r i t e r .  For 
exam ple  in  a d e l i g h t f u l ,  gay,  c a r e f r e e  manner t y p i c a l  of  
the p a r t i c u l a r  w r i t e r ,  Uys Krigo reco rd s  a t r i p  on horse­
back in to  th e s e  mountains in  : Hit ha er. d ie  rcBn and 
jvt<* 'Rerge in  . . .  two s k e t c h e s ,  both in c lu d ed  in  the v o l -  
uaw Ver in  d ie  w C r e l l . In the company of  h i s  brother  and 
s i s t e r ,  F ran co is  and M iz z i ,  and Terence McCaw and Walter  
B a t t i s s ,  Uys Krige enjoyed  the  c a r e f r e e  r i d e .  He i s  the  
in te r e s te d  c o l l e c t o r  Oi s t o r y - m a t e r i a l  when he urges Setha  
to t e l l  the t a l e  o f  the  j a c k a l  and the hyena (pg. 65 -  6 6 ) .  
His p o e t ic  i n t e r e s t  i s  w hetted  when F ranco is  mentions a 
few names o f  v i l l a g e s  and farms nearby. He enjoys  the 
sounds of  the  words, and a p i c t u r e  i s  conjured up before  him*.
Die la n g  k l i n k e r s  wauroor F ran co is  ta lm, gee 
aan d ie  woord 'n s o e t v l o e i e n d h e i d  wat in  my 
v e r b e e ld in g  d ie  pren t  ophang van 'n groen  
s t a t j i e  van n u t j i e s e  B a s o e t o h u t t e , perskebomu 
en o i e l i e l a p p e  low ers  t e en  ’n h e l l i n g  aan,  
waardeur *n bergstroom r u s t i g  v l o e i .
(pg.  46)
But -  maybe because  in  c o n s ta n t  company of  a c t i v e  
painters  -  th e s e  s k e t c h e s  r e v e a l  the p a in t e r  in ys . r i g e .  
A c c u r a t e l y , but l i g h t l y , he d e s c r ib e s  the v a s t  moun ain
scene ( pg. 5 6  and 5 9 1> the n e r in a s  (py. 1 1 a  ^ 1 “
" ’n roo i  s t i e r  op 1n groen v o e t s tu k  teen  1n blou agte:gronu  
(pg. 6 0 ) ,  a herd o f  buck (pg .  6 7 ) .  He merv.y ment.on^ 
the n a t iv e  s t o r e s  in  the h i l l s :  "Mnr. Rust so Ainkt it j . e
met sy groep B a s o e t o ' s  voor  d ie  stoop" ( pg* 4 7 ) ,  1 1
seems to be precisely this scene which r rancoin Has tecoideci.
(1 4 ) .  In subdued e a r th  c o lo u r s  and with  a lo o se  B p p l i -  
cat ion  of  p a in t  F ra n co is  d e p i c t s  t h e  c a s u a l ,  ■ 
phere of tne  country  s t o r e  ( f i g .  1 8 ) .
I t  seems unlikely that the other two painters have 
recorded this expedition in pictures: Battiss app*sis 
have been hunting Bushman paintings at t h it t 
toe hy van d ie  Boesmanskllderye beg;n ) -"  1'»
'lie enc b e l a n g s t e l l i n g . " (pg» 5 7 ) and WcChw lms tc havt
heen more i n t e r e s t e d  in  the c i t y  therm
". , . d ie  wolk i s  v i r  horn bysaak, : ^dlg
b e la n g r ik e r , want d ie  berg  skep > ' meer/
made f r o m  s k e t c h e s  drawn on the
mter soon ’n f a b r i e k  wat ay rook d ie  lu g  
in a tu u r  . . .
Ek wou nog aan Terence vra: waarom h et  h y , 
as hy d ie  roos  dan ao minag, n ie  l i e w e r  in  
Johannesburg g e b ly  n i e  ora a ld a a r  fa b r ie k e  en hul  
r.koorstene t e  a k i l d e r ,  in  plaaa van h i e r  horn 
aan kranse v.n klowe t e  kora v e r g a a p ,"
(pg. 48)
and he f i n d s  the  a c in e  too  v a s t  to  pa in t
( pg. 6 G -6 1 )
However, in  l i t e r a t u r e , t o o , very  l i t t l e  r e fere n c e  
i s  made to  the  c o a s t a l  r e g io n s  o f  N a ta l ,  and no reason  
a p p e a r s  to  b e  v a l i d  which can e x p la in  t h i s  la c k  of  work.
Uys Krige m a in ta in s  (15)  t h a t  Roy Campbell w^a "obsessed  
with Natal" and ht q u o tes  The S i s t e r s  to prove h i s  p o in t .  
But, a lthough  the c o l o u r ,  the  im ages ,  even the rhythm of  
Roy Campbell’ s work may be a t t r i b u t e d  to  h i s  e a r l y  ex­
periences  in  N a t a l ,  h i s  poutry very  seldom d i r e c t l y  expresses  
the N ata l  la n d s c a p e .  As has been noted above, in  h i s
autobiography, L irht  on a Dark H orse , s e v e r a l  f i n e  d e s c r ip ­
t ions of the c o u n tr y s id e  are g iv e n ,  but i t  i s  doubtfu l  i f  
th is  can be co n s id e r e d  t o  be ol Campbell 1 3 b e s t  aork.
P. J. Schoeman s e t s  h i s  s t r r y  about Fanie in N a ta l ,  ut
th is  i s  tha t  part  o f  the p rov in ce  which i s  very  s i n l a r  
to the Bushveld ,  and t h e r e f o r e  d o e s  not lorm part  of tht  
present d i s c u s s i o n .
Only one f o u r - l i n e d  v erse  in  a l o n g  e p i c  poem 
Jocrnaal van J o r i k -  by .J .  Oppenr.nn nc'.x^ i i l y  : -L'v ' 3
reader d e f i n i t e  ey i n  h a t e l :
Umbilo, u i t  ’n me,rb< iboom se kru in ,  
het s. i v.It t o r i r  s  v .n 1 n moskw
en g i f  t i g  pers  1 n ou wat ; n die tuir.
,
I t  is interesting to note that Natal s syn.^  c 1J ‘ ‘
here by me inn o f  the Indians. Phi s i 1 1 ust i ,it e.
P ie t e r s  * argument th a t  N ata l  can te ex p r e ss 'd  or.1 )
the c o l o u r f u l  I n d i a n s . Two otht r 1101 ! -•' ll c
r e l i g i o u s  r i t u a l  o f  the In d ia n ,  and ttn r . 1 ore one i- 
i n c l i n e d  t o  p resume t h a t  t h e  o r i g i n a l  i n s p i r a t i o n  o r  thoug :
came from N a ta l :
: H i i L F h ? E L t E p e i % » u 5 i e n i o ^  w i t r o o k /
15) L e c t u r e  on Roy Campbe l l :  U n i v e r s i t y  
W i t w a t e r s r a n d , A p r i l ,  10' 'i*
wierook b eg in  d ie  k a l b a s f l u i t e  e e n t o n ig  teem 
u.s d ie  g o r e i n i g d e s  met klam k au lvoe to  
die  p a a d j ie a  k i e s  u i t  dio r i v i e r  -  raaar bang 
dusk m t d ie  oopgeharkte  v ie r k a n t  glov.d 
t e r u g s t u i t ,  s o o s  nut bru in  v u l lc n a  vasgevuing.
Die bok en d i e  p^unpovn IS oopgebreek,  
d ie  p r i e s t e r  a p r in k e l  met sy  ta k k ie  b lare  
w y w a t e r a  oor d ie  vure en k o c l  kv/eek 
en v o o r s t e  ry van besvvete sk a re ,
Dan i n  v e r v o c r in g  trap  diu kaa l  v o e t s o l e  
l i g - l i g  na Brahma oor ta p y te  k o le .
(D .J .  Oppennan:
V uu r lopcrs : Engel u i t  
d ie  k l ip )
Hibuskusvlanmu in  d i e  b l o u s w u r t  h a r t ,
En oor haar heupe span geMomde ay.
Die b loed  van v o r a te  v l o e i  nog deur haar are:
Met hob b ora te  s ta p  ay in  d i t  ry.
( I .D .  du P lt isa ia :  
Tempel-optog.  
inc luded  in  Groot 
Veraeboek)
These wo poem° c m very  w e l l  be p i  :ced a lo n g s id e  
Irma S t e m  p o in t in g . '  o f  the I n d ia n s ,  f o r  they g iv e  a 
s im i la r  s e n s a t i o n  o f  s t r o n g  c o lo u r ,  of  h ea t  and ol the 
e x o t i c ,  i n  the  p o i n t i n g s  and the- poems thv h e a t ,  c o lo u r ,  
and mystery o f  the East i s  s t r o n g l y  exp h as ized ,  and i t  
i s  t h i s  atmosphere which one c e r t a i n l y  does exper ience  
in  N ata l  more than in  the o th e r  p arts  o f  the country ,  
but there  i s  n o th in g  to  p lace  the reader with  o e r t i j n t y
in N a ta l .  The poems
of the Europe-m r e g a r d in g  the unknown E a s te rn er .
VELD ANPJFARM
U n t i l  c o m p a r i t i v c l y  r e c e n t l y  t h e  g r e a t e r  p a r t  o f  South 
Af r ican  a r t  was c e n t e r e d  a r o u n d  the  fa rm:  i t s  l i f e , i t s  
f r u i t f u l n e s s ,  i t s  h a r d s h i p s .  The wide expanse  o f  v e l d  was the  
f a r m e r ' s  kingdom. R u r a l  l i f e  was a t  one t ime p r a c t i c a l l y  the  
only c o n c e i v a b l e  l i f e ,  th e  o n l y  r i g h t e o u s  l i f e .  A l a r g e  number,  
i f  not  a l l ,  o f  t h e  e s t a b l i s h e d  South A f r i c a n  a r t i s t s  grew up 
as  f a r m e r s '  c h i l d r e n ,  and in  many c a s e s  t h e i r  y o u t h f u l  back*-, 
ground was s i m i l a r .  ( 1 ) .  T h e r e f o r e  i t  i s  n o t  s u r p r i s i n g  
t h a t  in  much o f  t h e  work p roduced  by t h e s e  on e - t i m e  fa rm er s  
th e re  i s  a s i m i l a r i t y ,  p a r t i c u l a r l y  i n  t h e  c a se  o f  s u b j e c t  
m a t t e r .  In  t h e  work o f  many o f  th e  p o e t s  and w r i t e r s  t h e r e  
i s  o f t e n  a n o t h e r  c h a r a c t e r i s t i c ,  v i z :  a deep l o n g i n g  f o r  
the wide ,  l o n e l y  f reedo m of  t h e  v e l d ,  i n t r o d u c i n g  a melan­
choly and i d e a l i z e d  to n e  in  t h e  whole ,  e . g .  In  d i e  Hogveld 
by Toon van den K e e v e r , and HeImwce by J . R . L .  van Bruggen.
Many of  th e  w r i t e r s  have  a t t e m p t e d  t o  p o i n t  out in  t h e i r  
work t h a t  the  f a r m e r s , t h e i r  f a m i l i e s  and l a b o u r e r s  a r e  
formed by th e  s o i l  t h e y  c u l t i v a t e , and t h a t  they  g a i n  a - r’"p ,  
i n t a n g i b l e , i n e x p l i c a b l e  wisdom t h r o u g h  c l o s e  a s s o c i a t i o n  
wi th  n a t u r e  and t h r o u g h  c o n t e m p l a t i o n  of  the  q u i ^ t ,  y<t  
overwhelming c r e a t i o n  t h a t  t h e y  know. Many o f  the w r i t e r s  
have d e p i c t e d  t h e  i d e a l  p a t r i a r c h  of  o ld  who has  become 
p a r t  o f  th e  l a n d  and a G o d - f e a r i n g  r u l e r  o f  h i s  s m a l l  kingdom.
In l i t e r a t u r e  p a r t i c u l a r l y  t h e r e  a r e  innumerab le  
widely  r e a d  works o f  a c o n s i d e r a b l e  s t a n o  a  s t h t t  hnv*. 1 ound 
t h e i r  i n s p i r a t i o n  and s u b j e c t  on t h e  v o i d  or 1 im«  o.  van 
Melle a t t e m p t s  t o  e x p l a i n  why a wri t* r  ) a a t  true t< .1 u  
s u b j e c t , and i t  may speah a l s o  f o r  the  o the i  . . t t i . t .
Rand, was d i t  a t i l  en l a n d e l i k .  U N ^ o t  /
"rhe'  r a d i o  t a ^ M ^ T U 9 5 6 ) ,  and the  book,
p . j .  p g - 2 0 0  -  2 0 L
Not l o n g  ago i t  was p r o b a b l y  safe- to  say  t h a t  a l l  
Af r ikaans  and a few E n g l i s h  p o e t s  and w r i t e r s  wor thy o f  the  
t i t l e  had b a s e d  t h e i r  work on t h e  r u r a l  th e m e, and t o  a l a r g e  
ex tent  t h i s  may be s a i d  o f  t h e  p a i n t e r s  t o o .  Severe  s e l e c t i o n  
i s  t h e r e f o r e  even more e s s e n t i a l  i n  t h i s  c h a p t e r  th a n  i n  the  
o th e r s .  Only r e p r e s e n t a t i v e  work can be d i s c u s s e d  and i t  
must s e r v e  a s  an example o f  th e  e n t i r e  c o n t r i b u t i o n  of  
South A f r i c a n  a r t i s t s  i n  t h i s  f i e l d .  P o s s i b l y  a  few examples 
given w i l l  n o t  be t h e  b e s t  o f  t h e i r  k i n d ,  n o t  t h e  b e s t  
produced by t h e i r  a u t h o r s ,  b u t  such e x t r a c t s  and r e p r o d u c t i o n s  
or d e s c r i p t i o n s  o f  p a i n t i n g s  a r e  g i v e n  t o  i l l u s t r a t e  a 
t y p i c a l  o r  s p e c i f i c  p o i n t  o f  th e  b u l k  o f  work based  on the  
farm th em e, o r  t o  i l l u s t r a t e  t s i m i l a r i t y  p r e s e n t  in  p a i n t i n g ,  
poet ry  and p r o se  w r i t i n g .  Tha t  t h ,  work of  o n ly  a few 
a r t i s t s  i s  d i s c u s s e d  does  t h e r e f o r e  n o t  i m j l y  t h a t  work by 
o t h e r s  i s  c o n s i d e r e d  i n f e r i o r ,  b u t  i t  i s  i m p o s s i b l e  t o  i n c lu d e  
r e f e r e n c e  t o  them a l l  w i t h i n  t h e  scope o f  t h i s  e s s a y .
In 1905 the f i r s t  poem o f  m erit  to  be in s p ir e d  by the  
l o n e l i n e s s  and e n d l e s s  d i s t  incc o f  the barren v e ld  made i t s  
appearance. W In tern a g  i s  p o s s i b l y  E u . ; '  rn k a r a l s ' best-known  
poem, and a t  i t s  o r i g i n a l  p u b l i c a t i o n  i t  caused a s t i "  among 
the c u l t u r a l  l e a d e r s  o f  the time because there  had been very 
l i t t l e ,  i f  any, A fr ik a a n s  pot t r y  before  which was so s in c e r e  
and moving.
In the f o l l o w i n g  y ea r  Jan I .E .  Cy11 ! • rr '  well-known  
poem Die Vlaktr was p r in te d  in  De Volk^tcrr. Although i t s  form 
and rhythm were not  new, i t  n e v e r t h e l e s s  oxpr( nsed in > good 
Afrikaans idiom the well-known and much-loved South A fr ican  
scene.  The poem tm.n« 1  l a t e l y  brought C e l l !  rs  forward a a a 
s i g n i f i c a n t  poet*  I t
e s t a b l i s h  A f r i k a a n s  an a Jangugge in  g i v i n g  thorn a o ,cond 
example o f  s e n s i t i v e  us e  o f  A f r i k a a n s ,  it  i s  v' 1 1 1 *aI l 
of the  calm m a j e s t y  o f  t h e  s e em in g l y  e n d l e s s  c o u n t r y  u n d i s ­
tu r b e d  i n  i t s  c e n t u r i e s  o l d  p e a c e . Ev r y h i n g  i s  i ( - 
broadly and b o l d l y .  The c o n c e p t i o n  i s  too  b ig  ' -’ri‘a l  1 
d e t a i l ,  u n l e s s  t h a t  d e t a i l  can c o n t r i b u t e  to th i mi MS. - Un 
of  v a s t n e s s  -  e . g .  t h e  s t r e a m s  o f  w a t e r  a f t e r  the  s torm on ly
form part  o f  the a l l - e n v e l o p i n g  n ig h t .  -I.' T L(iu 
man i s  not p r e s e n t  in  t h i s  d m e r t e d ,  y e t  noble world, i i n  
would on ly  be umall and i n s i g n i f i c a n t  her:- in  th t i ’ u '
of God's m a je s t i c  tem ple .  But, a lthough  t h ,  poem was a w e l-  
come c o n t r ib u t io n  t o  t h e  embryonic l i t  r a tu r r ,  i t  i a  no 
great p ie c e  o f  a r t i s t i c  e x p r e s s io n ,  and v ,r y  l i t t x ,  c 
C e l l l e r s '  work i s  o f  a r e a l l y  h igh  standard: " C o l l i e r s  s
96.
. in hewig l i r i e s e  natuur  n i e ,  ay ritm e bcur n ie  f e l  in  
die medium van ay v. ra nie. 3y pofisie l a a t  ona nie huiw-  
rend skou in  die dram atieae  w o r s t e l i n g  van 'n wroegcnde siel 
ie Hy meer vcrwant aan die Ncdcrlandae v o o r -T a g t ig e r s ,  
het'geen a f f i n i t e  i t  met d ie  indiwidualiatieae, opstandige 
N(>der1andera n i e ,  hot ouk goon invlocd van h u l lb  ondergaan n ie .  
M e  Vlakte i s ,  by a l  ay ) rag van p l a o t i e k ,  nie v e c l  me or as  
TTTT^THng nie , mis die univr r o e l e , d ie  s im bol ick  van 
(S h e l ley ’s ) The Cloud . . . ( 3 ) •
C o l l i e r s ’ importance l i e s  in  the  f a c t  tha t  he was a b le
to e x p r e s s  the em otions  o f  an awakening n a t io n  in  a young
l a n g u a g e  tha t  was s t i l l  b a t t e l i n g  f o r  r e c o g n i t i o n .
In liensaamhcid a s i m i l a r  atmosphere to  that  in  Die Vlaktc-
is created but here the immediate environment i s  seen more
int im ately .  The 1 uman b e in g  i s  part o f  the l o n e l i n e s s ,  and
the veld i s  seen  from h i s  j o i n t  o f  v iew .  No lo n g er  i s  there
that su g g e s t io n  o f  g r e a t n e s s ,  but r a th e r  "f a melancholy
longing -  an emotion t y p i c a l  o f  much e a r l y  A fr ikaans  p oetry .
It  i s  p a r t i c u l a r l y  through the  rhythm md to some e x t e n t  by
the choice o f  words t h a t  the s u g g e s t i o n  o f  melancholy i s
created. But a l th o u g h  t h i s  po m has an a p p e a l ,  i t  i s  f a r  l e s s
impressive than the  p a in t  r l y  V la k te . Yet n e i t h e r  Pi,  Vlakte
nor Een.'-iaah1 id reach such r t i s t i c  h e i g h t s  to P i s  A l .
In t h i s  m in ia tu re  v e r s e  C o l l i e r s  s u rp a sse s  h im s e l f ,  a lthough
Dekker m ain ta in s  th a t  B o u s t i n g  -  a poem s i  l i l a r  in  form to
Pis Al -  i s  o f  an eq u a l  s tand ard .  ( 4 ) .  In the very s e n s i t i v e
Pis Al C o l l i e r s  mokes no c o n s c io u s  e f f o r t  to  be a p oet .
words are sp o n ta n eo u s ly  brought f o r t h  tnd arranged in such t
way that  an a t m o s p h e r e  o f  d e j e c t i o n ,  o f  a stunned at m of
mind and o f  u t t e r  d e s e r t i o n  i s  su perb ly  exir< a se d :
Die d ie  b lond ,
d i s  d ie  b l o u :
d i s  d ie  v o i d ,
din d ie  lu g ;
on ’n vo%l d raa i  bowo in  vcnuamt v lu g  
d i s  a l .
The var ious  e lem en ts  in  the surrounding placi  i in each um<~lt
ted p o s i t i o n s  in  the c o n t e x t ,  a s  i f  th< poet does nol r o a l l j
recognize them, c o n t r i b u t e  to  tha t  s tro n g  rm .'tiun ■ iw M i
t ion ,  and then the  sudden i r r e g u l a r i t y  in t l  rn.v t ...
a whiplash -  i n t e n s i f i e s  the  fo< l i n g  ol <i< si l i. , tt f
immediately to the  h o p e l e s s ,  put.aivi s ig h
This poem may be place d a lo n g s id e  hug a ^ 1 ‘ 1'' -
Pug and the two t o g e t h e r  w i l l  form a u n i t y  -n i i
emotional q u a l i t y  which many people < xp' t i • noi
Africsn v e l d .  T h is  i s  an emotion which in d i f f i c u l t  tc vX|reBB
in words, but which i s  s t r o n g l y  s e n s e d .  The < motion t h i t
creates a f e e l i n g  o f  the  incom prehens ib le  wonder o f  t c
u n iv erse  /
•?|* Dekker. J a n  C o l l i e r s  en s  volkadigtor. od.  j r . J . M e n  ^P t  
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universe , which mukea the human being  f e e l  i n f e r i o r  and 
„inallf and which c a l l s  f o r t h  a r e s t l e s s  lo n g in g  for  an in ­
definable e x p e r i e n c e , a n o s t a l g i c  l o n g in g .  Much of the popu­
lar ity  that  th e s e  e a r l y  poi t s  en joyed  i s  probably because  
thcy wore a b le  to  e x p r e s s  t h i s  g- n c r a l l y  accep ted  emotion  
in words understood  by a l l .  That the e a r ly  p o e ts  should have 
expressed t h i s  emotion and should  have chosen as  su b je c t  matter  
the ever- irapress ivo  v e ld  i l l u s t r a t e s  t h a t  in t .  r e s t i n g  and 
strange f a s c i n a t i o n  the v e l d  has a lways had f o r  the South 
African poets  and w r i t e r s .  Throughout th development of  
A f r i k a a n s  l i t e r a t u r e  the  same s u b j e c t  and the same emotion  
recurs aga in  and a g a i n .  The powerful f o r c e  o f  the v e ld  which 
compels the a r t i s t s  to  w r i t e  has probably produced a ch a ra c ter ­
istic element and even a char ict< r i o t i c  kind o f  work in  
South A fr ican  a r t  which a t  a l a t e r  date may p o s s i b l y  be looked
upon as one d i s t i n c t  ty p e .
The v e ld  becomes s y m b o l ic a l  to  the South A fr ican  poet -  
of majesty ,  o f  v a s t n e s s , o f  l o n e l i n e s s ,  o f  lo n g in g  -  but w ith ­
in that v e ld  o th e r  o b j e c t s  a t  f i r s t  a t t r a c t  a t t e n t i o n  and 
eventually  become symbols t o o .  It  i s  n o ta b ly  the thorn t r u e f 
the ox and the ox waggon tha t  :re imbued w ith  a sym bol ica l  
q ual i ty .  One a lr e a d y  f i n d s  t h i s  in  Dio V laktf  where the thorn  
tree i s  d e p ic ted  in  a s t r i k i n g  way:
In sy s k d d e t j i e  rondom sy stum op d ie  grond 
e ta  it ’n eensame doringboom, 
soos die S t i l t e  op haar tro o n ,  met dorings  gckroon,  
wat r o e r lo v a  d ie  e ue vcrdroom.
Totius f r e q u e n t l y  su es  South A fr ica n  t h in g s  In a symbolic  
l i g h t ,  and he o f t e n  u s e s  the thorn trc« image: c . f in Jl:—:— 
maal g e s ie n  T o t iu s  a d d r e s s e s  th< tr« < , a ;k in g   ^
t ion  of the f u n e r a l  p r o c e s s i o n s  th a t  co n s t  -r t i y  - I  ^ ^ v•
In Vcrgewe en V.rgc c t  the thorn tr< e i. sv t n as .•,,. .1  ^1 < 1
that r o l l e d  r i g h t  over  i t  ( th e  ox waggon i s  a symbol to o ,  i t
w i l l  recover  and grow again* And in o i ' —t-Li
a incere ly  and d e ep ly  p io u s  Tot iu s  s e e s  th< n 1 6
aa a symbol o f  God's w i l l .
Even an impressionist-descriptive po»m aboit
-  e . g .  L c i r o l d t ' a  P ie  Dorlnghoom -  h'Lo »n ol> m.'nt . . ray. t e i y .  
a sym bolica l  q u a l i t y  in  i t .  In a prose passage the tr .  o i s  
frequently  c o n s id e r e d  i n  c l o s e r  d e t a i l  and almost  invar <u y 
c a l l s  f o r t h  a p h i l o s o p h i c a l  remark from e i t h e r  a character
the s tory  or d i r e c t  from the w r i t e r .  ( ♦4 - un v
In p a in t in g  t h e t t o r n  t r e e  has been d ep ic ted  r e a l i s t i c a l l y ,
P. XT, 7
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g. by Adolph J en tech  in Dordabin -  which, i n c i d e n t a l l y ,  ia 
an outstanding v i a u u l  p a r a l l e l  to  the  setting in Abraham 
jonker’s Trekbocr d i s c u s s e d  below i t  has been d ep ic ted  in  
a decorative manner, e . g .  by Rosamund Everard-Stecnkamp in  
Grnvelotte, and s y m b o l i c a l l y  in the r a th e r  s u r r e a l i s t  Fu^uc 
"^7 Fotish in T h ra l l  by A l e x i s  P r e l l e r  ( 6 ) .
The ox waggon forms a pj cturc  squc c lem ent  in  the landscape  
an(j i t  reminds  one o f  the p i o n e e r ' s  stubborn bid f o r  freedom. 
Through the y ea r s  i t  has  become more- than a mere ox waggon ( 7 ) .  
The waggon i s  w ell-known in  A fr ik a a n s  p o e try  through C o l l i e r s '  
DleOaaewa. This i s  a s i m p l e , d e s c r i p t i v e  poem, depending  
i n t ir e ly  fo r  i t s  e f f e c t  on i t s  rhythm and a l l i t e r a t i o n .  I f  
these elements o f  a l l i t e r a t i o n  aad c o n s c io u s  rhythm were to be 
removed there would be no v i s u a l  image a t  a l l .  But the rhythm 
is  s trongly  rem iscont  o f  the: r e a l ,  s low tumping movement of  
the oxen and waggon, and the soundr re c r  a t e  the s e n s a t io n  of  
heat and d u st .  So i t  i s  the memory brought to  mind by an a u d i ­
tory and sensory  s e n s a t i o n  t h a t  cr. ate f the  v i s u a l  image, and 
not the images in  the 'oem i t s e l f .  Y t ae dragging tempo, the  
rocking rhythm, the } ■ r d , h< avy un a i3Uggeot the exhaust ing  
heat of a t r e k .
Totius a l s o  d e p i c t s  the  ox, but her; there  i s  no attempt  
at cr ea t in g  the imago by cu ans of  o v e r - c o n s c i o u s l y  a p p l ied  
rhythm and a l l i t e r a t i o n .  The imago : s mrre v i s u a l  than a u d i t o r y , 
tut n e v e r th e l e s s  an a .  ay-moving rhythm ;u. g s t s  the ca su a l  g a i t  
of the ox j u s t  a s  w e l l  av in  C e l l i e r ^ '  poem:
In p a in t in g  the ox and waggon probably has a gr-vatvi dc.coi- 
ative value than a sym bolic  v a l u e . Yet  ^ (-a. t a;_!_ a. '  tc
give a symbolic c h a r a c te r  to  h i s  very  r e a l i s t i c  reco n stru ct  ions  
°f in c id en ts  in  the V oortrek .  In h i s  book: My Kwas_Vorte l  he 
"rites  d e t a i l e d  e x p l a n a t i o n s  to the P i c t u r e s ,  •  ^ *
Koe r u s t i g  s t a p  hy aan.
met h o r in g s  swaar g e s i e r d  
en stt w ig  ^n ges trop .
die e d e l  j u k g e d i e r t ’ J 
Hoe w^ggel hy d ie  kop
(U i t  Donk'.r A fr ik a .  )
wat /
i l l u s t r a t e d  inThe two p a in t in g s  by A l e x i s  P r e l l e r  ai'-wu i t i s  o  axvaxo » * - — - 1 7
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nt regs voor oor 1 n g o d ^ e l t e  van d ie  aknpe on d ie  nooie-nt l ie  
Jegin kruip,  rn d len  qs  fn y o o r o ; e l  t o t  d ie  ramp by Blcukrane-  
dn Boesmanoi i v i u i  c # n w wt;.1 u ig (  y to m i  wood op die- B gtor^rond  
en op die regt(  r - h o r i s o n  kan R c t i e f  on ay manakappe, Vat  na ’ 
ring^an gega m h e t ,  g o s io n  woi*d, maar* 1 n b l ik a em o tra a l  wj a hullp  
u i t .  Lit i s  a im b o l ica  van d ie  vcrraad  tn moord op h u l l e  deur 
Dingaan ae K affera .  H w l  rcg:: a im b o l la e e r  d ie  e c r a te  reSnboog 
die v er loaa in g  v n d ie  Engi 1. < juk in  Kaapland. Die tweede refen— 
boog a im boliaeer  wecr d ie  u i t e i n d c l i k e  oorwinning oor d ie  a wart 
barbanr met d ie  s l a g  van B l o e d r i v i e r . " ( 8 ) .
Also pictured which are  not e n t i r e l y  "symbolical"  aa the one
d e s c r i b e d  above,  are  g iv e n  a sym bolic  e x p la n a t io n ,  e . g .  in  the
description to  N a t a l - t o e  one rea d s :  "Sim bolieae wolkakaduwoea
begin a l  'n r o l  t e  ape. 1 . . ." ( 9 ) and Ttvk oor d ie  G ro o tr iv ier
"Die beeate swem oor en d ie  pont word wecr t er u g g e tre k  oor die
rooibruin water om d ie  under waena t e  gaan haal  wat nog dour
die donker s im b o l i e s e  wolkakaduwees d o u r v l e g ." ( 1 0 ) .
I f  the. p a in t i n g s  were to  be seen  w ithout  the accompanying 
d escr ip t ions ,  the o n looker  would not be aware o f  t h i s  w ished-  
for symbolism. Coe t i e r ' s  symbolism i s  th e r e fo r e  l i t e r a r y :  i t  i s  
not a p l a s t i c  symbolism th a t  can stand a l o n e . Co t z o r ' s  p ic t u r e s  
do not give the i c j  i c t  o f  ■- ; t i n t c r l y  symbolism, an impact 
that one does f i n d  i n  p i c t u r e s  by C e c i l  Higgs and A le x i s  Prel'tcr  
to name the work o f  o n ly  two p a i n t e r s .  One has to  know the h is j  
tory of the mom m t  d e p ic t e d ,  or one n eda C octaer 'a  an n ota t ion s  
before h ie  Voortrekker p i c t u r e s  can p o s s i b l y  be a p p r e c ia te d .
C o e t ie r * 8  p i c t u r ' d  would form good i l l u s t r a t i o n s  to the  
h i s t o r i c a l  n o v e l  a by Franc 1 0  B r e t t  Young: Tti- y S. - k a Country 
and i t s  aequel The C i t y  o f  Gold. I t  can probably be claimed  
that vhe booka make a g r e a t e r  a e a t h e t i c  c o n t r ib u t io n  to South 
Africr than th< p o i n t i n g s .  The booka are remarkable fo r
the ir  cope covering an a s t o n i s h i n g  number o f  a s p e c t s  of
h lstor i  Lopnont; hav ing  a c o n fu t in g  wide range of  time
ind pin ,ui( a inay w e l l  deg< nerate  in to  sens* l e s s  and f a n t a s ­
t ic  chaos; and in t r o d u c in g  innumerable charact  vs o f  import m r r , 
^&t on the whole the work in  i t s  t n t i r i t y  m l i n t i i n s  1 powerful  
unity , ej s teady  developm ent,  and mo. t oi the charact  rs '■ i e 
v iv id ly  portrayed .  Some, however, art not so " a l iv e " .  These are 
usually h i s t o r i c a l  f i g u r e s  -  e . g .  C e c i l  Rhodes and Paul Kruger -  
and the reader s u s p e c t s  th a t  t h i s  i s  i r s u i t  ot a !■ c k of frov,- 
d0m °n the part o f  the w r i t e r  who can b es t  c r e a te  h i s  own f i c t i ­
tious ch a r a c te r s .
These books are  t r u l y  South A fr ica n  in  su b jec t  in that  the
Writer p r es e n ts  a lm ost  the e n t i r e  l i v i n g  drama o f  th> country
in  /
ln k a le id o sco p ic  form from in unbiased  p o in t  of  v iew .  The 
history o f  the t r e k ,  n a t i v e  wars,  Boer fa m i ly  customs, farmihg,  
d i a m o n d  d i s c o v e r i e s ,  p o l i t i c s ,  go ld  m ining ,  p e t ty  squabbles  
disrupting u n i t y ,  t r a n s p o r t  r i d i n g ,  landscape  o f  the Cape, 
jh ta l ,  the High Veld and Low V e ld , the rap id  development of  
a c i ty  a l l  pass  b e fo re  the  r e a d e r ' s  im a g in a t io n .  A s tage  of  
d e v e l o p m e n t  o f  a d i f f i c u l t ,  complex country  and o f  an o b s t in a te  
and s e l f - w i l l e d  p eop le  i s  r e c r e a t e d  to  l i v e  fo r  the reader.
The w r iter  c o n t r i b u t e s  a l i v i n g ,  permanent im p ress iv en ess  to  
th is  work which i s  m i s s i n g  in  Coets r 1 s  documents. No doubt 
the painter  has a s  compL t e  a knowledge o f  the per iod  of  
history a s  the w r i t e r ,  but whereas a foreknowledge o f  h i s t o r y  
i s  an a b so lu te  n e c e s s i t y  to  a p j r e c i a t  the p a in t in g s ,  i t  i s  
not an e s s e n t i a l  when r e a d in g  the books.  Knowledge of the  
country and i t s  h i s t o r y  may g l v  an a d d i t i o n a l  i n t e r e s t ,  but 
the fundamental, u n i v e r s a l  q u a l i t y  o f  the books does not  
require i t .  The main f a u l t  o f  the p a in t in g s  i s  th a t  they lack
th is  fundamental u n lv  s a l i t y .
A s t r i k i n g  e x p r e s s i o n i s t  p a i n t i n g  i s  F r i t s  hrarope1s 
picture e n t i t l e d  Cows . Here oro can speak of  s t r o n g ,  imj r e s s -  
ive and p l i n t c r l y  symbolism. The p ic t u r e  with i t s  angular  
shapes, i t s  dry, heavy p a in t  t e x t u r e  and i t s  very su g g e s t iv e  
emotional c o l o u r , c l e a r l y  e x p r e s s e s  the m isery  of drought. 
shape of  the an im als  i s  e x p l o i t e d  s u c c e s s f u l l y  to g iv e  the
onlooker not on ly  an i n t e r e s t i n g  com posit ion  cl l i n t s ,  but
also  to add to  the emotion the j a i n t e r  wishe 1 to  e x p r e s s .  A 
written  note such a s  Coetz  r g i v e s  would be s u i e v t l o u s .
The ox has b cn e x p l o i t e d  j c c e s e f u l l y  in a d eco r a t iv e
manner in  p a in t in g  by B o t t l e  C e l l io r s -B a r n a r d  ■'r jh_—ft1 '
and by Lorna G. K e l l  in  Oxen. In both the s. pic arcs the 
angular, d e c o r a t iv e  ah tpes o f  the unim • I s  m l  ' 1 ■ curved 
sweep of  the c h a r a c t e r i s t i c  horns have been irr inged  in  a 
convincing d e s ig n .  In Lorna K e l l ' s  p ic t u r e  the heeds and 
horns are so pronounced th a t  i t  can be j luc* ■« ilouf  
la s t  three  l i n e s  o f  the  quoti d Vi.rao by T ot ius  and i t  i • mw- 
a s t r ik in g  p a r a l l e l .  The warm, s tro n g  r ic h  coloui  
gene?*al bold c o n c e p t io n  o f  both p a n e ls ,  and in the second 
Picture in  p a r t i c u l a r  th e re  i s  a d i s t i n c t  migg< • ^
power of  the an im al in  the f e a r l e s s  mar s in g  ( form 
centre o f  the c o m p o s i t io n .
Drought i s  e v e r - t h r e a t e n i n g  to  the .>outh A fr ican
Consequently i t s  peop le  are  much irflu>nc<. d by i t ,  m
1 8  subsequently  r e f l e c t e d  in  s e v e r a l  o f  t h e i r  cuo oms an
J p rec a u t io n s  /
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p r e c a u t i o n s ,  and i t  i s  used  e x p r e s s i v e l y  in  t h e i r  language and 
idiom. The a r t i s t s  o f  the co u n try ,  p a r t i c u l a r l y  those  who have 
e x p e r i e n c e d  drought d i r e c t l y ,  have d e p ic t e d  ana expressed  i t  
frequently, u s u a l l y  in  sym bol ic  form, or o therw ise  ex p r e s s in g  
it  d ir e c t ly  a s  a g r e a t  omnipotent  i n f l u e n c e  s u b j e c t i n g  every­
thing to i t s  in com preh en s ib le  and d e s t r u c t :v w i l l .
The work o f  F ran c io  Carey S l a t e r  i s  r e l a t i v e l y  l i t t l e  
known, yet  h i s  m e d i t a t iv e  work Drought has been d escr ib ed  as  
"an almost f l a w l e s s  South A fr ic a n  c l a s s i c ,  a s  new today as  
when S la ter  f i r s t  wrote h i s  ' s im ple  r e c i t a t i v e , /  Monotonous 
and austere1." ( 1 1 ) .  T h is  m:iy bv too h ig h ly  a p p r e c i a t i v e ,  
for S la ter  -  l ik e  so many o f  South A f r i c a ' s  E n g l ish -sp ea k in g  
poets -  i s  too d e r iv  t i v e  to  bt so g r e a t .  However, in  Drought 
one does f in d  f i n e  images o f  i n t e r e s t i n g  o r i g i n a l i t y  and with  
a d i s t in c t  South A fr ic a n  f la v o u r  which ( e x c e p t in g  f o r  the work 
of Roy Campbell) r a i s e s  h i s  p oetry  above th a t  produced by many 
of the o ther  o ld e r  E n g l i s h - s p e a k in g  ^outh A fr ican  p o e t s .
Slater i s  o f  importance t o o ,  because -  a s  Roy Campbell has 
indicated -  he was a "forerunn* r -nd pioneer" ( 1 2 ) o f  a l l  the
English South A fr ic a n  po<ta .
Drought i s  in  fo u r  p a r t s ,  w ith  a prelude and '-n ep ilogue*
In the prelude the poet  i n d i c a t e s  th a t  Drought and Hate art. one: 
Brought s h r i v e l s  the c o u n t r y ' s  a g r i c u l t u r a l  p r o d u c t iv i ty  and 
strangles i t s  n a tu r a l  l i f e .  H-te -  a r e s u l t  o f  p o l i t i c a l  s L  i f e  
hampers the c o u n tr y ' s  development ar^. k i l l s  i t  s p i r i t u a l l y .  In 
Part One the poet p r e s e n t s  a s c r i e s  o f  d iscon n ected  m ed ita t io n s  
upon the drought—s t r i c k e n  la n d .  This disconnect,cdn<. _L, uugg*.. t . ‘ 
the h e l p l e s s n e s s ,  the p a r t l y  d e l i r i o u s  s t a t e  oi mind. TIk 
descr ip tions  are c o n s t a n t l y  em phasiz ing  the r u t h l e s s n e s s  and 
harshness o f  drought.  There i s  a con st  ;nt r e p e t i t i o n  in the 
descr ip t ions  d e p i c t i n g  the monotonous dry v e l d .  The poet i s  
always aware o f  the g l a r i n g  sky which has such an in f lu e n c e  
over the e n t i r e  la n d s c a p e .  With each d e s c r i p t i o n ,  howcvt r ,  the 
poot names another  a s p e c t  and g i v e s  an a d d ! t i^ n a l  thought.  In 
th is  way he d e p i c t s  the monotony of the v'. Id 1 ■ we l l
varied v a s t n e s s .
Part Two in tr o d u c e s  a n a r r a t i v e .  I t  r e v e a l s  the r e s u l t  o 
bought on the l i f e  o f  the  w hite  human being .  I t  i n e v i t a b l y  
1 ^ 8  to tho s t a t e  o f  Poor White. The r e s u l t  o f  drought o„ the 
l i v e 8  of the Dark Peop le  i s  r e v e a le d :  t h i r s t ,  famine, bcwi er 
aeat, despa ir  and u l t i m a t e l y  t o l l  1 n the  mines on the " « ^ g e - o  -
W h i t e - W a t e r s . " /  
11'* John Bond: The C o l l e c t e d  Foemn of  Fr:'nl ^ l - (- 111 'y
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Bite-W aters."  The t h i r d  s e c t i o n  o f  part  two i s  sym bolic .  The
poet speaks o f  the  dryn ess  o f  the  s p i r i t  o f  South A f r i c a ' s
peoplei particularly its leaders.
Par t  Three g i v e s  a  revue  o f  the p o l i t i c a l  s t r i f e ,  and
deludes a scng o f  Hate (p g .  46) r e f e r r e d  to  in  the prelude.
In P a r t  Four comes r e l i e f  through ra in :
S o f t l y  and q u i e t l y  a c r o s s  the w a i t in g  m ounta ins ,
S o f t ly  and q u i e t l y  and w hi le  we s l e p t  in  sorrow,
Sure of  i t s  way even i n  the h eart  o f  d a r k n e s s ,
Came the redeeming r a in :
Came even a s  s l e e p  to  s t r a i n e d  and weary e y e b a l l s ,
Came even a s  r e s t  t o  t o i l - r a c k e d  l im bs and t i r e d ,
Came even a s  lo v e  t o  s o u l s  in  d e s o l a t i o n ,
So came the r a i n .
(pg .  5 5 . )
It i s  i n t e r e s t i n g  to  compare t h i s  l y r i c  to  Eugtne M a ra is '
Dans v-n d ie  re:hr.:
0 die dans van one SusterJ  
Eers oor d ie  bergtop  l o e r  sy skelm,  
en haar ob* i s  skaam; 
en sy  l a g  o a g g i e s .
En van v er  a f  wink sy me t d ie  eon hand; 
haar armbande b l in k  en haar k ra le  s k i t t e r ;
s a g g i e s  roep sy .
Sy v e r t e l  d ie  winde van d ie  dans
en sy nooi  h u l l o  u i t ,  want d ie  werf i s  wyd < n d ie  bru-iloi  
'  g ro o t .
Although in  i t s  e n t i r i t y  Mara l a ' poem has a fa r  g r e a .e :  
element of  f a n t a s y ,  note  how in  s e v e r a l  in s t a n c e s  the same t>pe 
of images -  the image o f  d e l i c a t e , t im id  a r r i v a l  to .  1nstanct  
are used in both poems, and how the form and u n cer ta in
reveal resem blances .
There i s  a d i s t i n c t  change in  the technique in P i r t  Fouj 
of Drought. There i s  no lo n g e r  such a r v cr c ,  f r e  v e r s e ,  nor 
the s low ,dragging  rhythm which was c h a r a c t e r i s t i c  o f  the . i s t  
three parts .  Now the  poet makes use o f  rhyme, th> i  ^ e 
short, the tempo qu ick .  T h is  in tr o d u c e s  a g a i e t y ,  a l i g h t ,  
airy touch which i s  sym bolic  o f  r e l i e f  and hope. The atmosphere 
of the poem in p a r t  four  b eg in s  by be ing  h e s i t a n t  and t im id ,  
but i t  works up to  a c r e s c e n d o , and f i n a l l y  tin l . \ 1 ^
0 ong-l ike ,  a lm ost  t r i v i a l ,  but remain charming ( l O .
The Epilogue i s  r e f l e c t i v e ,  to t h i s  new-found 
hope permanent? I s  i t  s in c e r e ?  The l ig h t -h e a d e d  ib nd n
Way for p e n s i v e n e s s , ex p r e sse d  by the long J 111] 1 . N
^ower tempo. The poet  ends by g i v i n g  a sombre warning. I ,
Roy Campbell m netions  "The a lm ost  e q u a l ly  l i n e  I -  ^  /
Arthur Shearly  Cripps /
H ] '  Appendix 2: no 33.
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A rthur Shearly  Cripi s ( 1 5 ) .  Therefore  i t  1 3  v a lu a b le  to  
c o m p a r e  h ie  Spring w ith  p a r t s  in  S l u t e r ' s  Brought, p a r t i c u l a r l y
part Four:
i i . A f t e r  R a in s .
Where the f i r e  s c a t h e d ,  the green  g r a s s  grows,
Our b lack  bowls b r in g  o f  milk  no dearth ,
The hard h e a r t s  o f  a hundred hoes
Beat a t  the m elted  h e a r t  o f  EarthJ 
Their n i g h t l y  la u d s  f o r  drunkards' f i l l ,
Cricket and frog sing hoarse and shrill.
New b ir t h s  ire r i p e n i n g  in  the womb;
Our furrowed g a rd en s ,  b ig  w ith  s e e d ,
Grow jocund a t  the  thunder-g loom ,
And la p  and suck f o r  m others'  need.
To hoeJ To hot .' Ere mounts the sunJ
The wine i s  poured , the f e a s t  begun:
( 1 6 ) .
It  i s  i n t e r e s t i n g  to  n o t i c e  how d i f f e r e n t  Cripps' technique i s  
to that employed by S l a t e r  and Murals; how Cripps' poem 
appears to be f a r  more "English" than South A fr ican .  One
wonders whether he had a d i r e c t  e x p er ien c e  of  the i i r s t  ru in s
in South A fr ic a  or whether he i s  ratr . ly  r e p e a t in g  a n o th e r ' s  
exp er ien ce . The images and the fore. are more in  the n in e ­
teenth century  t r a d i t i o n  o f  E n g l ish  p oetry  than S l a t . r ' s 
more o r i g i n a l  v e r s e . Although S l a t e r  i s  a l s o  d e r iv a t iv e  
in many ways, one does fc ?l th a t  he has exper ienced  the sen ­
sa t ion s  he d e s c r i b e s  mor* f u l l y  than Cripps in  t h i s  p a r t i c u la r  
instance.
A t t r i k i n g  sym bol ic  p a in t i n g  o f  heat  and drought which 
i n t e n s i f i e s  S la te r  's  d e s c r i p t i o n  of  "the v e ld ,  at .rk and 
lo n e ly ,  -  " i s  Lc Roux Smith !> r emu ruble and unusual
picture Heat Haze, ( f i g .  19) .  Right in  the foreground with  
i t s  hooves a c t u a l l y  " r es t in g "  on th< frame i s  a l i t t l e  m t e -  
lope with i t s  head turned s ideways and bick 1 t uch a l i - t  
hindfoot w ith  i t s  sn o u t .  Behind the animal i s  a s tr a n g e ,  
clumsy, " p r i m i t i v e " c a c t u s  bush cat t in g  1 s trong di>g 
shadow. D ia g o n a l ly  ;
shadow, and in  the f a r  d i s t a n c e  three  more ur< 1 i l n t l y
eu£gG8 ted through the h ea t  h aze .  Excepting  the
antelope the e n t i r e  p a in ted  su r fa ce  i s  a g i a l e d ,
earth red; in t e n s e  in  the f o r e g r o u n d ,  y e t  broken .ma drv v
by l i g h t  dashes o f  y e l l o w  ochre and green .  The in te n s e  .-mi
i s  terminated r a t h e r  a b r u b t ly  by a l i g h t e i  tone vshi
 ^ )• Hoy Campbe l l .  Op. c i t .
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and merges to  become a g r e e n - t i n t e d  y e l lo w  ochre a t  the top
of the p ic tu r e  which vi ry c o n v in c in g ly  s u g g e s t s  the haze 
c n u a e d  by sm ouldering  h e a t .  The c a c t i  are p a in ted  in  a heavy  
e a r t h  green ,  l i g h t  b e in g  sh a r p ly  d e f in e d  from dark. The l i t t l e  
antelope i s  a g rey  y e l l o w  o ch re .  Although there  i s  an almost  
d r a s t i c  use o f  l i n e a r  p e r s p e c t i v e  in t h i s  p i c t u r e , the co lour  
suggests no depth or  d i s t a n c e  whatsoever which i n t e n s i f i e s  
the s e n sa t io n  o f  a muggy, t h r o t t l i n g  h e a t .  The a p p l i c a t i o n  of  
the paint i s  l o o s e  and s im p le .  There appears to  be a s tron g  
yellow ochre u n d e r p a in t in g  o v . r  the e n t i r e  canvas g iv in g  u 
hot u n ity  to  the w h o le .  The p a in t i n g  i s  u most e x p r e s s iv e  
depiction of  a t h i r s t l a n d .
It  i s  i n t e r e s t i n g  to  noto  th a t  before  Afr ikaans was 
genera l ly  re co g n iz e d  a s  an independent  language the wide 
open wasteland of  the Karroo had a lr e a d y  bcun used as back­
ground to  ' n o v e l :  Thy a tory  uf :r A fr ican  Farm by Olive  
Schreiner f i r s t  p u b l i s h  d in  1983. Therefore th lv  book has  
h i s t o r i c a l  in t  r e s t ,  although judg d ts a novel  today i t  has 
many f a u l t s  ( 1 7 ) .  I t  i s  w r i t t e n  in  the romantic manner: an 
absolute tv ro who h .n  no f a u l t s  -  the German? an a b so lu te  
v i l l i ^ n  who has no s c r u p l e s  -  Bon tp r te  T lenkins;  - sentimen­
t a l ,  p a ss iv e  char c t o r  who has to  bear i l l  Bonaparte a c r u e l ­
ty  -  Waldo; and a f i g u r e  which O live  Sch re iner ,  the s o c i a l i s t  
f ig h te r  f o r  women's r i g h t s  must tv vc in* v i t  1 l.y a i toe 1  
her campaign -  the haughty L y n c i i l l • None o f  these  . -  .c tcrd
are c o n v in c in g ly  portray  d as  in d iv id u a ls  . y ! > Xi. i 1 ^,
or i the reader i s  very  c o n s c io u s  of f h* m m i p u l •t o r .
But, a l though  thf book may f a i l  as- a n o v e l ,  it h i s
poetic q u a l i t i e s  which w i l l  haV' i p1 rn m* f t  • i i ! ^ ^  iV‘
Krige e x p la in ed  (18)  th a t  O l iv  Bahrein, r was not detached
enough t o  be a i
the ch a ra c ters  and e v e n t s  are* unconvincing, thi - a 1 
surrounds the c h a r a c t e r s  1 ; d - • pl y  moving. Th>
Of the l o n e l l i . e s s  o f  an African Farm which I s  e x p r e s s e d  in  
slow moving prose  -  "prose th a t  comes out i to h o i  . ^
This mood i s  so  perm eat ing  t} a t  the ' l a m  g* t s  hoi
(19)* I t  then g r a d u a l ly  becomes c l e a r  that i t  i s  the o ic  
sakon Karroo farm which i s  th* main charaot. r ,  im .
human beings  who i n c i d e n t a l l y  in h a b i t  i t .  When th. c i . i * .
and /
^ c o b s J n T ^ c  S t o r y  ap p r o a c h .
o a v e  s . ^ i n . r ,  
s i t y  o f  t h e  W i t w a t c r s r a n d , I t  __
Uys K r i g e .
,ind e v e n t s  can be ign ored  Ttu Story uf \n  A fr ican  Farm g iv e s
XjU reader p a ssa g es  or' b e a u t i f u l ,  s e n s i t i v e  and even humatous 
writing r e v e a l i n g  u keen o b s e r v e r ,  but whose v i s i o n  i s  neverthe­
less  rom an tica l ly  c o lo u r e d .  I t  i s  i n t e r e s t i n g  to  note the  
d e p i c t i o n  of  the l a n d s c a p e .  And i t  i s  i n t e r e s t i n g  th a t  the 
Karroo should have made t h a t  impact and had t h a t  f a s c i n a t i o n  
that i t  s t i l l  has today  ( 2 0 ) . The bock d e p i c t s  s e v e r a l  t y p ic a l  
c h a r a c te r i s t i c s  o f  the  A f r i c  in s c e n e ,  e . g .  drought ( 2 1 ) ;  the  
monotony o f  the wide expanse o f  s e m i - d e s e r t ;  the Karroo n igh t ;  
the barrenness o f  the Karroo. Thi w r i t e r ' s  keen eye has n o t iced  
how any l i t t l e  human endeavour -  f o r  example a l i t t l e  b u i ld in g  -  
w ill  u su a l ly  be absorbed by i t s  s e t t i n g ,  w hi le  another may 
just add a note o f  i n t e r e s t  in  the la n d sca p e ,  a lthough  not as  
d e f in i te ly  as  u n a t u r a l  i r r e g u l a r i t y .
It  i s  indeed " for  the sake o f  the fragments" - (V ys  Krige 
would probably say  *the p o e t i c  fragm ents")  -  "that one reads  
The Story o f  an A fr ic a n  Farm." (22)  Through these- fragments  
one may be g iven  a more complete p ic t u r e  ot the A fr ican  land—
Jan van M e l l e ' s  Duvjd Booyncn and Abraham Jonkvr s 
Die Plu s v c r d e l in g  and i t s  oequel  I K  Tivkbo. r are three  of the 
many r e a l i s t i c  A fr ik a a n s  n o v e l s  based on farm l i l e .  Van Melxe o 
book has been d e s c r ib e d  a s  one o f  the most s u c c e s s f u l  farm 
novels because i t  a p pears  to  have the most co n v in c in g  exp ress ion  
of s incere  human q u a l i t i e s .  ( 23)  But, a lthough  the surroundings  
sometimes rea c t  a c c o r d in g  to the c h a r a c t e r ' s  s t a t e  oi mind, 
there i s  l i t t l e  a c t u a l  d e s c r i p t i o n  o f  the la n d s c a p e , and the  
environment does not  p la y  an o b v io u s ly  important part in the 
whole. A tte n t io n  i s  f o c u s s e d  r th e r  on th pyschologdical  
development o f  the ch  ract< re in  tne s t o r y ,  and in p a t ic .u la x
on the development o f  the mu in figure.
In Die P la a n v e r d o l in g  and Pic Trckboc2_ on tm otht r 
the w riter  does not  o n ly  c o n ce n tra te  on the development
scape.
or downfall  /
or downfall  -  o f  h i  a main c h a r a c t e r s ,  but he g i v e s  an accurate  
impression o f  the l i f e  and environment o f  a Karroo farmer. The 
rtory develops  a s  a r e s u l t  o f  the  environment. Although the  
writer a t tem pts  to  emphasize a s o c i a l  problem -  th a t  o f  the  
Impoverishment o f  the  r u r a l  A fr ik a n er  (24)  -  p assages  are  
given whish -re  e n t i r e l y  d e s c r i p t i v e ,  have no o th er  fu n c t io n  
and consequently  they  have t; very  s t r o n g  v i s u a l  q u a l i t y .  The 
reader i s  f r e q u e n t ly  reminded o f  o th er  i m p r e s s i o n i s t i c  d e p ic t ­
ions -  in p o e try ,  prose  or p a in t i n g  -  w hi le  reading  thrpugh 
these books. This may be a r e s u l t  o f  J o n k er 's  extreme, photo­
graphic r e a l i s m ,  p r e s e n t i n g  in  h i s  work the v i s u a l  m a te r ia l  
that others  have mad use o f ,  t o o ,  p o s s i b l y  in  a more personal  
manner ( e . g .  Eug&ne Mara i s ) or -  l i k e  Jonker -  in  a hyper-  
r a l i s t l c  manner ( e . g .  Jan F. E.  C o l l i e r s ) ,  line f o l lo w in g  
passage, f o r  exam ple , p r e s e n t s  a v i s u a l  image which i s  s im i la r  
to that cr i ted  by Eug&ne Marais in  Winternag and Jan F.E.
C e l l i e r s  in  Eenar. imhcld:
Net maar so nou on dan nadat d ie  son a l  goed onder i s ,  
kom daar so 'n s k i e l i k e  v l a g i e  yskoue wind wut klaend deur 
die b la a r lo s e  borne v o e r .  En dan i s  d i t  we r d o o d s t i l  en d i t  
sma.k of  d i t  nog 'n s la g g i t -  kouer i s  a s  voorheen.
Daar i s  geon mam n i e ,  en d ie  paar o t e r r e t j i e s  wat nou 
en dan te  s i e n  i s ,  verdwyn maar wet r gou a g te r  d ie  deur 
akuiwende w o l k e v l i e s ,  sodut  'n mens in  d ie  s t ikdonK ir  gevn 
drie tree  voor jou u i t  kan s i e n  n i e .
’n Gunse p la a t  van dro 8  kumc Idoringbome ataan 0 1  
roerloos  in  d ie  donker b f  r i t s e l  v in n i g  in die s k i e l -  e‘ .
windvlatg wat so onvorwags op h u l l e  n e c r d a i l  a su f  
het u i t  d ie  w§reld daarbo waar d ie  storme *oed.
'n Endjlc weg t u s s e n  d ie  kameuldorlngs in n k le in
TnlTlVAU
langa z  die
g y s t a l t e s  van  mense. . . .  n o  \
( > 1 , ^ a v e r d e l i n g : pg. 331 -  /
The l e n g th y  d e s c r i p t i o n  o f  a lon< ly  karroo s t a t i o n  
(pg. 1S 1  -  182) i s  c e r t a i n l y  com plete ,  no complete and iccur i t e  
that any s u g g e s t iv e  atmosphere which would p o s s ib ly  gV. 
passage a more permanent a r t i s t i c  va lue  i s  ibm.nt.
D.J. Opperman's c o n c i s e ,  co n cen tra ted  quatrain  In ' 0  n  ^
y^n_Jorlk i s  f a r  morn s t r i k i n g  and l e a v e s  a far  deeper Im­
pression in  i t s  c l e a r  c u t ,  o r i g i n a l ,  personal  Imagery md
extremely sp a r in g  use  o f  words. ( 2 b).
The g e n i a l ,  kindlv description of Antonio dreamily
jogging over the dry expanoe on h ie  shabby old tony 16,
i s  /
246.j~4). A n t o n i s s e n .  Op. c i t :  pg.  
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ia i t s  e n t i r e  c o n c e p t io n ,  m d  ex p ressed  emotion -  one 
of d r o w s i n e s s  -- r e m in i s c e n t  o f  a number o f  p a in t in g s :  e . g .
l r a d in g  a donkey by A l fr e d  Krenz, Barutu Ridcrc  
by Ncrine Desmond and the p i c t u r e s  o f  n a t iv e  horsemen by 
R i c h -I’d Chealeo .  Yet t h i s  p assage i s  ono of  the more s e n s i ­
tive d e s c r i p t i o n s  in  th e  book. I t  i s  not merely d e s c r i p t i v e ,  
but performs an o th er  duty b e s i d e s .  I t  i s  e x p r e s s iv e ,  and i t  
i s  th i s  e n t i r e  s u b j e c t i v e  q u a l i t y  which r e l a t e s  i t  most 
olnMely to  K ren z 's  p i c t u r e .  The passage  i s  a very  su b t le  
introduction o f  the main char ic t  >• in  the s t o r y .  The reader  
immediately s e n s e s  t h a t  Antonie  i s  a n a iv e ,  c h i l d - l i k e ,  
dull p e r s o n a l i t y ,  a s  drab and a s  dry a s  tnc v e ld  where he 
ridos. He i s  somebody who w i l l  q u i t e  t r u s t i n g l y  a l lo w  h im se lf  
to be l e d  a s t r a y  -  the pony even ta k e s  no n o t i c e  of  h i s  
master's d i r e c t i o n s  -  and y e t  q u i te  convinced th a t  a l l  h i s  
actions  are c a r e f u l l y  c o n s id er ed  and be nd to  lead  him to  
success .  When A nton ie  i s  e v e n t u a l l y  cheated  out o f  a l l  h ie  
p ossess ion s  by a cr t f t y ,  scheming b ro th e r ,  he cannot under­
stand how t h i s  m is fo r tu n e  could  have b e f a l l e n  him. A p a th e t ic  
note i s  s tru ck  in  t h i s  in tr o d u c to r y  passage which w i l l  deve­
lop l a t e r  in to  a s i n c e r e l y  ex p ressed  tragedy .
In C.M. van den Heev r ' s work one f in d s  the s e t t i n g  
a symbolic background to the  d c v e l o p m  nt o f  the ch ract  r . 
There i s  o f t e n  a com plete  f u s i o n  o f  the c h a r . e t c r  with the 
environment. The human b e in g  and h i s  f e e l i n g s ,  h i -  t.^ ’
h is  r e a c t io n s  even become synononous to th 1,-..a...n.», 
land, the p l a n t s ,  the  a n im a ls .  The farm n o v e ls  and s t o i c s  
u su a l ly ,  i f  not  alway.. ,  are  s e t  in  the South, rn 1 " ’ _
Van den He e v e r 1 s ch i ld h o o d  home. *n i n iu ' ^ * t A 1 
preference f o r  the farm theme in  the t . I
swaur daaroorheen gesku iw e .  Lit h- 1 ok ln  ^
van »n s t o f  o f  'n tema k in s  wat ln , 0  good m o o n t l i k
By my was d i t  renvoud ig  n P( ^  t daardie soort
uitdrukking t e  ge e aan my v ^ r b o n d e n h u i   ^ d lc a g tergrond
lewe nadat ek n t e d c l i n g  g e w o r d  n e t .  v, fn r l v i o r e  waarmee
van e i e  lewe s l e n  mens d ie  vlaku j s ,  - - ^r00t  g eb eu r ten is
jy d aa g l ik s  k en n is  ftema k h e t . j J om /
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dag v i r  dag 3 0  met d ie  natuur om to gaan. En dan, n a . s  
nicrdie v r y h t id  in  d ie  n u tu u r , d ie  somber, temporende krag 
van die godadiens:  B i t  waa a s o f  'n mrna tusnen vryheid  en 
tug bly beweegi
Die p laaalowe b r jn g ^ v a n se l f sp re k e n d  mee dut mens dag 
vir dag d ie  omringende w 6reld  baio noukeurig  betrag  -  l a a t  
dit dan ma ir met p r a k t ie a e  do e l  w ees .  B i t  hot ek gedaan, en 
dit cpreek v a n s e l f  dat h i e r d i e  l i e f d e  v i r  beoond rhc^a mens, 
wann r jy akrywe, maklik v, r lo k  na beakrywinga wat dour* 
u itv o rr ig h e id  gckenmerk word. L u ia ter  maar na d ie  wyse waar- 
op boere ’ n o r v  r in g  bo akrywe. Ook kon ek dnatyde n ie  h e lp  
or byna aooa 1 n s k i l d e r  kenm* rkende t i p e a  in  ao 'n pla ia -  
omgewing wtv-r te  neem n ie  . . . Ek noem d i t  omdat 'n akrywer 
vcral ay o f ,  n e t  sooe 1 n s k i l d e r ,  good moot gebruik .  Vir die  
proaaskrywer i s  d i t  u l ta te k ' .n d e  o e fo n in g  as  hy ook a k i l d e r ,
. . . So kom hy dour d i  w r k l i k h e i d , en n ie  dear boeke n i e ,  
by die kuna." (26)
In h i s  f i r s t  novx 1 ,  Qt) d ie  p la - .a , Van den He ever  
already a c t s  out a p a t t e r n  t h a t  w i l l  deve lop  and change in  
d e ta i l ,  but th a t  w i l l  rt cu^ in  a lm ost  a l l  h i s  farm n o v e l s .
In h is  p oetry ,  t o o ,  the  same thought and philosophy ia  the  
main s t im u lu s .  In Ot d ie  p laaa one a lr e a d y  meets the l o n e l y ,  
i s o la te d  dreamer, Fre k, who w i l l  recu r  in  oth r works 
Hither a s  a main char acter -  < . g. Haneie ( gr oct pac , 
Wynand ( Som.r);  D a ie l  ( Krin/'lovp van die »■ ir.de or as  an 
ad d it io n a l  ch a r a c te r  -  e . g .  Mnr. Hendriks . L'roogt-.. '.
In Or di, p la c s  the human b e in g  i s  seen in c l c o e  r e l a t ­
ionship to  the n a tu r a l  a e t t i n g  (* 7) ♦ and in I'1 t e r  work the 
human being  i s  even synonomous v.ith nature (<Vl • In he 
sonnet Die Gras ( Hond r "! Horn t t o ) the c l o s e  a f f i n i t y  of  the 
human being  w ith  nature  ia  a g a in  exprt sreri.
F requently  nature  ’’r e a c t s "  a ccord in g  to the c h a r a c t e r ’ s 
mood, aga in  em phasiz ing  the cloa< u n i t y  of th< human b( ing  
with h i s  env ironm ent , and s im u lta n e o u s ly  i l iU '  tr i t in g  th
humfin c h a r a c t e r i s t i c  o f  s e e i n g - . n d  i n t e r p r e t i n g   .... di..-c
world acc o rd in g  to  h i t  etat< o f  mind at  - p a r t i c u la r  monont. 
When Johanna in  L a . t  Vrugte e x p e r ie n c e s  a short  period of 
freedom from her  s t r i c t  p a ren ts '  constant  v i tj, i 1 0 - • " * ’ 
ah* f e e l s  e n t i r e l y  happy and she seen  the farm in a now l i g h t :
en v er v lo e io n d e  V ti ldk lcure . Die dag -
log, 1 n k o s t e l i k e  blom om to plul<. \(pg .  15?.>
Tho oeaeona  d e v e lo p  t o g e t h e r  w it i ;  th, /
^ ) .  Skrywera aan d ie  woord; pg* - ""
z l )• Appendix 2: no.  37.
-(j • Appendix 2: no. 38 and 39•
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r- t in t  ion o f  the o e ia o n a  w ith  the  development o f  the s to ry
a very t y p i c a l  c h a r a c t e r i s t i c  in  Van den H eever 's  work, and
18 Uiqe3  it tv  i l l u s t r a t e  the s p i r i t u a l  p h i losoph y  in h i s  
writing of which the  rea d er  i s  s t r o n g ly  aware, v i z ;  a l l  life
19 a never-ending y e t  ever-now c y c l e :
Ncg a l t y d  was d ie  lewe sooo ?n droom,
•n droom waarin  d ie  dingo dof vorskyn,
vc-el d iep e r  16 di' woae, k la a r  omlyn,
v e e l  d ie p e r  s k u l l  di k r in g lo o p  en d ie  stroom.
(Die  w asige  beeld  
Hundvrd o o n e t t o . )
Die aarde i s  uud cn to g  ook ewig jonk,  
in a l  wat s t e r w e ,  t r i l  nog God se vonk.
i, Li n t e ; Hond. rd -:n. ttc . )
There arc many sm all  c y c l e s  w i t h in  the b ig  one. One c y c le  may 
vanish -  in  death ,  or in  d e r i r t u r i  -  but another  w i l l  reappear  
and as l i k e l y  as  not  f o l l o w  a course  s i m i l a r  to  the f i r s t .  One
cycle in f lu e n c e s  the o t h e r ,  and a l l  have p o in t s  o f  s i m i l a r i t y ,
apparently a c c e n t u a t in g  t h e i r  uniform o r i g i n .  The c y c l e s  are 
in te r -r e la te d ,  one can o n ly  e x i s t  through co n ta c t  w ith  
another. ( 3 0 ) .  A l l  l i f e  i s  det  ra ined  by the c y c le  whose 
course in i t s  main movement i s  j r e v i o u e l y  f i x e d .  This i s  
possibly b e s t  i l l u s t r a t e d  in  t t c  n o v e l e t t e  -  .P a i d  
(Kringloop van die  Wlnde) -  in  which a wandering she p shearer  
finds temporary peace and p r o s p e r i t y  a s  an independent farmer,  
but who must a t  l a s t  i n e v i t a b l y  re tu rn  to h i s  former wandering  
l i f e .
As has been i l l u s t r a t e d  p r e v i o u s l y  Van den r ever  very
frequently m e d i ta t e s  on the cycle, theme in  h i s  I r ■ •
part icu lar ly  in  h i s  l a t e r  work, t h i s  concept -  tLo cyel<
berimes v r. ry c l e a r .  In the  volume hond' r i—  ^ l i-
many examples: Die d roc  v- I d - ;  Q n p  -  G r o o t j i o ;  h 1, .1 ^  ^  h i .
elndc to quote a few .
This p h i l o s o p h i c ,  y e t  dreamer's  p r e o c c u p a t i o n  with the
eternal c y c le  i s  one o f  the most t y p i c a l  c lcm m tr  in  Vm
Heever's work, and t o g e t h e r  w ith  a romantic b in s ,  i t  ■ 1 -' •
quiet,  deep, slow moving q u a l i t y  to the wholt vdiich
a sso c ia tes  with Van dun H e e v e r ' s  c o n t r ib u t io n  to A fr i
 ^i t e m  vure .
In the m a jo r i ty  o f  Van den Heevor'a  workn one f in d s  a
f T < 3 1 ) 'L a te r  /
Appendix 2; no.  41.
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Later the i d y l l i c  makes way f o r  a more s e v e r e l y  o u t l in e d ,  
harchor atmosphere ,  but through thv. s t y l e  -  the  rhythm of  
the s e n t e n c e s ,  the c h o ic e  o f  words -  <tnd through the deeper 
key note -  the p h i lo so p h y  o f  the  e n t i r e  work -  the romantic  
bias i s  s t i l l  s t r u n l y  f e l t .  ( 3 2 ) .
I t  i s  t y p i c a l  that  one so v ry f r e q u e n t ly  f in d s  a 
d esc r ip t io n  o f  s u n s e t ,  a moment which o f t e n  c a l l s  f o r t h  a 
romantic thought or p h i lo so p h y ,  and s im u lta n e o u s ly  d e s c r i ­
bing an important and even d e c i s i v e  moment in  farm l i f e :
En so gnan d ie  la n g  eomernamiggag om, en d ie  son v er -  
dwyn weer in  r o s u ig e  w o lkespe lonke  en 'n fyn l i g s t r o o k  lewe 
nog n't as  d ie  e r s t e  s t e r r e  rrods  deur d ie  aandonkering van 
die aand hul l i g t e  l a a t  ophv ld er .
This love  o f  the s u n s - t  hour i s  found in  Van den Hoever’s 
po try  to o ,  e . g .  In d ie  sk^mt-ruur ( Sterna i n j u r e . )
B es id es  the dominant thought of  the e t e r n a l  c y c l e ,  and 
besides  the romantic v i s i o n ,  Van den Hcever very s t r o n g ly  
and co m p le te ly  e x p r e s s e s  the A fr ica n  r u r a l  sc e n e .  P o s s ib ly  
his  symbolic r e a l i s m  adds a g r e a t e r  c o n c e n tr a t io n ,  f o c u s s e s  
a sharper l i g h t  on the f a m i l i a r  landscape  and g i v e s  i t  a 
greater  i n t e n s i t y  and even a g r e a t e r  r e a l i t y .  Van den 
Heever’s c o n c e n t r a t io n  on v a r io u s  a s p e c t s  of  the scene makes 
the reader a c u t e l y  aware o f  th e s e  a s p e c t s ,  rind consequent ly  
he i s  l i k e l y  to  s e e  them w ith  the  a r t i s t ' s  v i s i o n .  Van den 
Heever does indeed b e n e f i t  from a p a i n t e r ' s  o b se r v a t io n ,  
for  he can "paint" a scene  very  v i v i d l y ,  s e l e c t i n g  -  l i k e  
a p a in ter  -  c e r t a i n  c h a r a c t e r i s t i c  •-lenienta and grouping  
them so th a t  a s  a new whole th^y form a powerful u n i t y . Put 
contrary to the av rage landscape p a i n t e r , and contrary  to 
P ierneef  whose work in  so man} ways i s  s t r i k i n g l y  s im i la r  
to that of  Van den H .e v e r ,  the l a t t e r  a s  a w r i t e r  a l s o  in t r o ­
duces a very important human < lement in  hin work v.i^oh 
u n ite s  thw human b e in g  w ith  the s u r ro u n d i n g s  -  and even  
nature sometimes assumes human char ictt  r i s t i c j .  Ph at i t  i 
can -  and must -  c o n ce n tra te  on more than merely thi v i s u a l  
in order to  g iv e  h i s  image a gi  >ater com p leten ess .  The 
fo l lo w in g  passage  i s  t y p i c a l  o f  Van d n Hoc vt r -1 wi 1 i n</.
( Somer: pg. 9 6 . )
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alansende, r l t m lc a e  oworme van d ie  donker-groen t u in  a f  
r die land ,  en k o r t - k o r t  skrceu  'n snyor "Oe-a!" om h u l l e  
°r te ja ,  want s e l f  a d ie  f  la d d e r  ige  votJ lverskr ikkers  o r a l  op 
Jand boeaem goon v r e e s  mo*r in  by d ie  g u l s i g e  k o r r e lv e r -  
qlinders n i e .  H u lle  v l i e  met 1 n rui.eende gedreun op en sak 
oD 'n ander p lek  neer  waar l u i d r u ^ t i g e  k a f f o r t j i e s  h u l l e  dan 
Jeer v crw ild er  met k l e i l a t t o .
" En so g r o e i  d ie  ooraerdag ^n gew eld .  Ver in  d ie  Wests 
verekyn donderwolke. Eero io  d ie  d o n ser ig e  punte net  s igbaar  
nd-rkant d ie  t r i l l o n d e  mi s i g h  id ,  mn-ir dan g r o e i  d ie  wit  
rrniinge u l t , kolom na kolom, t o t  d ie  wSrcldeinde omtroon i s  
dour die s p ie r w i t  b ik e n s  wat r u a t i g  hcero  oor d ie  ruimtc van 
die ve ld .  En die any era swocg voort  ’ Die h m d e ,  wat nog on- 
gewdnd i s  aan d ie  bai,  v a t ,  word r u u - r o o i ,  maar daar i s  goen 
kano om lank met jou hande in  d ie  moe6 rug te  druk n i e .  Die 
of meet net v l u g t i g  d ie  . nd k or in g  v o r c n t o e ,  d ie  broek word 
ingedagte opgetrek  ^n dan span d i -  hemp weer g lad  Ovr d ie  
warm b l a e i c ,  d ie  a e k e l  b l i t s  in  d ie  son er ' i e  sweet r o l  
onder die hoed u l t  en drup oor d ie  vuurwai g e o i g .  Oom Torn 
lyk of hy krom geborc i s .  Taai soos  s n ing  i s  d ie  dro8 l y f , 
en die lang  bobbejaan-arms r k iu t  so a fg e m e t e - ju io  u i t ,  werk 
so o t e l s e lm a t ig  dat d i t  d ie  ander anyers  raocdcloos maak; net  
die vat van d ie  go oroide  man, sy r u s t i g - s o k e r e  gang, maak 
onervare sn y e r s ,  wat on< ga11g bon t v  .1, onbowus b o o s a -1 dig  
oor hul e i e v onhandigheid .  k o r t -k o r t  veU h u l l e  die  sweet van 
hul g- s i g t e  en s k i  t  d i t  weg oor di s t o p p e l s , dan v o lg  'n
ip opgeneem, gukyk
of daar nog g en k o f f i e  v n div h u is  af kom n ie  en u m x e 
dit  we - r wegval ia> t 1 n t r  - r l y f  is  n : tn o u , war. t .1 ong«.n id ig -
er word di son* As. d ie  wo Ike* mn r gou hoc" w i l  klini,  . Jg
nicer as ee-r. maar o t a d i g  i t  d ie  g ng van die natuur d in g o ,
• 'n w i l  om d ie  sw ' d ien .
( Sonar: pp. 28 -  30. )
In t h i s  past
la r ly  in  the d e s c r i p t i o n  o f  the g a th e r in g  c louds  '•‘-hich 
ty p ic a l  South A" c -n  image and s t r o n g ly  rem in iscen t  - - 
paint ings  by F rn- f .  There arc sound s u g g e s t io n s  and d,
or lpt iono  of human labour and movement which a s s i s t  in  com}do­
t ing  the me:
of view -  "die bewendc landukuj" -  accur it 1,> -  ih ni{ 
d ir e c t ly  -  em phasiz ing  the hot workers' c e n d i t i  
natural phenomena rove t l  "human" oh ract • i- • ‘ ■ 
ongcnadifrer word die son". F i n a l l y  * h« tx i.
can bo expressed  in  l i t  - n a t u r e , but c< st iir.i.v ru t ... 1
.
dinge, sender 'n w i l  om d ie  nwoogonde menso hi-a t.<^ d.m n.
Even an e x p r e s s i o n i s t  } ,a l . i t lng  like. Maggi* Laui
Harvesti.ru ( f i g .  j  ) which does to  a c e r t a in  - xt- r.t su (>.
th is  thought,  cannot r e a l l y  convoy i t  a d eq u a te ly .  This
thought which must be ex p re sse d  in  wordi . Tk- \ o. t
although he can f r e q u e n t ly  remain more " p a in t*r ly
prose w r i t e r ,  w i l l  u s u a l l y  add an a d d i t io n a l  th
element to  h i s  "p ic ture"  i f  the poem i s  to  be complct-a i .
18 l l l u e + r a t e a  in  Van d .n  Hcov. r ' s  0 chur di:..,^ u d ^
v n r  1 a n d  /
j ^ i n frUnd which u s e s  the same s u b j e c t  m atter  a s  in  the 
pro se e x t r a c t , b u t  the f o l l o w i n g  s u b j e c t i v e  v e r s e s  are added:
0 dou r  d i e  g o u d g c l  k o r i n g l a n d  
van my v c r b e  I d i n g ,  met d ie  han 
d ie  a r c  van  di>. v o i l e  g ee s  
met t v r e  l i e f d e  u i t g e l c e s i
En w a t t e r  m o o ie r  work a s  maur 
d ie  gerwe r y k l i k  i n  tt. g a a r ,  
a l  to o n  d i e  d o r s v l o e r  d a t  so s k r a a l  
d ie  k o r r v l s  u i t  d i e  kafw olk  da t l .
( Die 1,'uv.v Bword. )
a lm o s t  i l l  a s p e c t s  o f  f a rm  l i f e  have been e x p r e s s e d  by 
Van den H eever .  I t s  l u x u r i a n t  f r u i t f u l n e s s  ( Op die H a a s ); 
i t s  c o n t r a s t s  ( SoLi^r , p g • 36; 4 1 ) ;  d ro u g h t  (j a r t i c u l a r l y  
in  Droogte,  pg .  7 5 ) ;  t h u n d e r s t o r m s  ( D a ie l  so A fs k c id ;  k r i r g -  
i nnp van d ie  v . inde , p g .  23 -  2 4 ) ;  b l a z i n g  w h i te  h e a t  ( D i i e l  
ae a f s k c i d . pg 8 2 ) ;  the  -n im a ls  and l a b o u r e s  who a r e  so
lovingly depicted (e.g. Laat Vrugt., pg 10 - 11).
A l l  t h i s  p r i s e n t s  th e  r e a d e r  w i th  an a c c u r a t e , s e n s i t i v e  
and lo v in g  e x p r e s s i o n  o f  A f r i c  ., p o s s i b l y  the  most v i v i l  
image -  though  p a r a d o x i c a l l y ,  i d e a l i z e d  by a ro m a n t ic  v i s i o n  
_ of the  h a r s h e r  p a r t s  o f  th t  c o u n t r y  t h a t  h as  y e t  been g iv  n. 
But i t  i s  p a r t i c u l a r l y  in  t h e  d e p i c t i o n  oi the f a rm er  PGLa -e  
that a l l  the  l a n d s c a p e  e x p r e s s i o n  c u l m i n a t e s .  A lthough  the  
landscape w ith  a l l  i t s  a s p e c t s  fo rms an  i n t e g r a l  p a r t  o f  the  
human b e in g s  i n  i t ,  i t  n . v e r t h  l e s s  r em a in s  a  background to  
the human b e i n g ,  h i s  a c t i v i t i e s  and t : , io t io n .  • »>hilc
country s tand::  a s  a symbol ol th e  t ' 1-' » 1  ^ ' 1 x
b o l ize  the  c o u n t r y  t h a t  b ro u g h t  1 m ■ r t h .  • a. ° 
hardened, unmoveable  (Oorn G r t  -  IU.—il—— *
D roogtc).  r e l e n t l e s s  l i k e  th- s e a s o n s  w i th  which they i. • .e 
cope. O th e r s  a r  s low moving,  incompr h n. i b l e  cv n to  th m- 
se lv e s  in  t h e i r  d r  aming (H ansi  -  hangs am- >■ ootj . i t ,  
th e ir  dreams a r e  a s  d i s t a n t , y>-t ' • c i c a i  a. th
horizons#
(Oom Sybrand -  L a s t  V r u g t e ) an  the sudden c o n t r a s t s ;  an, 
s e v e r a l  have a  d e e p ,  b u t  u n o b t r u s i v e  t e n d e r n e s s  t T a r t  .
Langs die Grootpsd; S t i e n i e  -  2 t l r l  !)C' ^  ‘
Droogto) l i k e  the deep ,  g low in g  c o lo u r  one f in d s  M
echoed by a s i m i l a r  deve lopm en t  in  m t u r v , .  t  d y
• l l u s t r a t c d  in  Droo^te wnere the f u t i l e  f a m i ly  a t r i f e  i s  as  
r e p r o d u c t i v e ,  ao t h r o t t l i n g  to  p ro g re s s  a s  drought i s  to  a
f a m  ( 3 3 ; *
Almost a l l  the  c h a r a c t e r s ,  however, have a u n i fy in g  
c h a r a c te r is t ic  which, i n c i d e n t a l l y ,  was t y p i c a l  o f  the e a r ly  
rtf  •ikaano r u ra l  p o p u la t io n ,  v i z :  a s e v e r e ,  r e l e n t l e s s  C a lv i ­
nism which gave th e  p eop le  f a i t h  and c o u r a g e , but which 
frowned upon weakness o f  any k ind .  Even t h i s  hard staunchness  
jriy a lso  be seen  in  the s e t t i n g  in  which the small  th in gs  are  
o v e r w h e l m e d  by the b ig ,  in  which th e re  i s  an u n r e le n t in g  
sternness .
Van den He eve r 1s s t y l e  l a r g e l y  c o n t r ib u t e s  to  the genera l  
impression of  s ta u n c h n e s s ,  o f  v a a t n e s s  -  even o f  h i s  p a r t i c u la r  
part of A fr ic a .  The prose  i s  s low moving. Long se n ten c e s  add 
a m editat ive  n o t e .  And a very t y p i c a l  farmers' idiom, d e s c r ip ­
t ive  and o f te n  r e f r e s h i n g l y  s t r i k i n g  not on ly  r e v e a l s  the 
w r ite r ' s  a cc u r a te  o b s e r v a t io n ,  but a l s o  adds a t y p i c a l ,  rura l  
atmosphere to the w h o le .
Already r e f e r  nee has be n made to  a s i m i l a r i t y  m  the  
work by Van den 11 v er  and P ierne  f ,  but when the work of  
both i s  seen as  a whole the resemblance i s  remarkable. P iern e e f  
completes the v i s u a l  s e t t i n g  by which Van den H e e v e r ' o  ch ra c -  
ters  are formed and in  which they move. The p a in t in g  o f  the  
one i s  the complement to  the prose in  p a r t i c u la r  o f  the o th e r ,  
and fo r  those  who are a cq u a in ted  w ith  the a . tk  >i bet. . ,  th
the fo l lo w in g  passage  from La at—/ruLlii with i 
Farm near P r e to r ia  ( 3 4 ) :
'
die w inter  na d ie  oomer s o l i .
(pg .  9 0 ) .
; = c = 3 i i i
M l! Al K * t = d  in'Gronnkopfs P i e r n e e f .  the n.nn »nd h ia  
work: p i .  61.
c o m p o s i t i o n ,  r e l i e v e d  by an o c c a s io n a l  w e l l - p l a c e d ,  qu ie t  
curve in the s e v e r e l y  c o n t r o l l e d  drawing o f  the t r e e s ,  and 
f in a l ly  in the l a r g e , d i g n i f i e d  and a g a in  s e v e r e l y  c o n t r o l l e d  
oVnl sweep in  the sky .  P i o m e e f ' s  p ic tu r e  s u g g e s t s  Sunday, 
for there i s  no a c t i v i t y  on the farm o th er  than the conversa­
tion just  o u t s id e  the  farmhouse door. The re g u la r  l i n e s  in 
the painted homeate ad are  a s  p e a c e fu l  a s  the w r i t e r ' s  image, 
and the t a l l ,  c l o s e d ,  s i m p l i f i e d  p a t te r n  in  the t r e e s  empha­
s iz e s ,  even i n c r e a s e s  the p e a c e f u l  r i s i n g  that  d e s c r ib e s  the  
building. The la ck  o f  shadow in  the p a in t in g  i s  the p i c t o r i a l  
equivalent o f  m o t i o n l e s s  l i g h t  -  "roer loos"  so w e l l  e x p re ss in g  
that t y p i c a l  g l a r i n g  l i g h t  o f  the Orange Free S ta te  and the 
Transvaal v e ld  -  which s u f f u s e s  the f i e l d s  and h i l l s ,  and the  
equivalent ,  to o ,  o f  t h a t  f i n e  i m g e  " u i tb lo e ie n d e  dag" so 
expressive o f  the g rad u a l  maturing of  a hot day. Although  
the photograph i s  not  in  c o l o u r ,  one can I resume from lo ok in g  
at other works by P i e r n c e f  th a t  the b lue h o t iz o n s  are thf  . e ,  
while the t h in  w isp s  o f  c loud  are d i s t i n c t  in t h i  p ic t u r e ,  
it t e »n rus so breed on kalm" i s  the main emotion t h i t  
ensues from the p i c t u r e  and t h i s  i s  ach ieved  -  a s  has been 
determined p r e v i o u s l y  -  m ainly  by tL. in t  l l c c t u a l l }  a n  .nged 
l i n e s  in  the co m p o s it io n  and by the wide canvas.
P i e r n e e f ' s  rangf in  s u b j e c t  matter  i s  as  wide as that  c f
.
quently n ot and
s t r ik in g ly  l i t  thunder heads i s  a no tab le  exam p le  On. i s  
already quoted in  the lo n g  e x t r a c t  t - v , % '
are fu r th er  examples:
Die wolke wat netnuu nog oooo _ s p i r A l t  ‘Jot"1 n^ on-
•n bewegende skoonheid  our die land ,  m e t  die
dan opgluns a s  ' n s t r o o k  s o n l i g  d i t  vs .g.
( Sum'-i'i pg. jy* '
Plcrnnof’a p a in t in g  o f  Juhnnnnnburg In LjSn_ i-' unly r‘1' 
the aany examplon which r e v e a l  the anow-white domen and the
35). See above, pg. 110 -  H I*
ilcd ui masses w ith  cho ir  dramatic l i g h t  that  the w r i t e r  
describes*
The s tro n g  c o n t r a s t s  between l i g h t  and shade -  e . g .  
p ier n e t f f8 Louis T r ic h a r dt -  and b e f ,'r -n v io l e n c e  and peace -
0 ntap d ie  twee broero  te ru g  in  d ie  ho lder  son wat nou 
r v o l  oor d ie  blink< nde aarde skyn a o o f  die  donderbui n o o it
sv^hetrsliappy v e r n t c u r  h e t  n ic
a,y ( S ouk r : pg. 41) -
is  a n o t h e r  c h a r a c t e r i s t i c  o f  the c o u n tr y s id e  th a t  b o t h  a r t i s t s  
often e x p l o i t .
"2n die son ,  in  ’n b lo u w it  t r i l l i n g  daarbo, g l o c i  r o e r lo o s  
cP hullo neer" ( P a i d  so A f s k e i d ; pg. 82) i s  such an accurate  
descript ion  o f  P i e r n o e f s  a lm ost  c o l o u r l e s s  p i c t u r e s  of  
approximately 1946 -  1948 th a t  one i s  tempted to b e l i e v e  that  
Van den Huevcr saw the p a i n t i n g s  be fore  p r e s e n t in g  t h i s  
terse s e n te n c e .  I t  i s  i n t e r e s t i n g  to  note  that  Kringl»op, Tin 
dle winde was p u b l i sh ed  in  1945, '"md in  i t  the d e s c r ip t i o n s  
are a l t o g e t h e r  f a r  l e s s  c o l o u r f u l  -  a l though  some have a 
suggestion o f  deep c o l o u r  -  than the e a r l i e r  d e s c r i p t i o n s  
i n On die p l a c e , Droorte  and Lv-t  v r u g t v . Maybe Van den 
Heever's s u g g e s t io n  enab led  P ie r n e e f  to  see  the p e c u l ia r  white  
l ig h t  which he then  used  to  an extreme in  h i s  p a in t in g .  Would 
there have been any mutual in f l u e n c e  a t  that t i  , oj  i - th< 
p r a c t i c a l ly  s im u lta n eo u s  s i m i l a r i t y  c o - i n c i d e n t a l  (36)  <
k l i t t l e  /
: 0o Ur e ^ a = r n 0 e t y bl e “ f V h , J n ^ h i a  ^ m i r a t i o n
l U T r l Z Z t t T t i  r  a : y ^ t , 1 n h ^  r  =ond v l ^ t ^  , 
Europe he ( P i e r n e e f )  came b iok a , 0 id  Masters'
l i t t l -  f u r t h e r  i n  the  s t o r y  a  mere d e t a i l e d  d o B c r i p t io n
0f ti'G m e r c i l e s s l y  hot  day i s  g iv e n  which a g a in  i s  the exact  
P&r^llel to  a lm ost  a l l  P i e r n e e f ' s  p i c t u r e s  o f  that  period:
p oor die  a- irde. v a ' . l  s k r o e i  on v o l  a f g e v r e t e , dor p o l i o ,  
rr i l  d i t  l i g g i o n  op, en na d ie  k o p ] i e s  toe  i s  d i t  o f  wasem- 
V e goiwe ’ogdein  t e e n  'n h o r iso n  wa r d ie  l i g  w itb lou  op­
als n on r*" l i n k  d ie  oog g e v o e l i g  l a a t  t e r u g s k r ik .  Oor 
i l l e s  in . t svn ,  g l o e i e n d  en g c w e ld ig  in  d ie  hcm eld iep te .
Bit voe] - die  h<.le lu g  so ver  n o  wat d i t  u i t s t r e k ,  van die  
n o o r d e n d e  con deervlam i s on nou n*. orskroe iend  op d ie  aarde  
necrsyg in  'n r o e r l o n e ,  onontkombare v e r s k r o e i in g  wat a l i e n
u l te in d e l ik  s n l  o o r w c l d i g . ^ ^  ^  d le  w lnde , pg . 8 2 . )
With h i s  s tra n g e  w h i t e -p in k s  and w h i te -b lu e s  P ie r n e e f  
manages to  su g g es t  the  v i b r a t i n g  h ea t  Van den He ever  mentions  
and a lso  the h a z in e s s  o f  the h o r iz o n ,  "witblou" i s  e x a c t l y  
the colour Pierne« f  u s e s .  Those p a r t i c u l a r  p ic t u r e s  are  
inde d " f e l - b l l n k " ,  «nu the  g la r e  which i s  represen ted  i s  
too strong f o r  the s e n s i t i v e  ey e .  The ..motion that  the on­
looker ex p er ien cer  when lo o k in g  a t  one of  those  j l in t ing; .  . s 
accurately  render . :n the l a s t  sen ten ce  of  the g iv e n  e x t r a c t .
Verweg kan h u l l e  d ie  rcen tou e  nou '-1 --i» n , 1 i vT vr- 
yl u i t g e s t r e k ,  maar oj ander plekke word d i t  donkerdor, n 
vaal-blou g e r i f f e l d e  kolon  wat die u i t s i g  op die y . r t o  h t e l t e -  
mal vernewel.  'n B l ik s e m l ig  ckn v erb i ind en d  oor d ie  1 .ndo en 
soos 'n verdoemenio v a l  ' n d o n d ers la g ,  g v;, 1 g a  ur r. 
akeurende gekra k, en dan i s  d i t  s t i i ,  r. t : :.e r y  • • • • ‘ ‘
koring, soos  * r root  ska re wat bid vourdat die gewt ... v
'n v e ld s la g  lobv. un.
( 3ur. r : pg. 36.
This passage i s  an a c c u r a te  word-p r a l l c  1 i £rr-—- — i-i—l c ~
.
the composit ion the sky i s  so dark t) t. t*u 1......... ............
with i t .  In th< paint  
o a l ly  l i t  g i v i n g
mention o f  the f l a s h  o f  l i g h t n i n g  th a t  M inding . . .  ‘ ‘1 •'  ........
the v e ld ,
between l i g h t  and dark, and th< s h o r t ,  v ' 1 ■1 ‘ 1 *
to the s u g g e s t io n  o f  a p p r e h e n s i v e  a g i t i t i o n .  V a i •> * ' v ‘ ^
creates  h i s  drama, not by p i c t o r i a l  means, but by nn an. ^
tlon with human r e l i g i o u s  b e l i e f  -  "3001
'n donderslag" -  w h i le  the corn io  seen  as a (huuarr mu.
tude bowed in p rayer .  A l i t e r a r y ,  but n " ' * i 
contrast between o n s la u g h t  and h u m i l i t } .
There /
37). I l l u s t r a t e d  in  Qroenkopf$ (;i • ^
117.
There a r e  o t h e r  p an s a g e o  by Van den Hoover which do not  
Go c lo s e ly  r e s e m b le  P i c r n u e f ' a  p a i n t i n g s  i n c o n t e n t  and 
d e t a i l  a s  t h e s e  a l r e a d y  d i s c u s ,  cd ,  b u t  in  t h e s e  p a s s a g e s  the  
general s e n s a t i o n  md t h e  d e e p e r  t r u t h  e x p r e s s e d  i .,  t h a t  which 
is  e x p e r ien ce d  when l o o k i n g  a t  a P i e r n v o f  u c . in t in g .  The 
fol lowing p a s s a g e ,  f o r  exam ple ,  fo rm s a p a r  l l e l  to  P i e r n e e f ' s  
Co r n f i e ld s  n Cti LI nbc. oh ( 38 ) .
As D i i e l  dorptoe. r y ,  dan .-i n hy h u l l o ,  a l l e n i g e  mense, 
op die g roon ,  u i t g v s t r e k t  v  Id e  b e s i g  on to  plooU. B i t  i s  
svvart cn b r u i n  cn v a a l  l a p i e  bew crk te  aa rd o  wat van d ie  p l a a s -  
pad a f  w f g s t r e k ,  on d i e  g es  a id '  d h v t  nog u k a a r s  y l g r o e n  oor 
die g v ly k te  v e r s k y n ,  o f  d i e  ruSn  h o t  a l  weer  gokom, s w a . r  
baie wat m a k l ik  v a l  t n byn% d a a g l i k s  in  d ie  v e r t e  u i t s a k ,  
wanr h u l l e  b l o u i g  m o r  damp om v i n n i g  n ;d c r  t e  kom, 'n  wye 
r a i s i n g  oor  d i e  a% rd e , t o t  d io  grvnd  d ie p  deurweek i s  on 
lang k u i l e  o r a l  t c  s i o n  I d ,  omsoom van  hoU g r a n ,  b r u i n  in  
die saad .
( k r i n . ' l u c i  v .n d ie  Wlndc: pg.  7 0 ) .
The wide v iew ,  th i  p a l e  pa tchw ork  o f  f i e l d s ,  the p a l e  g reen  
of the young c r o p s  a r c  th e  a c t u a l  s i m i l a r i t i e s  one can f i n d  
in  t h t  two p a i n t i n g s  and  tn  pro. o p a s s a g e ,  but b e s i d e s  t h a t  
there i s  no more t h a t  one can  %ctu :l l y  p o in t  ou t  a s  th< same 
except th- b road  c o n c e p t i o n  o f  b o th  p o i n t i n g s  and w r i t i n g .
The g lo w in g  p i c t u r e  u f  th e  u n d u l a t i n g  1 .ndscape 
PiesarghoeK w i th  i t s  d p ,  r i c h  c o l o u r ,  nd s o f t l y  p a i n t e d  
grey, heavy c l o u d s  s t r o n g l y  sugg- s t u n g  a l a t e  Summer's a f t e r ­
noon a f t e r  a r  f r e s h i n g  s to rm  i s  i n  i t . ;  r o r . - n t i c  e n t i r i t y  
an o u t s t a n d in g  p i c t o r i a l  e x p r e s s i o n  u f  the a tm osphere  Van 
den H .eve r  o r  a t  s i n  D': i e  1 sc A fnkc id  when th  w .ndervT i. 
caught in  a ntorm on h i s  way to  a c o u n t r y  town ( FI • - -
Yet here  t h e r e  i s  a l m o s t  n o t h i n g  c o n c r e t  which ont can t ikv 
from the  p a i n t i n g  and from th e  s t o r y  to  j l  .ee ilcngv-l : vr..
ano ther  in  o r d e r  t o  p o i n t  o u t  where th- r  .'«imb'l .net l i e s ,  but 
both p a i n t e r  and  w r i t e r  have managed to  convey c o n v i n c in g l y  
an i n t e n s e ,  t y p i c a l  e x p e r i e n c e  of  A i r i c t .
F i n a l l y  one mure co m p ar iso n  may be n .de .  Van den :Uov V s  
d e l ig h t  in  d e s c r i b i n g  th e  South  A f r i c a n  s u n s e t  has  a l r e a d y  
been m en t io n ed .  In  t h e  q u o t a t i o n  f rom  3 oru_r (39 ' onv 
n o t ic e s  th e  s u g g e s t e d  g r a n d e u r  in  " ro s :  ig< ^  Ik.  . ! 1-
in the  h e a v y , elOW ;
Other p a s s a g e s  f rom  Or d i < 1 1 and , i ‘ x>
t h a t  Van den He e v e r  e x p r e s s e s  a p e a c e f u l ,  ,y t  
exper ience  in  a w ide ,  a p p a r e n t l y  d e s e r t e d ,  s e t t i n g .  Van
den He. r v e r ' s  /
3,3 ’ • 7
p r i v a t e  c o l l e c t i o n ,  Johannesburg.
■^ 9). See above pg. 110 .
den Heever1 a d e s c r i p t i o n s  m d  images a r c  nevertheless p r e ­
dominantly realistic. Yet P i e r n e G f ' s  "cubist", n u th c n  .tical 
ond geom etr ic  C o m p o s i t io n  ( f i g .  21 ) -  f a r  removed from,
r e a l i s m  -  i s  an  e x c e l l e n t  p a r a l l e l  to t h e  writer's poetic 
d e s c r ip t i o n s .  The p a i n t i n g  i s  built up « n t i r e l y  o f  r e g u l a r  
s q u a r e s ,  fo rm in g  a  w r y  r e g u l a r  p a v in g  o v e r  the  e n t i r e  p a n e l .  
Within t h i s  j iv in g  a l a n d s c a p e  i s  built up w i th  d i a g o n a l s  
c ross ing  th e  s q u i r e s ,  and  th e  colour o r  tunu w i t h in  th e  
squares c h a n g in g  so t h a t  t h e  r e p r e s e n t a t i o n  can be d i s c o v e r e d .
In the c e n t r e  o f  t h e  p i c t u r e  i s  a v e r y  b r i g h t  s u n l i t  m ounta in  
and sky. L ore  a t t e n t i o n  i s  drawn to  t h i s  l i g h t  a r e a  th ro u g h  a 
la rge ,  su p e r  imposed diamond s h a p e .  T h is  diamond g iv e s  two 
a d d i t io n a l  f o c a l  j o i n t s  ( t h e  f i r s t  b e i n g  tn e  i n t e n s e  a r e a  of  
l i g h t ) above and be low .  Tin- lo w e r  j o i n t  c o r r e s p o n d s  to  the  
l i g h t  f o c a l  p o i n t .  I t  i s  from th e  two diamond p o i n t s  t h a t  th e  
main d ia g o n a l s  r a d i a t e .  Th* r e f o r e  a  g r e a t  d e a l  o f  movement i s  
in troduced  i n t o  th '  p i c t u r  by icans o f  l l n  a .  The movement 
i s  up and down md c o r n e r  ward s .  Th n t h e r e  i s  movement which 
appears to  be from th e  p i c t u r '  p la n e  in w ard s .  T h is  i s  a c h ie v e d  
by c o l o u r . The t r e e  i n  t h  f o r  ground i s  p a i n t e d  i n  a s i n g l e , 
in tense  dark  t o n e . The ch rk  o ra n g  rocks, in  th  f o r  ground 
have a le  bo n b r o u g h t  f o rw a r d  by pure c o l o u r  and p o s s i b l y  w i th  
the a d d i t i o n  o f  b l a c k .  The c e n t r a l  mount i n s  md sun l i t  sky 
are in  the  back g ro u n d  i n  . p i t e  o f  V in g  v ry  l i g h t  in  c o n t r a s t  
to the p e r i m e t e r  o f  t h  p a i n t i n g .  T h is  c o n s i s t e n t  dark s u r ro u n d ­
ing i s  p ro b ab ly  t h  main r  a s o n  f o r  th  r  c e s s i o n  ui th e  
mountains, and  i n  a d d i t i o n  tn e  m o u n ta in s  md sky n e a r  to  
have been p a i n t e d  w i th  a mixed c o l o u r  v r  an un amp i n t i n g .
The p i i n t i n g '  s d a rk  " f r a .  .e" and g r o t t o - l i k <  c e n t r a l  p' t t  rn  
does indeed remind t h  o n lo o k e r  o f  Van dim H. sv. r ' s  "ro.a  igc 
w olkesae lonkc" .  But i t  i s  m a in ly  th e  " b r e a t h i n g "  q u a l i t y  -  
c rea ted  by l i n e s  and r t  c e d in g  c o l o u r  - ,  th- s> vo r  ie. -.1- n, 
d r a s t i c  p a t t e r n i n g  and th e  o t y a l i z a t i o n  a l l o w i n g  o n ly  the  
e s s e n t i a l  t o  r em a in  which c r e a t e s  the  a tm osphere  of  v a s t n m s  
and d e s o l a t i o n  t h a t  one f- • I s  when r  ad in g  th e  v rd  p i c t u r e  
by Van den H ecver .
Jacob H m d r i k  h i  e rne  f  i s  a t r u e  South  A f r i c a n  p i n t e r  in 
c o n t ra s t  t o  Frans O e rd u r ,  th e  H o l l a n d e r  o f  the  ro m an t ic  r e a l ­
i s t  t r a d i t i o n ,  and  E r i c h  M ayor , t h e  German r  l l l -:t Ahu,,i Wl’1 Jv 
in su many i n s t a n c e s  r e s e m b le s  t h a t  by I i in  of in  . u i j  
m t t e r  md c o l o u r  ( e . g .  t h e  Baobab Tro__; B i i s tm b u rg  l a o o f ; e t c )  
Although M a y o r ' s  work i s  a lw ay s  d e l i c a t e  and m ild  in  c o n t r a s t  
to P l e r n c o f ' n  s t a r k ,  p o w e r fu l  e x p r e s s i o n s .
n. i ' d i . r 1 a /
Oerder'C5 work ilwayo remained e n n e n t i a l l y  Dutch in  
character, even though he f r e q u e n t l y  made uae of  the South 
African landscape an s u b j e c t  m a tter .  :r l i \ . t o r i a  i l l u s -  
trateo Oerder1e s t r o n g  rcocmblanco in  s t y l e  to  work by 
Mauve, Weis; cnbruch, Joseph I s r a e l s .  The com posit ion  i s  
horizonta l ,  s u g g e s t i n g  a r e s t f u l  calm. To prevent monotony 
the p a in ter  ha. in tr o d u ced  a row o f  t a l l  t r e e s  which,  
although th*y to o  are  p la ce d  in  a h o r i z o n t a l  band, nover-  
th l e s s  c o n t r a s t  the s e v e r i t y  o f  thi h o r i z o n t a l .  Cows and 
n h-rdboy in trodu ce  an a d d i t i o n a l  int.. n  a t ,  and, i n c id o n t -  
a l lv ,  a t y p i c a l  Dutch c lem en t .  The p t i n t  has been u p i l i e d  
in a c o n t r o l l e d  icademic manner. The co lo u r  i s  subdued and 
predominantly grey  -  a n o th er  forem ost  c h a r a c t e r i s t i c  of  
Butch n in e te e n th  cen tu ry  p" i n t l n g .  In f a c t  the ] ie tu rv  i s  
3 0  Dutch in  i t s  g e n e r a l  c h a r a c te r  th a t  the r ich  ye l low  
c^hre f i e l d  i s  a lm ost  s t a r t l i n g ,  f o r  th r a p id ly  summarizing 
onlooker e x p e c t s  i t  to  be a lu x u r ia n t  green .
For a sh ort  w h i le  Pivrne f  s tu d ie d  in Rotterdam -t thi. 
same sc h o o l  where Oerder r e c e i v  d h i s  t r  in in g .  Upon h i s  
return to  P r e t o r ia  P l c r n c e f  work, d with  Oer or f o r  a ..hort 
period. Therefore i t  i s  h a r d l y  s u r p r i z i n g  to  f in d  a s tro n g  
Duthh-Oerder i n f l u e n c e  in  P i e r n  e f ' s  e a r ly  work. I t  i, m  
fact  remarkable th a t  Pi r n c f  was b l i  to develop  so quick ly  
and in dependent ly  to  become an e s s e n t i a l l y  Uouth A l r i c m
p a i n t e r .  No o t h e r  p a i n t e r  befor-  him h- d . a n s , 1- .............
Yet cv- n P iern .  f ' s a i r l y  work i s  more a r c h i t e c t u r a l ,
more form al,  more c o n t r o l l e d  and more inps. st . v., t h m
r o m a n t i c - r e a l i s t  j c ir.iprr s s i o n o .
Oerder ' q i n f l u  nee can be seen i f  h i s  I a i n t m g  i l L a
ti. : - a i n  t 
P ie r n e e f ' s  F i r s t  R i i n s , L l c h t . n burg ( f i g .  
picture  i s  an unambiguous r- prutu nt t i n  . hr 
data: a atono c a t t l e  k ra a l  in  the l u l t  1 sr. gi ur.d, 
middle d i s t a n c e  an i r r e g u l a r  h o r iz o n t a l  band of  t r e e s ,  w a l i s  
and farm d w e l l in g s ;  f i n a l l y  a horizon  of  undulat ing  h i l .  
with a f a i n t  s u g g e s t i o n  o f  the smoking •i in ‘ h. s. . 
composition i s  a g a in  o e v e r l l y  c o n tr o l  h a b> • hvT^ A,n 
design. The tech n iq u e  in  t r a d i t i o n  i l l y  -l. .1 
.
f i n a l  coat  o f  v a r n i s h .  The brush work i -  si .oat i, 
to r e a l i sm .  The c o l o u r s  g ra d u a l ly  m.-rg. 1101:1
another w ithout  a d i s t i n c t  d i v i r i o n  u n le J “ 11 ' ‘V /
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r .present a  s o l i d  o b j e c t .  The c o l o u r  i n  g e n e r a l  i s  subdued,  
heaVy* p r e d o m in a n t ly  d a r k  and g r e y .  There i s  no s u g g e s t i o n  of 
un iigh t  -1 though  th i  s t r i p  o f  ;>ky which i s  v i s i b l e  a p p e a r s  to
be c lo u d le s s .
i i e r n .  e f 1 s ]. - i n t i n ^  r e ; r e s e n t i n g  i p r i m i t i v e  h u t  s e t  
gainst  t r e e s  in  s l o n e l y  v o id  u n d e r  a  s to rm  t h r e a t e n i n g  sky,
- lao based  upon a .s. v . r e  h o r i z o n t a l  d e s i g n .  Yet im m edia te ly  
p ie rn e e f ’s more f o r m a l ,  more s e l e c t e d  tnd more i n t e l l e c t u a l  
co-ipocit ion i s  o b v i o u s ,  Th- h o r i z o n t a l  it: v e r y  s e v e r e  w i th  no 
suggestion <-f u n d u l a t i o n .  The l i n e  i s  ;ccr n t u a t v d  by the r i g i d  
line of th e  h u t ’ s r o o f ,  the c o n t i n u e d  s t r a i g h t  l i n e  o f  the  
t ree  tops  which i s  av r- l y  a f r a c t i o n  above the  com L, t e l y  
s t r a i g h t  h o r i z o n  o f  thv Vvld .  The c lo u d y  . ky cov r.i v p r o x i -  
mately two—t h i r d s  o f  thv ^ I c t u r .  a r e a .  T h i ' i L, c h a r  f ' t e r i s t i c  
of the Dutch s c h o o l , b u t  i n c i d e n t a l l y ,  i t  1 /  n o t  r u m i n i j e e n t  
of the p a r t i c u l a r  0< r d e r  p a i n t i n g  d v ^ c r i b , d  above .  I t  p ro b ab ly  
i l l u s t r a t e s  no t  so much a Dutch i n f l u  nee a s  P i  rnv <,f ' s i n t e n s e  
i n t e r e s t  i n  1 - r g e ,  c l o u d - f i l l e d ,  G r a n i t i c  . kiv I ' t h i o  
ins tance  th e  sky i s  i n p r e s .  iv e  is r e s u l t  o f  l a r g e ,  b o ld ,  
curv- d l i n e s  w hich  ac c  n t u a t e  thv y l  c i d  f l i t  l a n d  below and 
which c o n t r a s t  i t .  l a c k  o f  , -ov ;;i n t .  The a p p l i c a t i o n  of jc . in t  
l a  r i c h ,  t h i c k  and r- mind, t h  on look  r  o f  C e r d c r '.  1 ch n iq a ^ .
The c o lo u r  i s  heavy  and p r e d o m in a n t ly  g r e y ,  - g  t in  r e r . in i  r.t 
.
lances to  the  o l d e r  n a n ' . '  work, he h o r i / .  r." .1 s t ro k  
a l t e r n a t i n g  r;rea::  u f  r e d -y u l lo w -b ro w n  wi t h  i •%.> g i 1 '
a l ike  i n  c o l o u r  t o  t h a t  in  Vi' w wf th. :L-ILi‘ 1 1 “ ^
not  s u b j e c t  h i a
but the po w erfu l  b ru s h  s t r o k e  i s  qu: ‘ el«. a  l.v ' v Vv J
p a i n t e r l y  t e c h n i q u e  iu  \ i r t i c u l a r l y  m  11 ■ l’n in  t:
of the sky .  I t  i s  e s s e n t i a l l y  in a r m  o f  j o w e r f u l ,  t x i r , n ; i v o
p a in t .  In O e r d e r 1o p l c t u r  
i n d i s t i n c t  g l a z e d  t i n t .
O e r d e r ’ s p i c t u r e  may b. mor< r » a l i .  t, u  , t.- 1 ■ ^
a c l e v e r  c r a f t s m a n s h i p ,  b u t  P i e r r e ,  f ’ s :i a n t i n g  - c\  :. >• u a  
in f lu en c ed  by th e  Dutch  t r a d i t i o n  and 0- rU< r ,  r> i i 1 .V 
not q u i t e  so conc< rn c d  w i th  th e  a c c u r a te  r ' i 1e> L 
surface  t e x t u r e  -  i s  mor- im p r e s s iv e  a  we l l  -  ' X| 
has a f a r  g r e a t e r  pe rm anen t  nd un iv e i  .v iJ M. Ml i  j
P i c r n e o f , i n  h i;  • t tempt t o  f x p r , s s  t i e  e;.. en . -
A fr ica ,  wan soon to  lv ve the  more onbre  p a K a t ' ' ,  '
pa in t  d a number  o f  "F ren ch  I.apro. i o n i . t  ‘ U'
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o^lJur l a  l i g h t , nhadowleas,  oundrenohed and the pa in t  io  
% I p lied  in  nmall ,  broken s t r o k e s .  But apparent ly  he ooon 
f ou nd  impreaBioniom inadequate  to  ex p re s s  h i s  land ,  and 
consequently h i s  s t y l e  became more se v er e  in  p a t t e r n ,  l e s s  
n a t u r a l i s t i c  in  c o l o u r ,  and the p a in t  t e x tu r e  became thr.nner
and f l a t t e r .
P iern e o f  r e a l i z  d th a t  the e s s e n t i a l  ch a ra c ter  o f  h is  
cvuntry  i s  hard, a n g u la r  .nd oven g e o m e tr i c a l .  T his  led  him 
to s e m i - a b s t r a c t  p a i n t i n g  in  the e a r l y  1 9 ?0 ' s  -  apparently  
oven before  he be cam- acquainted w ith  the work of  the Dutch 
cubist  p . i n t e r ,  Konijn-nburg ( 4 0 ) .  P ie r n e c f  did not c o n t in u e  
to paint in  t h i s  manner f o r  lo n g .  He i s  reputed to  nave 
jaidt "Art has to  walk w ith  thi n a t i o n , *nd to grow with  
it" (41) probably im ply ing  th a t  the South A fr ica n  people  
were not ready to  a c c e p t  or ib le  to  understand expr<soions  
which were so f a r  removed from the f a m i l i a r  v i s u a l  r e a l i t y .  
Grosskopf c o n t in u e s  to  say: " I i e r n e e f  him;e l f ,  had he so 
chosen, cou ld  have b ra v e ly  r idden  f a r  ahead. He did net  
wish t o .  And probably th a t  i s  th, mr in  reason  why he d c l i b e r -  
a t e ly  checked h i s  p e r s o n a l  1< .ming toward:1 ab::tract
exp ress ion .  " ( 4 2 : .
This a b s t r a c t  i n t e r l u d e ,  however, s tr o n g ly  in f lu en ced
n i l  h i s  s u b s e q u e n t  work up tv  th e  v e r y  l a s t .  A l l  oor ,posi­
t i o n s  a r e  u t y a l i z e d ,  s e v e r e l y  c o n t r o l l e d  -n i n t t l l L C t u i  , 
a r c h i t e c t u r a l  b a s i s .  E v e r y t h i n g  i ' i t u  i n t o  % se v e re  f ram e­
work, v e ry  o f t e n  dom ina ted  by an o v a l .  The hnpes o f  t r e e s ,  
c luuds  and r o c k s  a r e  d r a s t i c a l l y  s i m p l i f i e d  so  i n t r o d u c i n g  
a m a g n i f i c e n t  monum ental  ca lm  which i s  -i. - i at . t  
a l l  h i s  work.
P i e r n c e f 'D  drastic se lection  and simpl'fiO'tien o
most obviour in the drawing# r -''''* 1 * 1 '' 1
ap p e a r s  t v  be s e c o n d a r y  i n  i m p o r t a n c e .  Yet i n  hi; ,  av
se a r c h  f o r  thu mout c h a r a c t e r i s t i c  1 1 ' 11 , t . ,
.
t h e  c o l o u r  I s  s i m p l i f i e d  m d  I n t e n s i f i e d .  I n
" "  s s
van v e r s k i l l e n d c  k m t i  dour kenn ism aking  met
t o t  h i u r d i e  k u n s v o m  g 1 7 0 .
Q iidterby  GronskSpf' O p . c i t .  pg.41) .  _
42) .  I b i d :  pg. 23,
.,r d s e n s i t i v e l y  r e v e a l i n g  an  e q u i v o c a l  glow. L a t e r  th e
c o l o u r  becomeo deep  and  r i c h  and g lo w in g  -  e . g .  Pieuanghoek -  
y £t  c o n t r o l l e d  b y  t h e  p e c u l i a r  r e d - t i n t e d  b l u e .  E v e n tu a l ly  
d i s t i n c t  d i v i s i o n s  b e tw een  l i g h t  and shade form an i n -
r( v e a l in g  P iu rn v .u f 1 a a p p a r e n t  a t t e m p t  to  e x p r e s s  th e  h a r s h  
l i g h t  o f  the  c o u n t r y .  In  t h i n  he was u l t i m a t e l y  moot 
s u c c e s s f u l  when he o m i t t e d  th e  d a rko  and p a i n t e d  ca n v ase s  
of glowing w h i te  l i g h t .  The- c o l o u r  i..  now s u b j e c t e d  to  t h i s  
white,  c h a l k - l i k e  g l a r e  and i t  l o o s e s  a l l  i t s  deep i n t e n s i t y .  
Then© p i c t u r e s  most  s u c c e s s f u l l y  s u g g e s t  h e a t ,  a r i d i t y  and 
r e l e n t l e s s ,  c r u e l  s u n l i g h t  which no many p a i n t e r s  have 
a t tem pted  to  e x p r e s s  b e f o r e  and s i n c e  P i e r n e e f ' a  c o n t r i b u ­
t io n ,  bu t  u. u a l l y  u n o u c c e s s f u l l y .
In  h io  m a tu re  work ,  when l i e r n c e f  no lo n g e r  com ple ted  
a p i c t u r e  e n t i r e l y  from n a t u r e ,  b u t  when he had by devo ted  
study a b s o rb e d  th e  e s s e n t i a l  q u a l i t y  o f  Af- i c a ,  he g iv e s  
the most t r u e , the  most }e r a a n e n t  r e p r e s e n t a t i o n  c f  h i s
land* i n  t h i s  h< r  • • • v :*e •l t  1' t L "
g en e ra l  c o n c e p t i o n  o f  b o th  v r t i s t s ,  t o g e t h e r  vn 1 th  *n i t i l  
i t y  to  g r a s p  th  e s s e n t i a l  nd th e  c h a r a c t e r i s t i c  a tm osphere  
of South A f r i c a  t h a t  c a u s e s  t h e i r  work to  be so c l o s e l y
portant i i r t  o f  th c o l o u r  c o m p o s i t i o n  -  e . g .  Louis  T r i c h a r d t  
have been a p p a r e n t  in  t h e i r  e a r l y  wo
c a s t  t o  become a l m o s t  u n r e c o g n i z a b l e  
" t y p i c a l "  South  A f r i c a n  a r t ,  n ft 
of th e  c o u n t ry  and  i t s  p> opl<’» t,n' 
of C.M. van den H e v e r  and Pii  m e e t .
must t u r n  to  the  work
Tk.' Animals /
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ijualS_ili the langycaj&e i
An i n t t r e a t i n g  and  p i c t u r e s q u e  e lem ent  i n  th e  iiouth 
A fr ic a n  l a n u o c a p e  i s  i t s  w i l d  l i f e .  U n t i l  c o m p a r a t iv e ly  
re ce n t ly  game was so p l e n t i f u l  t h a t  i t  formed p a r t  of  th e  
daily e x p e r i e n c e  o f  t h e  m a j o r i t y  o f  oou th  A f r i c a n s .  The 
early s e t t l e r s  were e n t h u s i a s t i c  i n  r e c o r d i n g  t h e i r  adven­
tu re s  w i th  t h e  a n i m a l s  i n  i n c r e d i b l e  h u n t e r s '  t a l e s  ( e . g .  
by J . j ' .  U i l l i £ )  ana  i n  p a i n t i n g s  ( e . g .  p i c t u r e s  by f  l i n e s  
and b o w le r ) .  The waj o f  l i f e  of  t h e  v a r i o u s  g roups  of  
n a t iv e s  was t o  a l a r g e  e r t e n t  d e t e rm in e d  by th e  an im a ls  and 
they f i g u r e d  i n  t h e  c r e a t i v e  a c t i v i t y  of t h e s e  p e o p le s  ( e . g .  
in roCK a r t , i n  Bushman, H o t t e n t o t  and Bantu f o l k t a l e s ) .
At the  b e g in n in g  o f  t h i s  c e n t u r y  man> of th e  in d ig e n o u s  
f o l k t a l e s  were  r e t o l d  i n  m n g l i sh  and A f r ik a a n s  (by Bleek 
and Lloyd. G us tav  B r e l l e r  ana aug&ne L a r a i f l ; , cock p a i n t ­
ings were s t u d i e d  an a  c o p i e d  (by B leek  and L lo y d )  i t  may 
be presumed t h a t  t h r o u g h  t h i s  i n t e r e s t  t h a t  t h e  Ahite  man 
began to  show i n  t h e  a r t  o f  th e  n a t i v e ,  a c e r t a i n  i n f lu e n c e  
c re p t  i n t o  t h e  E u r o p e a n ' s  own e x p r e s s i o n .  Yet th e  p io n e e r ,  
t r a n s p o r t  r i d e r  an a  f a r m e r  a l s o  came i n t o  d i r e c t  c o n t a c t  
with  t h e  w i l d  a n i m a l s .  They p la y e u  a very l a r g e  p a r t  indeed 
xn the  eve ryday  l i f e  of t h e  V o o r t r e x x e r ,  and up to  t  a s  day 
a l a r g e  p r o p o r t i o n  o f  b o u th  O r l e a n s  have a deep r o o t s  i, 
t r a d i t i o n a l  l o v e  l o r  an  a d v e n tu r o u s  h u n t in g  e x p e d i t i o n .  
S im u l ta n e o u s ly  a a a r g c  number o f  b c u th  x ih ' icano  -  p a r t i e u -  
l a r l y  th e  A f  r i k a a n s  s p e a k in g  p eo p le  -  admire and uove ta e  
an im als  and have a  c o n s i d e r a b l e  K n o w l e d g e  abou t  them.  ^
T here fo re  t t  i s  n o t  s u r p r i s i n g  t o  f i n d  a t r u e  E u r o p ^ i  s 
a r t  e x p r e s s i o n  d e v o id  ol n a t i v e  i i i iU .  • 
animal p l a y s  a  l a r g e  p a r t ,
had a c t u a l l y  t a l c n  p l a c e .  ' ^ ' ^ ^ / ^ T a v e n t u r o u .  l l i e  inEEEEE?r::::rr.rr--
w o rk / .
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worp en toon  -iat r i t z p a t r i c k :  horn by vooi’k u u r  i n  sy ge-  
dagtea  buaigguhou h o t  mvt d i e  p a a r  j a a r  wat by i n  d ie  
wilde w e re ld  rondom P a r b e r t o n  d e u r g e b r in g  he-t ."  ( 4 3 ) .
Roy Cam pbel l  r e f e r s  t o  F i t z p a t r i c k  aa  a " K ip l in g ia e d  
^npiiahman" ( 4 4 ) ,  and  a l t h o u g h  a s n e e r  i s  s e n sed  i n  the  
C a m p b e l l  s e n t e n c e ,  t h e  r e a d e r  o f  Jock  i s  c e r t a i n l y  r e ­
minded of  K i p l i n g 1a work. The t y p e s  oi a d v e n tu r e ,  the  
d e s c r i p t i o n ,  t h e  c h a r a c t e r  deve lopm ent  ana  to  some e x t e n t  
even th e  s t y l e  may be compared to  t h a t  o f  K i p l i n g .  The 
s t o r y ' s  g r e a t  a t t r a c t i o n  i s  p r o b a b ly  i t s  g r e a t  huro -  
a dog i t s  ea sy  r e a d i n g  and th e  many e x c i t i n g  a d v e n tu r e s  
i t  r e c o u n t s .  A n o th e r  a t t r a c t i o n  i s  u n d o u b te d ly  th e  a c c u r ­
a t e  v i s u a l  d e s c r i p t i o n s  of  t h e  B ushve la  and i t s  e v e r - i n t e r ­
e s t i n g  i n h a b i t a n t s  -  th e  a n i m a l s .  Almost a l l  a s p e c t s  oi 
the  w i ld  t iu sh v e ld  a r e  d e s c r i b e d :  t h e  v e ld  i t s e l f  w i th  i t s  
d e c e p t iv e  d i s t a n c e s ,  i t s  w e i r d  bush ,  i t s  innum erab le  k in d s  
of a n im a l s ;  d r o u g h t ,  s to rm ,  t h e  b l a z i n g  h e a t ,  s u n s e t ;  
the  dange rous  r o u t e s  from t h e  l o w -v e ld  up to  th e  p l a t e a u ,  
th e  h a r d s h i p s  e n d u red  by thu  t r a n s p o r t  r i d e r s  and t h e i r  
oxen and f i n a l l y  tn _  r e w a r d in g ,  overwuelming view over  a 
v a s t  expanec of  c o u n t r y .  A l l  th e  d v s c r l p t t o n a  a r e  v i s u a l  
and c o l o u r f u l ,  and many p a r a l l e l s  can be fvund  i n  the worn 
of l a t e r  b o u th  A f r i c a n  a r t i s t s ,  e . y .  i i o r n e c f ,  C..'-- van 
den He e v e r ,  l o t i u s ,  H a t t i e s ,  isvvrard-Stotrutui;.p, e t c .  - !‘l 8  
may be b ecause  i i t z p a t r l c k ' a  co rk  i s  d e s c r i p t i v e  o n ly ,  
c e r t a i n l y  v i v i d l y  d e s c r i p t i v e  and c a r r i e d  fo rw a rd  by a 
c e r t a i n  momentum , out l a c k i n g  a p e r s o n a l  e lem en t  o th e r  
than  the  i d e a l i z e d  memory. T h e r e f o r e  i t  i s  ti. 
the  scene  w hich  i s  more p o w e r fu l  th an  th e  a c t u a l  w r i t i n g ,  
and i t  i s  t h i s  v i s u a l  r e a l i t y  t h a t  has b e , a  e a t r e s s ,
o th er  a r t i s t s
would n o t  have n o t i c e d ,  he w r i t e s  oi t h e ^ i m ^  ^
/ t r i c k ! '  L a n te rn ,  A ugust ,  1949
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camouflage, and t h e  r e a d e r  i s  rem inded  of  s i m i l a r  passages  
in an im al  s t o r i e s  by b a n g i r o  and Suhoeman. (4 5 ) •
I t  i s  i n t e r e s t i n g  to  compare F i t z p a t r i c k ' s  d e s c r i p t i o n  
of im pa la  w i t h  t h a t  bj Koy Cam pbel l :
Tli^re i s  no more b e a u t i f u l  and f a s c i n a t i n g  s i g h t  than  t h a t  
n fCR t r o o p  o f  im p a la  o r  s p r in g b u c k  r e a l l y  on th e  move and 
lumping i n  e a r n e s t .  The h e i g h t  and d i s t a n c e  t h a t  they  c l e a r  
i s  s im ply  i n c r e d i b l e .  The i m p a l a ' s  g r e a t e r  s i z e  and i t s  
d l i c a t e  s p i r a l  h o rn s  g i v e  i t  a s p e c i a l  d i s t i n c t i o n ,  the  
springbuck's b r i l l i a n t  w h i t e  and r e d ,  and th e  d iv id e d  c r e s t  
w h i c h ' f a n s  o u t  a l o n g  t h e  s p i n e  when i t  i s  e x c i t e d ,  a r e  u n i -  
uue But who can say which  of th e  many b e a u t i f u l  a n t e lo p e s
they
mind j u s t  a s  he saw them i n  some supreme- u n f o r g e t t a b l e  
moment, and each  a t  t h a t  moment has  seemed q u i t e  th e  most
b e a u t i f u l  a n im a l  i n ( ^ c” 0^ t p u t r i c k :  Jnnk o f  t h ,  B u s h u q d
pg. 1 1 1 . )
e a t e r s  compare « i t h  t h e  t ^ h ^ o i  ^ _ ^ V a r K _ h o r s e . :
pg. 8 7 . )
F i t z p a t r i c k ' s  d e s c r i p t i o n  i s  e x a c t ,  a lm os t  s c i e n t i f i c ,  
s t a t i n g  on ly  t h e  b a re  v i s u a l  f a c t s ,  u-. i-* temin  
n o th in g  when he s e e s  th e  a n t e l o p e s  ex cep t  t h e  sp r ingbuc  
and th e  h u n t e r ,  and th o s e  a r e  d i r e c t l y  conce rned  w i th  the  
an im als  d e s c r i b e d .  F i t z p a t r i c k  does n o t  a l lo w  h i s  imagina 
t i o n  to  wanner l o r  one i n s t a n t .  He d e s c r i b e s  the  a c t i o n  a s  
b e a u t i f u l  and f a s c i n a t i n g  winch ooes i.ot t - U i
i t .  Campbell  on th e  o t h e r  hand im m ed ia te ly  ad s a p o e t i c ,  
an a r t i s t i c  q u a l i t y  t o  a  p a s sa g e  t h a t  was to  be m e r e l y ^ ^
im m ed ia te ly  r e m in n s  him of  b i r d s  i n  g r a c e f u l  f l l g  •
Fitzpatrick a / _________
45) .  appendix 2.  n o . 45*
^itzpatricK.* 8 acuuunt ia accurate, but the reader 
muat know the animal before he can viauulize, or rather 
complete, the given image. The reader muut know the animal 
too i f  he i s  to appreciate Campbell' s huscription to the 
fu ll ,  but nevertheless, Campbell does give a more complete 
and a more sa t is fy in g  image through the choice of words 
and of comparison that certainly aug^sts  the movement of 
the impala. Campbell's actual writing contributes a great­
er unity to the picture, the worus themselves add to i t ,  
whereas F itzpatr ick 's  words carry l i t t l e  descriptive 
force in themselves.
r i t z p a t r i c k ' s  " c l a s s i c "  i s  popular.  I t  g i v e s  an 
accurate id e a  o f  th e  w i ld s  and the game of  South A fr ica .
I t  r e l a t e s  adventure th a t  has a c e r t a i n  appeal and which 
encourages f u r t h e r  r e a d in g .  But dock_ef_J:he Bushve-id_. xs 
not of  a h i 0h a r t i s t i c  s tandard ,  mainly through i t s  
documentary c h a r a c t e r  in  both s to ry  and language.
Mtiton Aschenborn was another forerunner in .he 
f i e l d  of animal ex^reouioxi m writing ana a ls o  m xaiming.  
He was a German who s e t t l e d  as a farmer in South West 
Africa in 191c.  He i s  remembered now as a painter, writer 
and book i l lu s tr a to r .  In W 1  h i s  l i t t l e  Gemsbuck book -  
The L ife  of a demsbuck -  appeared both in Afrikaans and 
English .  The booklet i s  immediately attractive th:ough 
i t s  many charming, d e l i c a t e  drawings surrounding the text 
on every „agc. The f u l l  page i l lu strat ions  vary m s tan­
dard. The pen drawing o f  the f l ig h t  from the veld f i r e  
possibly one of  the* most successful in the book. But 
n e v e r t h e l e s s ,  the picture i s  no more than an ii,a..tia, in. 
Although the elements o f  a good "dramatic" compos^ionare
many irrelevant d eta i ls  and insignificant strokes .
form a p i c t u r e  w i th  an individual character, uome o 
i l lu strat ions  from paintings are unsatisfactory because
hours /
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hours i n  ambush s tu d y in g  the  animals from c l o s e  quarters .
 ^ ttle t ictu.ru has l i t t l e  a r t i s t i c  v a lu e .  I t  i s  a record-  
ing by an animal l o v e r  o f  a s p e c i e s  o f  buck. Bouman -  who 
thinks h ig h ly  o f  Aachenborn's work -  t y p i l i e s  the p a in t e r ' s  
contr ibut ion  when he w r i t e s .  "Bit i a  . . . 'n u i t v o e r ig e
re i s jo o r n a a l  i n  b e e ld .  Die dagboek vaii 'n verudelde  natuur-  
mens. j a g t e r , boor on k u n s t e n a a r ." ( 4 6 ) .  Other p a in t in g s  
re veal an i n c l i n a t i o n  towards ro m a n t ic -r ea l i sm .  unjuuon- 
n i gh ts  t he,/ cou ld  always be found i s ,  as are the 
other p i c t u r e s ,  a r e c o r d in g ,  but through the use of  green-  
blues and c o ld  y e l lo w  a and the r e l a t i o n  to  one another,  the 
l i t t l e  f l iC K s oi w h ite  here and th e re  and the very dark 
shadows, the re co r d in g  i s  wrapped up in  an unpleasant  
s e n t im e n ta l i t y .  Iln- cove.y o f . i ju i n e a . l o w l  has a s im i la r  
romantic q u a l i t y ,  but i s  on u h igh er  a r t i s t i c  p lane .  The 
tree ana b ird s  u an i n t e r e s t i n g  s i l h o u e t t e  p a ttern  
against  a m id-tone  background. The heavy , H a t  shapes of  
the b irds  are a good c o n t r a s t  to  the sp iaary  l i n e s  m  the  
tree .  The s im ple  s i l h o u e t t e ,  of bush i s  a s t a b l e  base to the
somewhat .
had been o m it ted ,  the  p i c t u r e  may probably have bee..
for  the h , l f - t o n c  background would have been more p le a s in g .
i t  woulu have s u g g e s te d  a . r c a te r  calm i f  i t  had been
continuous.  j  ^ . .
A s c h e n b o m ' s  w r i t i n g  1^ l i * ^  h iu  j o i n t i n g ,  ir . lurma x t ,
d e s c r ip t i v e ,  somewhat s e n t im e n ta l  and i
rea l  a r t i s t i c  power. His w r i t in g  i s  g o o d  when h e  can ues-  
h is  c o n t r ib u t io n  i s  th e r c x o ie  v
In /
4u) .  a . l .  bouman: Kune I n ' t i u l d - A f r l t o .  W
1
... . ;
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In the sam3 y e a r  aa Aschenborn’ o Gemabuok book
Sanf i r o ' a ( 4 7 ) well-known Uit  Oerwpud en Vlakte was published.  
nie l o t g e v al l e  van ' n l e c u f i m i l i e  -  the main s to r y  in  the 
book -  was w r i t t e n  by a homesick S t e l l e n b o s c h  s tu d en t ,  and 
th is  w i l l  undoubtedly c o n t r ib u t e  to the  i d e a l i z e d  charac­
ter of  the s t o r y .  N e v e r t h e l e s s ,  the w r i t e r  maintains in  
the foreword th a t  the im a g in at ion  p lays  no p art ,  but that  
he has attempted to  d e s c r ib e  a c c u r a te ly  the l i f e  and 
habits  o f  the an im als  th a t  he heas l e a r n t  to know in t im a te ­
ly  during h i s  y o u th fu l  y e a r s  in  Centra l  A fr ica .  P .J .N ie -
naber q u a l i f i e s  t h i s  s t a t e m e n t : " . . .  wat hy bedoe l ,  i s  
dat hy by sy noukeurige  waarneming n ik s  bygefantaseer  het  
n ie .  In d ie  w urk l ikh e id  l e  d ie  bekoring  van sy d ierv erh a le  
iu i s  daarin dat sy groo t  v e r b e e ld in g sk ra g  horn in  s t a a t  ge -  
s t e l  het om d ie  d ie r e  na d ie  i n n e r l i k e  u i t  t e  bee ld .  Die 
werklikheid  het  in  sy  s i e l  'n nuwu k leu r  aangeneem en toe  
hy d i t  in  sy bosk weergegee h e t , was d i t  soos 'n s k i ld e r y  
en n ie  'n f o t o  n i e . " ( 4 8 ) .
In S i mba Sangiro  t e l l s  the reader  d i r e c t l y :  " . . . 'n 
mens (kon) jou s e l f s  so 'n b i e t j i e  in  d ie  r o l  van r o o f d ie r  
indink terwy1 jy  d ie  g ed a g tes  t e u e l l o o s  oor d ie  wye land 
la a t  sw ee f ." (pg. 2 ) . )  so e x p la in in g  to some ex ten t  the 
s e n s i t i v e  and sym pathet ic  animal d e s c r ip t i o n .  In I_it.—oer% 
woud en v la k te  Sangiro  i d e a l i z e s  the animals and the coun i x 
where they l i v e .  The reader  i s  convinced of  the m agn if icen t ,  
a w e - in sp ir in g  beauty o f  the country in  the very *j 1 - - : ana­
graphs o f  the book, and l a t e r  he i s  convinced, too ,  of -he 
n o b i l i t y ,  honour and i n t e l l i g e n c e  o f  the animals .
S a n g ir o ' a ety l<
He r e y e a ls  the romantic  v i s i o n  oi the i l e a l i .  t ,  and a l t h  ugh 
he o f te n  " p a in t s 1 a t r a d i t i o n a l l y  " b ea u t i fu l  p ic tu r e ,  he
far moru f r e q u e n t ly  c r e a t e s  the m yster ious ,    - tu  r a l ly
laden atmosphere by s u g g e s t in g  sounds. In . . . i -   ^
work i s  s i m i l a r  to  th a t  o f  Malherbe: • • x 1 ll‘'
begin oorkant teen  d ie  berg sy  w e l k o m s l i edj i e ,  hei  
t r i l l  end soos  d ie  d o u d r u p p e l s  waartuesen hy s i t ,  aun d ie  
e e r s t e  l : r  ^erwoud en v la k te .  pg.
Notice how an i n t e n s e  f e e l i n g  i s  ^ d e d  to the p ic tu r e  by 
the word t r i l l e n d  and by the comparison ot the — -  
t r i l l e n d  w ith  d o u d r u n e l s . This immdiately U(idP n 1 
q u a l i ty  to the d e s c r i p t i o n  o f  an every iny >c 
Examples such as  th e s e  ere  p l e n t i f u l  in  .ouT.gir
Like /
Like M alherbe ,  S a n g i r o  too  makes use  o f  lo n g ,  rhy thm ic  
entences and p r e s e n t  p a r t i c i p l e s ,  but  u n l i k e  Malherbe he 
doeg break th e  monotonous r e g u l a r i t y  by sudden s p e e d in g  up o r
by an a b ru p t  s t o p .
The s k e t c h  -  In  d i e ourwoud -  i s  e n t i r e l y  d e s c r i p t i v e ,
i t  i s  "een van d ie  s k o o n s t e  s t u k k i e s  p ro sa  i n  A f r ik a a n s ,  
S ang iro  se  s t y l  op sy  b e s t e  t o t  u i t i n g  kom, . . . 
r a l  d ie  i n l e i d e n d e  g e d e e l t e  i s  i n  sy g e h e e l  ene s a n g e r i g -  
koid w aardeur  d i t  v e r h e f  word t o t  een van ons s u i w e r s t e  
voorbeelde van k u n s p r o s a  wat o n td a an  i s  van a l l e  o p s e t l i k e  
mooiakrywery." ( 4 9 ) .
Die e e r s t e  l i g  word d e u r  byna e l k e  d i e r  met sy e i e n a a r d i g e
g m m m #
Note how a c c u r a t e l y  t h e  sounds o f  the  u a r l y  morning have been 
observed and e x p r e s s e d .  Note how .l.r-n.i > anu vven 
beauty  i s  g iv e n  t o  t h e  whole by the  heavy ,  s low moving p ro s e ,  
-
sees n e a r  th e  d r i n k i n g  p l a c e ,  e . g .  an a c c u r a t e  »«* f u l l J e
z % :  z z .
a
m l  W h i l e  t h e  h u n t e r  i s  i s  e m p h a s i z e d ,
about th e  l i o n  f a m i l y  t h e  n o b i l  y  bu t  /
49}. Goetzeu en H att ingh:  Afrikaunr-v
50>). Appundix 2: no 46.
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but thu tragedy deve lops  becaueo Man -  who i s  p h y s i c a l ly  
thu weaker -  can ex ter m in a te  the l i o n  through h i s  s l y  
cunning. I t  i s  t h i s  p o in t  of  v iew, t h i s  admiration of  the  
a n i m a l s  that  mainly c r e a t e s  the i d e a l i z e d  ch aracter  o f  the 
work. Also the- to  some e x t e n t  human q u a l i t i e s  in  the animals  
add to the i d e a l i s a t i o n .  The w r i t e r  o f t e n  r e v e a l s  h is  love  
for the animals in  humdTuus or tender  passages  proving,  
once again ,  a very a cc u r a te  o b s e r v a t io n .  (5 1 ) .
Both Aschenborn's  Gemstuck book and S a n g ir o 's  Uit  oer-  
woud en v la k te  have the same aim, v i z :  to  r e v e a l  the beauty,  
the charm, the  h arshness  o f  the animal world ’.of A fr ica  to  
others.  The two w r i t e r s  even make use o f  the same theme: the 
adventures o f  young animals that  have l o s t  the p r o te c t io n  
of t h e i r  e l d e r s .  But w hile  Aschenborn's book i s  merely b r i e f ­
ly in fo rm a t iv e ,  g i v i n g  b a r e ly  an o u t l i n e  in  a s im ple ,  docu­
mentary manner, Sangiro  i s  the a r t i s t  who can r e cr e a te  h is  
experiences in  such a way th a t  h i s  work forms a va lu ab le ,  
in d iv id ua l  whole which g i v e s  a f a r  f u l l e r  and tar  more 
accurate image o f  the Afr ican  w ild  l i f .  , because . langiio  
het hee l  besondvr hoedanighede as mens, waardeur sy verhale  
u i t s t y g  bokant d ie  guwonu j a g v e r h a a l , waurdour hy dj.o geb-vd  
van die volkskuns v u r la a t  on ryp kultuurkuns l e w e i .  ‘ -1 *
In s t r i k i n g  c o n t r a s t  to  S a n g ir o 's  i d e a l i s t  v i s i o n  and
l y r i c a l  s t y l e  i s  the  harsh, o b j e c t i v e  recording  and abrupt,  
quick moving prose o f  C.G. and w. -y.—Hoboo:^_. u u n g .  ro 
animal l o v e r  and hunter  who in  p a r t i c u l a r  f o c u s s e s  a t t e n t io n  
on the b ig  and the nob le ;  on the l i o n ,  the rh inoceros;  who 
se ts  h i s  t a l e  in  thu g ro tesq u e ,  luxur.un butu y
.
watcning the s m a l le r  s p e c i e s  oi animals -  ■i’ . 1
dog, baboon -  in  the  a r id  land o f  the Kalahari .  The :her,
o f  t h e  Hobsons' books i s  t h e  n e v e r - e n d i n g ,  c r v e l ,
war in  the animal world. One has ' o k i l l
and he in  turn  must be s l y ,  cunning md - '
su rv ive anotl
sympathy f o r  an oth er  in  t h i s  world, fhu o l .I.y _
that of  the mother f o r  her young. She w i l l  n s .
save /
W :  C o u t z u t f e n ‘H a t t i n g h .  O p . o i t .  , g .  1 0 0 .
gave i t ,  but even that  i s  temporary as A d o o n s i i , the l i t t l e
baboon, found out .vhen the o ld e r  baboon drove him away from 
a n o u r i s h i n g  d e s e r t  p la n t  ( Keus)« While in  S a n g ir o 's  s tory  
war i s  waged mainly against ,  man, in the Hobsons1 work man 
sdldom makes an appearance at  a l l .  Sangiro h im s e l f  i s  part o f  
the story ,  the Hobsons are behind the scen es .  But in  the  
Hobsons '  as w e l l  as in  G angiro ' s work th e  reader i s  always  
c o n s c i o u s  of  the w r i t e r s '  sound knowledge o f  the animals  
habits.
The Hobsons o f t e n  d e sc r ib e  an animal r i t u a l  in  d e t a i l  in  
a language tha t  e n a b le s  quick read ing ,  that  d e s c r ib e s  accura te ­
ly and p r e c i s e l y  w ith  the  minimum of  con sc ious  e f f o r t .  In 
addition a touch o f  humour i s  o f t e n  added caus ing  the re a d e , 
to take a more p erso n a l  i n t e r e s t  in the ch arac ters  (53 ) .
At other times the cunning o f  the an im als ,  desperate  to pro­
t e c t  t h e i r  young, i s  d e sc r ib ed  ( 5 4 ) .  In such in s ta n c e s  the 
amused o b serv a t io n  i s  no lo n g er  apparent,  and t h i s  more s e r io u s  
atmosphere i s  a ch iev ed  by a subtle- change in  sentence  construc­
tion. There i s  l e s s  c a r i c a t u r e  and more s w i f t  a c t io n .  In the  
humorous passages  one may f in d ,  f o r  example: "So 'n more dan 
spog en pronk un s teu n  kommandant K-es gewoonlik day d i t  n 
aardigheid i s .  " (K^e-s. pg. 19 ) .  Here- the amusing se r io u s n e s s  
i s  expressed p a r t i c u l a r l y  in  the cho ice  of  verbs and t h e i r  
re la t iv e  p o s i t i o n  in  the s e n t e n c e . a laugh at  the s e r io u s  o la  
baboon kommandant i s  d e f i n i t e l y  th ere .
The Hobsons' books are f u l l  o f  ad ven tu re , of  i n t e r e s t i n g  
facts  bout m i n n l  l i f e ,  w r i t t e n  in  an e n t e r t a in in g  s t y l e .
Through t h i s  they are a v a lu a b le  c o n tr ib u t io n  to the Afrikaans  
animal l i t e r a t u r e .  But a r t i s t i c a l l y  the Hobsons' work does no" 
surpass that  by Sangiro .  The language ,  though t y p i c a l ,  p ic tu r ­
esque A fr ikaans , does not  have the same i n t e n s i t y  as that  of 
Sangiro. There are mannerisms tha t  e v e n tu a l ly  become d is  ui l— 
ing. The gen era l  v i s i o n  and con cept ion  i s  in c l in e d  towai Is 
the s c i e n t i f i c ,  and i s  ra th  r  impersonal a: oppose 1 to 
Sangiro' s deeply s e n s i t i v e  and personal  approach.
Op S a fa r i  by Sangiro  i s  con s id ered  the f i r s t  At 
huntingtale tha t  can c la im  to be l i t e r a t u r e  1 
written in  the same l y r i c a l  s t y l e  as I J i t ^ ^ w o u ^
Several f i n e ,  romantic "pa in t ings"  o f  the v a s t ,  powerful
Central 7
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Central Affican scene are p resen ted  which are reminiscent
to s i m i l a r  p assages  in  U l t  (krwoud on V la k tc . The g rea t  d i f f e r -
euce in the two works l i e s  in  the  change o f  a s p e c t .  In 0^
Safari Sangiro i s  on the s id e  o f  tho h u n te r s ,  and ho now c c - -
^iders the a c t i o n  from the human b e in g s '  point  o f  v iew.
Apart from Sangiro  I ' .J .  Schoomsn i s  "ons n im pat iekste  on
beste ja g v erh a a lsk ry w er ." ( 5 6 ) .  In h i s  books th ere  are only
f lashes o f  animal d e s c r i p t i o n  a s  the animals are qu ick ly
noted by the h un ter .  There i s  one e x c e p t io n  -  S t r e p i e s ,  die
aebrat.iie -  wi ere- the  " l i f e  s tory"  o f  a young zebra in to ld
with d e l i g h t f u l  humour and d e t a i l  which i s  t y p i c a l  of  Schoe-
man's s t y l e . But u s u a l l y  Schoeman s e e s  the animals  in  passing
while they are h idden in  the bushes ( 5 7 ) .
An i n t e r e s t i n g  a s p e c t  o f  Schoeman's work i s  h ie  use of
the animal in  the Z u lu 's  language and s u p e r s t i t i o n .  Zulu
fo lk lore  and customs were Schoeman'a s p e c i a l  f i e l d  of  s tudy,
and whenever he went out on a hunting  expedition he would
note down whatever n< w e x p r e s s io n ,  s to r y  or custom h> heard.
In h is  books he makes use o f  t h i s  knowledge . He speaks to  the
native s e r v a n ts  in  t h e i r  idiom:
"Jy alaan d ie  s la n g  op oy kop, Lewies.  Sulkes  s o l s  ek en 
jy en one court  bru l  n< t wanno r ons d ie  vy*nd oe hart op 1 n
.
t j i e s  n ie  . . . "  (Pan ic  oe w l d s k o u l d n e . pg 23 )
He a l low s h i s  own form o f  cxpr sa lo n  to  be in f luenc i  d by th io  
native idiom, even when th e re  i . ■ no conv rat t i o n  with the  
Zulu:
Di6 keer wan d i t  Jekk ie  wat mo s bontata n, rauar ny v; .a n 
bokkie wat n ie  dour c-en hond vaogekoer word n i 1 . (? r.. se 
veldakooldae.  pg 5 0 ) .
Hero human br ingo are  $ synonymous to aniimal.-: ! , a.g g i i i
compared to  a q u ic k ly  r e a c t i n g  l i t t l e  buck, and h v 
Punie -  and h i s  f a t h e r ,  who arc a t  that  moment to u t in g  la r,
compared to  hunting  dogs.
The Zulu s o l d i e r s  honour th-. i r  rules' thus .
"Leeu; k a l f  van d ie  o l i f a n t ;  vuMl wat a l  <,io m 
cpvreet; . . . b u f f o l b u l  op wie sc y t 1 n . ie
aogaaie g'n  morkie l a s t  n i e ; " ( Oroot Si or . ig
and when Schoeman i s  brought before  the king ho g r o t t s  him 
by adroaoing him an:
''uwartma'inhtiFirloeu wat b ru l  dat 'n i 
vdroot Spore. pg 3 0 ) .
ho le  imp! so ok lido  bcwc. 
He/
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Ht jo in s  tho Zulus in  a g r e a t  hunting  e x p e d i t io n  tu k i l l
animals fur  the w itch  d o c t o r ' s  m edicine and an induna 
ennuinoratoo the  aninv. I s  requ ired :
Hy hot begin dour v i r  uy op sy v in g v rs  f  te  t e l  matter d i t r -  
uri r e p t i e l s o u r t e  t1 r ingc.samel moos word v i r  d ie  koning om 
0y grovt medisyni t e  m ak. N.ias d ie  re ed s  gunuemde dr ie  s la n g -  
soorte ,  die rvn ost t  r b u l  on d ie  b u f f e l s ,  h . t  hy nog d ie  v o l -  
gende genoom: 'n owartma nh . i r - l v e u ,  'n l u i p . r d ,  'n o l i f a n t -  
bul en 'n s o c k o e i ,  'n u i t g e g r o c l d e  bobb jaanmannetjie on 'n 
hicna e.n 'n iny .n^elr %anv. (Gruut Spore. pg. 5 7 . )
In ca se s  lik< the i ie ,  Sc ho .man i s  o f  tun norc s c i e n t i f i c  than 
a r t i s t i c ,  p r e s e n t in g  th reader  w ith  i n t e r e s t i n g  fa c o s  about 
indigenous b e l i e f s ,  but adding l i t t l e  to  th development of  
the s to r y .  Sometin y th s c i e n t i f i c  a t t i t u d e  ga in s  the upper 
hand and d e f i n i t e l y  haap vs the pace and br» • ks the u n i ty ,  but 
at other t im es  h i s  s c i e n t i f i c  o b s e r v a t io n  f-rmo part of  the 
whole. For example, in  another  hunting  t r i p  he records the 
n a t iv e s '  b li%f in  thv n im a l ' s  i n t e l l i g e n c e  (5 8 ) .
Bvontu l l y  Scho man h im s e l f  appears tv  be imbued with  
the m yster ious  b e l i e f s  o f  the A fr ica n  t r i b e s .  In 0} vcr  
p-.aie he i s  a b e l i e v e r  in  a legendary  horse which very  
frequently  f i g u r e s  in  Bushmen s t o r i e s .  This horsv i s  a mighty  
leader of  a 1 rgv herd o f  zeb ra s ,  and Schoenan i s  determined  
to f in d  him. For him t h i s  horsv s tands  -is the symbol o f  f r e e ­
dom, and h- ex jrey .  es  in prose th a t  which sv m-ny A fr ikaners  
have express  d be fore  -  p s r t i c u l  r l y  in ^oetry: the long ing  
for the wide open s p a c e s ,  away from the c i t i e s  and in d u s tr y ,
free  to  move a t  w i l l .
Legend is  a strong f ore, in this s ‘cry, an! in the be k 
a s t r a n g e , symbolic mystery is  constantly alongside jb. r 1. . I 
f a c t .  This adds an intensity  and a deeper meaning te the 
book that i s  lacking in Schoeman's other work. The "• n  . . .
Qi . . .  a" o f  the e a g l e  i s  heard aga in  snd again l i k e  "'n 
stukkxe van g roo t  A fr ik a  ae e i e l "  (pg ^ ) i n t e n s i f y i n g  tl 
s tran gen ess ,  reminding the  reader of  the quest v f  ..-.v ^
.
ous l i t t l e  s c en e s  ag'iin  r e v e a l i n g  Sc hot. i<m »• I % r L  ^ r 
.
to complete the p i c t u r e .
When a t  l a s t  the horse i s  found, he i s  only  son^ed m 
heard; not seen  nor touched, so a ga in  emphasizing th . ymbo
ism o f  the e n t i r e  q u e s t .  Qj’ vc.r t ' ■* ^r 1  ^ '1 ^
"animal-hunting" book which i s  not e n t i r e l y  r c . l i . t i e ,
which -  in f lu e n c ed  by Bushman f o l k l o r e  -  in troduces  an
im aginative  /
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imaginative q u a l i t y  which ia  very r e f r e s h i n g .  I t  might be 
developed in  o ther  works so th a t  the  South A fr ican  animal  
Ptorieo w i l l  not bo d e s c r i p t i v e  and in form ative  o n l y , but 
w il l  have a now, i n d i v i d u a l  ch a r a c te r  and an a d d i t io n a l  
in ter  s t .
The animal s  not f e a t u r e  so o f t e n  in poetry  as i t  
does in  p ro se .  C.M. van den Hoover has w r i t t e n  a few impress­
ions of  a n im a ls ,  each nding w ith  die i n e v i t a b l e  death of  
the animal ( Dio sp r in g b o k , Die muorkat) or the th r ea t  of  
death -  DU d i o r e . The l a s t  poem has \ l i n t : r l y  q u a l i t i e s ,  
and i t  forms a good complement to  S a n g ir o ' s  prose sketch ,
In die c rv.'oud. ( 5 9 ) .
Opp m a n  w r i t e o  a c o n ce n tra ted ,  y e t  d e s c r i p t i v e  verse  
in which an idea  s i m i l a r  to  tha t  exp ressed  by Van den 
Hcever i s  p r e s e n t , v i z :  death  ia  always near the animal,  but 
with an i m p l i c a t io n  th a t  i t  i s  near to  human beings  t o o :
Ons u ien  1 n e l  md s t a d i g  m d e r  kon 
m a r  woi a s  tro p  r u s t i g  met hum; 
dan t r c f  *n p y l  cn wect ons we r 
die duod wei tusuen  ons veriaom.
(Engel u i t  d ie  k l i p .
D l o r e r i e u . )
In the poetry  oi' Roy Campbell the wild  animal takes  m
important p la c e .  C .J .D .  Harvey n o te s  tha t  with animals as
symbols md lunges  Campbell i s  "always a t  ease ."  (60<.
Campbell i s  probably one of  South A f r i c a ' s  most powvi-
fu l  p o e t s ,  and p o s s i b l y  the most s i g n i f i c a n t  -aag l i i1 pvot
from South A f r i c a .  But "he i s  . . • one cl those wri tv ia.
( .  .  .
grounds w ithout  in c lu d in g  a gr< it  deal about h i s  pcrsoin -
ir r e le v a n t  m a t t e r s ,  u n t i l  th< poems them selves  are amost  
l o s t  s i g h t  o f . "  ( 6 1 ) .
Indeed, h i s  unusual v i s i o n ,  h i s  i n d i v i d u a l ,  t u t ’ t , . i n,
view and bin s a r c a s t i c  s ta te m e n ts  are s t a r t l i n g  wU. n one
f i r s t  reads the poems. Yet a poem l i k e  A Veld Eclo£ i,HlL.jli£
Pioneers docs "shock" a genera l  image in to  u < n t ir  ly
l i g h t , in to  an extreme l i g h t  that  i s  t 1 avV I ^ 1 1
lor  t r a d i t i o n .  Campbell' n poems cause th t '
the /
11]. V ! I T XH rvoy i ' Tho^poutry „ f  Roy Campbell. Standpunte .
v o l .  5 ,  no. 1 .  October,  1950.
61).  Ib id .
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t>ie popular c o n c e p t io n  o f  South A fr ica n  p eop le ,  anLnalo and 
l a n d s c a p e . Campbell o f t e n  prosenta  the  logo  h ero ic  asp ec t  
of h is  sv.bj1 c t , and go unable a the reader  who i s  conversant  
with the more s t a t e l y ,  noble  e x p r e s s io n s  o f  that  same su bjec t  
%o r e a d j u s t  a  p " ■ ibxy  o n e - s id e d  idea  in to  one which i s  
more complete .  But Campbell i c  f r e q u e n t ly  on dangerous 
g r o u n d .  His am bit ion  to  make a d i f f e r e n t ,  an unconvent ional ,  
a s t a r t l i n g  s ta te m e n t  sometimes g i v e s  the impression  of  
c h i ld i s h n e s s ,  o f  a remark made by "the s p o i l t  boy." (6 2 ) .
Tn To A Pet Cobra one f i n d s  the f o l l o w i n g  l i n e s  which 
suggest the " s p o i l t  boy" a t t i t u d e :
S ired  by s t  r v a t i o n ,  suck led  by n e g l e c t ,
Hate was the  s u r ly  t u t o r  of  our youth:
I too  can h io e  the h a ir  o f  men e r e c t  
Because my l i p s  arc venomous with  tru th .
I f  the reader  i s  xb lu  to  ignore the "unpootic" q u a l i ­
t i e s  in Campbell1 a work, md i f  he c o n c e n tr a te s  on the  
form of  e x p r e s s i o n ,  the powerful technique and the a r t i s t i c  
o r i g i n a l i t y  o f  v i s i m  -  untouched by the s a t i r i c a l  " o r i g i ­
nal ity"  -  the importance o f  th poems i s  c l e a r l y  f e l t :
"The o u ts ta n d in g  q u a l i t y  i f  hi.- poetry  i s  i t s  force  and 
vigour, the b r i l l i a n c e  o f  i t s  images and the soreness  of  
i t s  rhythms. Hiu v e r se  forms and m e tr ic a l  p a t ter n s  are in ­
variably  t r a d i t i o n a l  and cne im g in o s  h is  contvizi] t  xor  
verso l l b r c  or the more exper im enta l  forms of  modern poetry
i s  as profound as. fur  oth< r forms o f  ' i n t e l l e c t u a l  pro­
g r e s s ' ."  ( 6 3 ) .
Campbell h i . . . s e l f  admits that  he has been influuncvd
cons iderab ly  by otl  r p o e t s :  "To thus-: i n t e r  i n  the
ch ro n o lo g ic a l  development o f  th  so fO' Cis I would s . y  
the s u r e s t  indt x would be the l o s s f n i n g  in f luon c<  l  ^ .. 
which was everywhere p ros  nt i n  The Flaming jurr ^Pin» ,
mi o f  th a t  poum irrndu.:' l y  . g i v e s  p i aco _ t o  ' hard-
denv*'d c h i e f l y  from B udo- 
, ......................
rfi t i r iphrases ,  not b ly  
' l i f t e d '  from the
impressionis  o f  th a t  pot 
n' so and c l  arnes.a of  - 
la  ire  in  the Zulu C ir l
C r i t i c s  remark on th o se  s tru ng  in! Im net.o eeu. id. i th ,
■
i t  can be found in  hiu s t r o n g ,  a c c u r a te ,  ty p ica l  ex p re ss io n  
of A fr ica :  " . . .  I t  i s  obv ious  th a t  the r i c h ^ l u x u r l a n t  ^
62) .  E. Davis:  Thu S p o i l t  Boy in Roy Campbell. Truk,
March, 1951.
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su b - tr o p ica l  c o a u t n l  b e l t  o f  N i t i l  and Zululand, the higher  
r u g g e d  and more auotorc  h i n t o r l m d  of  South A fr ic a ,  in  " 
short a l l  the oh pea ,  forma, Cvluura, a ig h t  i, auundo and 
even ocuiita o f  our m a g n i f ic e n t  southern  land made a tr'men-  
dous and l a s t i n g  impact on the s e n s i t i v e  mind and imagina­
t ion  of  Campb, 11 a s  n c h i l d ................... Without then he would
not have w r i t t e n  auno o f  h ie  f ine at  poems...................
Here I du not m erely  wish to  emph o i s e  the thematic  
orig in  of  such poems. There i s  something -  fundamental  
power, e le m e n ta l  e n e r g y , f i e r c e  a lmost  p r im it iv e  surge and 
strength ,  c a l l  i t  what you w i l l  -  in  the  in .tost  f ib r e  and 
very e s sen ce  o f  th e se  poems, th a t  i t  can only be of  t h i s  
land." (6 5 ) .
The f o l l o w i n g  l i n e s  from the Pot Cobra i l l u s t r a t e  
th i s  ch m e t  r i s a t  ion:
Where tbs hard roc. i s  barren, scorched the spr ing ,  
S h r i v e l l e d  the g r a s s , and hot the wind o f  death  
Hornets the crag  w ith  whirred m e t a l l i c  wing -  
We drew t lu  f a t a l  s e c r e t  o f  our breaths  
By w hir lw inds  bulged f o r t h ,  whose* fu n n e l le d  su c t io n  
S c r o l l s  the spun sand in to  ; go lden  s p i r e ,
Our s p i r i t s  l e a p e d ,  husannis  o f  d e s t r u c t io n .
Like dt s o r t  l i l i e s  forked with  tongues o f  f i r e .
Campbell f r e q u e n t l y  c o n c e n tr a te s  an the hard, c l e a r  
cut and r md$ , s o ,  i n c i d e n t a l l y ,
another t y p i c a l  u ipect  o f  Af 1 i c a v Hf . uks of the wind's  
m e ta l l i c  w in g , o f  tht c o b r a ' s  c v i l s  which ' re v- It',a with  
e l e c t r i c  r^wer ( To n Det C .b r a ) , md th s t r i k i n g  pot;::
Th-. Zulu G ir l  i s  a , c l ( .ar  cut  and dcvaic 1 a.iy e v f t
"noth rly" qu l l t l e .  th -t tl tv rshnei o f  t i  • t r i e . r e l e n t ­
l e s s  A fr ic  . i ;  su] r b ly  ex p r e sse d .
In c o n t r a s t  to  hi;  u ;u a l  crude,  t -rk nu at r t l i n g  
poems, Ttie Zebr' s h .c r ,; . n t l c  t • ty nd . . a f t  l y r i c  .1 
q u a l i ty  not I t^ g  tht r uni lie tl • v i .  tv L 1. ;gv.i ere t . d  
by the romanti
a c l e a r  v i s u a l  i u u g o , and • Ithough i t  ! • an i i y l l i c  t •. • atv ,
i t  i s  not  so s t r i k i n g ,  so p o w er fu l  no r  . symbolic  vi
Afr ica  as th e  Zulu G ir l  with  i t s  I. rvh n l e n t l c s o n i sr .  The 
Zulu Girl  makes a 1 s t i n ,  i  :ij 'Ct on th< r- r ;  j_hL—■■
fades .way q u ic k l y ,  l i k e  the mei.- n t  th. 1 ■ t u o s c r i b u s .
Campbell's  %,h r .s -  p a r t i c u l  . r ly  th- 1 • t l in e v  -  ' ru 
rem in iscen t  o f  c . a . Aatorme.yer' a powerful poem I_L— iiliia 
which A ntonisaen  d e s c r ib e s  a s :  '"n prag-vdc aan di< gthc aic 
vuur v :n d i v  a r v
w ildness  /
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wildncou vf  the. i n i . i l l s  o.r  ^ ao a trun^ly  cxjroouGd hure that
any sutfgetition v f  the  conquered <t> . e a t i c  ?m in u l  i s  u l i iu im tecl .  
The h o m e s  v f  t h i s  puen tiro governed by nature and not by 
nan.
In Prill . lo y.-.n uj,, b h > : .hi r. t i ,-  J ,;t r and in  Duvd van 
,nr Wild'-K n/. Vi'attrnicyor re v ,  u lu  the c r u e l t y  v f  the hu.'oan 
hunter. With the  e x c e p t io n  o f  S n g i r u ' s  Lut^eva l le  van 'n 
Ljiuf i l i t  Wr-tcnaoyer in p o s s i b l y  one < f  the few South 
Af leans who has w r i t t e n  r t i s t i c  l l y  va luab le  work in  
which the hai.v n hunter  in re g .r d e d  w ith  cunt a p t .  In f a c t  
tht f e e l i n g  uf contempt i s  s tro n g er  in  Watermeyer's wvrk 
than in  S a n g ir o ’s .  T h is  i s  p r t i c u l -  r l y  app rent  in  Ballade  
van die Elecddore.tl^v Ja,;t.  r , w hi le  in i \  .,d v  n dl /,'lldo-  
fi-.ns vne f in d s  thv r..ore d e s c r ip t iv e  pocn with a su g g es t io n  
of the h a r t l e s o n e s s  o f  the h u n t-r .
In the b a l la d e  r e a l i s u  i s  l i f t  i: ju d i a t . l y  in  the f i r s t  
l in e s :
Die g e e lk a p d l  se  kren k c ls  1(%
d r ie  s i r k e l s  on d ie  . n.
and Sw a s u g g e s t i v n  f  the  supern%tur%l  a t  one,, c r e a t e s  a 
dream -  vr  n i g h t m a r e  -  wor ld in  which wounded an imals  ac cu se  
the h u n t e r  v f  w i l f u l  s l a u g h t  r . In  t h i n  pvem t h  re  i s  nu 
s ign  u f  the  a c c u s t o m e d  r e a l i s t i c  n i ; . e l  d e s c r i p t i o n ,  but  
a t t e n t i o n  i s  f o c u s u c d  s h a r p l y  on en c e r t a i n  c h a r a c t e r i s t i c  
of t h .  e n i m i l ,  so  i n t e n s i f y i n g  the  u n r e a l  t n u o p h , r e  und 
adding a s u r r e a l i s t  e l e u  n t : "Ek k e l k  die  . n l i g  in  ay k v c l  /  
en rym d ie  rvndebe . . . . i e  ryp"  d e s c r i b e s  thv wi ld  c a n a r y ;  ie 
spcerpun t  v n  d i . wind was e k , /  gu 1 e t r  w i t  i n  d i e  d a g l i g  
sk l .e t " th e  hawk. The e l a n d  bu l  i s  d e s c r i b e d :  "My ok oner  en 
my skof  rund b6 /  d i e  t r o t s  van e l k  h o r i n g d i e r "  and the  
loop rd  i s :  " . . . . d iu  d r i n k  r  van  d i  b l .  d, /  i - 
wat donker  l o o p " .  While t h e  r e a d e r  iu  nv-ue aware of  the  p e r ­
f e c t i o n  o f  t h e  a n i m a l s ,  a t t e n t i o n  I s  s h a r p l y  J jcme , i 
un th Wounded, m u t i l a t e d  and kiJ  / i d i n . '  ot t i e  l.virt 
whu k i l l s  v n ly  f o r  p l e a s u r e  and a v t  out  o f  n e c e s s i t y .  So a 
c o n t r a s t  i s  p r e s e n t e d  be tween the  p e r f e c t  and tt.. broken;  
between the  n e c e s s a r y  nnd t h e  u n n e c e s s a r y .  But ' I t h o u ^ h  
there a r c  many s t r i k i n g  im a g es ,  a r e a l l y  lo w c r fu l  whole i s  
not a c h i e v e d .  The t e n s i o n  -  s t r o n g l y  suggest* . t  th 
beg inn ing  uf  th e  poem -  does  n o t  i n c r e a s e  and does  no t  b u i l d  
up to t h v  desired and e s s e n t i a l  cliuax. There is  no develop 
ment. There i s  h a rd ly  • c h a n g e  of  rhythm which could a ss is t
in  a development o f  t e n s io n  (as  i s  w e l l  i l l u s t r a t e d  in
Opterman's /
138.
O p p c m  - n ' e J . r n  J  v n J ^ r i k ) .  and which could  a s s i a t  
in tho i n t o n u i f y i n ^  o f  th e  ; loaning o f  tlu; pue.a. The 
r e a d e r  i a  n u t  a o o u r e d  o f  the  u l t i  n t e  c o n v i c t i o n  of  the
h u n t e r .  The poem app. a r e  to  b i n c . . , . p l o t c .
"Dnar o n t b r e c k  i o t a  i n  u i .  u i t b - e l d i n g  van d ie  spann ing  
tu s s o n  d i : d i c r c  on d i e  j ’g t e r .  Ily r c a g - e r  n i c  voldoende 
op d i e  d i  r e  sc  b e t o  g  waar  h u l l o  a s  k l a o r  on hy ue .ango- 
k laagde  t  e n u e r  mckaar  s t e m  n i e .  Dio Qlgenicen-raenalike 
w n r h c i d  d a t  hy w t  goweId g . b r u i k  dour  goweld s a l  ondor -  
gaan,  word n i c  o v r t u i g  md geau gge i  ;er  n i e . "  ( 6 8 ) .
W a t e m e y o r ' s way o f  d e p i c t i n g  the m i a i l a  i s  a p e r s o ­
na l  one.  His  c l e a r  c u t  symbols  t h a t  r e p r e s e n t  the  a n i  r l a  
a re  v i v i d  and p o w e r f u l ,  and c r t ^ i n l y  ; dd  a new v i s u a l  
e lement  t o  A f r i k  ans  pv t r y  which co u l d  p o s s i b l y  be e x p r e s s ­
ed i n  p a i n t i n g  t o o .
Although t h e  a n i . a i l  has  b on used so s u c c e s s f u l l y  and 
f r e q u e n t l y  i n  l i t e r a t u r e , the ] i n t e r s  a p p a r e n t l y  have 
not  f u l l y  r e a l i s e d  t h e  i o s s i b i l i t i e a  o f  t h i s  .ia j o s t l e ,  
d e c o r a t i v e  and c x p r . o s i v o  s u b j e c t  .v t t c r .  Jack  P i e t v r s  
has  t t c . - p t c d  t v  j i n t  a p i c t u r e  o f  a  group of  r h i n o c e r o s  
i n  an i m p r e s s i o n i s t i c  manner .  The p a i n t i n g  i s  t e c h n i c a l l y  
c j n p o t  n t ; the  C o l ou r  p l e a s i n g l y  c o n t r o l l e d  and the  p i n t e r  
has a m . g s d  t v  r e p r e s e n t  th* p r u t  c t l v e  u n i t y  o f  the  
s u r r o u n a i n g s  and  the  mi;.. I s .  But i m p r e s s i o n i s m  cannot  
s u g g e s t  th e  g r m d i u r  and f e r o c i  u s n c s s  o f  t h i s  b i d - t e m p e r ­
ed a n i  v l .  The p i c t u r e  c o n s e q u e n t l y  l a c k s  p ,wer  md i n t  r -  
e s t .
Si .on Hodge h s  : j i c t ,  : t h e  - n t  . l o p e s  of  the  Nat­
i o n a l  p a r k s  in a  ch a rm in g ,  i f .c . - ra t ivr  . i n n e r .  Yet the 
n i  r . l s  depicted a r c  t . , t  vie, t  v g e n t l e , t o o  well-fed, 
too  p r o t e c t e d  t  / Cunvinco t t  - ^nl  kvr  uf any exci teni>.nt, 
or  u f  ny t h r i l l  t h a t  w i l d  bt .u ty  can g ive  and vi i ich i s
so uft n m t i o n e d  by thf  w r i t  r s  who have d e s c r i b e d  s i m i ­
l a r  animals. H odge ' s  ] i c t u r c  s  can be a p p r c c i ’.t* u for  tl c ’ r
d e l i c a t e  char t i ,  and f a r  t h e  s k i l l  d uia u;. l f v * cu lou i  .
The a p p l i c a t i o n  of i i n t ,  thf  c o l o u r ,  t in  c t O w r . t i v e  
r e a l io n .  a l l  i n d i c a t e  an id m i re r  o f  B u s s e l l  F l i n t .  This 
f i n e ,  a t r i a l  E n g l i s h  q u a l i t y  i s  supi r f i c i a l l y  a t t r a c t i v
, c r u e l ,
and i t  i s  n o t  e x p r e s s i v e  o f  t in  c o u n t r y ' s  an i m a l s  which 
echo t h a t  t o u g h n e s s  and r i  LontL s s n e s o .
The /
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The p a in t e r  who has come the c l o s e s t  to  r e p r e se n t in g  
the animal p o p u la t io n  of  South A f r i c a , a id  whose work 
f r e q u e n t l y  reminds one o f  the p o e t i c  beauty o f  a d e s c r ip ­
tion b y  Sangiro ,  Schooman or Roy Campbell, i s  Walter B a t t i s s .
"The importance o f  B a t t i s n  does not l i e  on ly  in  the  
fact that  h i s  one o f  the forem ost  p ioneers  o f  modern ar t  
in t h i s  country ,  th a t  a s  an a r t i a t  h i s  research  in  the f i e l d  
of p r e h i s t o r i c  a r t  i s  o f  c o u n t l e s s  v a lu e ,  but a l s o  th a t  by 
h i8 own work, h i s  p a i n t i n g s  and woodcuts,  he p en e tra te s  the 
soul o f  A fr ic a  w ith  g r i p ] i n g  i n t e n s i t y . "  ( 6 9 ) .
B a t t i s s  was brought up in  the t r a d i t i o n  of  the English  
Royal Academy. The o ld  E n g l ish  c u l t u r e  in  gen era l  and in  
part icu lar  p a i n t i n g s  in  the Royal Academy s t y l e  were 
appreciated and admired in  h i s  home. Consequently he grew 
up to b e l i e v e  th a t  to  r e p r e s e n t  the s u p e r f i c i a l  v i s u a l  world 
in an academic or i m p r , s s i o n i j t i c  manner was the only  
n e c e s s i t y  in  p a i n t i n g .  He b e l i e v e d  then that  noth ing  more 
was required o f  a r t ,  th a t  a record in g  o f  the v i s u a l  was the 
only e s s e n t i a l .  When he a c c i d e n t a l l y  d iscovered  a p r e h i s to r ­
ic implement in  the Karroo -  the beauty o f  which d e l ig h ted  
him -  he came to  r e a l i z e  th a t  th ere  i s  an a r t  o ther  than 
the i m p r e s s i o n i s t i c  and r e a l i s t i c .  A f te r  t h i s  a c c i d e n t a l  
discovery o f  an a n c ie n t  t o o l , he began h i s  research  in to  
prim it ive  A fr ic a n  a r t .  In c o n t r a s t  to  the a r c h a e o lo g i s t s  
who had s tu d ie d  cave a r t  p r e v i o u s l y  anc who had s e t  a 
s c i e n t i f i c  standard o f  r e a l i sm  to  ev a lu a te  thd p a in t in g s ,  
B a t t i s j  s tu d ied  the work from an a e s t h e t i c  point  of v i  v.,
He r e a l i z e d  th a t  r e a l i s m  i s  unimportant in t h i s  work, but 
that an e s s e n t i a l  s p i r i t u a l  q u a l i t y ,  which p e n e tra te s  a 
p eop le ’ s be ing  i s  th a t  p e c u l ia r  l i v i n g  power expressed  in  
the rock s h e l t e r s .  He r e a l i z e d  then too ,  that  i t  was the  
d e e p e r s p ir i t u a l  symbolism which was absent  in the r e a l i s t i c  
work o f  South A f r i c a .  To be a South Afr ican  a r t i s t  -  accord­
ing to  Walter B a t t i s s  (70)  -  one must advance beyond the  
v i s u a l ,  and at tem pt  to  ex p ress  a " S p ir i t  of  A f i i c a ."  Thi^ 
ia  d i f f i c u l t  f o r  a South A fr ica n  with  a European background 
and t r a d i t i o n .  B a t t i s s  ex p la in ed  fu r th er  that a S o u t h  
African p a in te r  cannot be a Bushman or a meubi . 1 1 ir  ^
indigenous t r i b e .  The p a in t e r  must recogn iz  t.M.', 
therefore  he should not attem pt to  produce I r>1!■ i.U -l l. i r t *
But he should le a r n  from the ind igenous  p r im it iv e ;  he should  
try to  understand the e s s e n t i a l  symbolism of th. / f t  
prim it ive  and b u i ld  h i s  own from t h a t .  Thin d e v e l o p m e n t  i s
s t i l l  /
7oi:  f & r ,  1958.
gt i l l  in i t a  e a r l y  s t a g e s  because South A fr ican s  have been
glow to reulj-ze th it h i e d e s c r i p t  i ve r e a l i s m  was inadequate  
to express the c h a r a c te r  oi t l c i r  c o u n tr y . But now, B a t t l e s  
believes ,  a c h a r a c t e r i s t i c  clem nt i s  beg inning  to  appear in  
South African p a i n t i n g  which d i s t i n g u i s h e s  i t  from contempor­
a r y  work e l s ew h er e .
B a t t i s o  has e x p la in e d  h i s  own " s e l f -d ic o v e r y "  in  the 
following manner:
"When I came down from the mountain o f  i n i t i a t i o n  I 
was a r t i c u l a t e  and f r e e .  For I had conversed  w ith  the white  
rooks and l i l a c  t r e  s ,  the co u ca l  and thu rhcbuck. I had 
conversed too w ith  the a n .c ien t  men o f  A fr i c a  who spoke to  
me through t h e i r  p i c t u r e  w r i t i n g s  on the w a l l s  o f  t h e i r  
crumbling ro ck -sh  I t e r s .
The tw i s te d  r i v e r s  and the e n d le s s  v e ld  spoke o f  a n i ­
mate and inanimate sp a c e .
At n igh t  the w a ters  and f l a t s  r e f l e c t e d  the macrocosmic 
spheres above my head. So the p la n e t s  and t h e i r  moons and 
star suns, twin comets and nebulae shone h e s i t a t i n g l y  upon 
the r iv e r  f i s h  and upon th< lon g  t i . b o o k i e  g r a s s .
The hollow of  th< mountain held  a white man's farm.
When I looked on the c l e a r  contours  o f  the new white boy 
in Africa who had boon born there  in  the Mopani tre .  s ,  who 
loved h is  f a t h e r ' s  c a t t l e , who kn w win re to  f in d  under the  
ground the rare  swea t  h om y o f  thu sm all  w ild  bo- , who knew 
what red wood made the l a s t i n g  f i r e ,  who know i l l  the A fr ican  
boy know, then I unuv rs toud  thi whit, buy belonged to the  
ancient men and was t h u s , with  me, a modern man.
Finding thuso t h i n g s  ind s. I f i s h l y  p o s . e a s i n g  them had 
chang-d me.
A l l  t h i s  was my p e c u l i a r  d isc o v e r y  but I had nu d e s ir e  
to paint an anecdote  ' bout thu .a but ruth r tu m;ke p ic tu r e s  
of them in such a way th a t  I exposed the happy change they
.
Yes, I made .nd want to  mnk< p ic t u r e s  which are a co lour
These p i c t u r e s  1 c a l l  f r a g m e n t s  e f  A f r i c a  but  they are  
also  fragments o f  m y s e l f . " ( 7 D  •
B a t t i s s  was "articu late*  and f r e e . "  Released from a 
meaningless t r a d i t i o n  which had caused him to  paint  m i l i ,  
charming, d e l i c a t e l y  co loured  iopri su ion s  o f  the 1 a n d s c :i o $
He was now f r e e  to  p a in t  w ith  v i v i d  c o l o u r s , i n t e n s i f y i n g  
an emotional r e a l i t y .  He novd no lo n g er  be bound to the 
rules o f  v i s u a l  p e r s p e c t i v e  and accurate  r e a l i s t i c  h* iw ln t• 
Perspective and drawing Would in fu tu r e  be submitted to ind 
employed fo r  d e c o r a t i v e  and i n t r i c a t e  pntt* rn, which in h i s  
most recen t  work has no s u g g e s t io n  o f  depth or d i . . t  mu
Yet /
71).  Walter B a t t i s s :  In tr o d u c t io n  to  v ragr.n..nts o f  af  i c i .
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yet In e a r l i e r  p i c t u r e s  -  e . g .  the Red G rotto -  he cr ea te s  
u m yster ious  depth which appears to  be unending. P o s s ib ly  
t h i s  type o f  p i c t u r e  was i n s p ir e d  by the caves themselves:  
Hfcy own r e s e a r c h  in  the  f i e l d  o f  a n c ie n t  A fr ican  a r t s  has  
r e v e a l e d  i t s e l f  in  p a i n t i n g s  o f  a n c ie n t  w a l l s ,  cavernous  
r o c k s  and e lo n g a te d  f i g u r e s  and a n i m a l s . " (7 2 ) .
In the p r e fa ce  to  Fragments o f  n f r i c a  Huhndiek goes  
on to c h a r a c t e r i z e  B a t t i s s ' work in  a p o e t i c  manner:
"He who d w e l l s  o n ly  on i t s  ( A f r i c a ' s )  p ea ce fu l  charm, 
i t s  p o e t i c  b eau ty ,  i t s  d e l e c t a b l e  i ttch a of  Eden; he who 
i d e a l i s e s  the South a f r i c a n  scene in  romantic p ic tu r e s  
that s a t i s f y  the c a s u a l  and se n t im e n ta l  eye ,  i s  l i k e  the 
man who n o te s  the song o f  the bird but ign ores  the roar  
of the l i o n .
Walter B a t t i s u  i s  aware of  the b ird ,  but he seeks the  
l io n  f i r s t .  H is  work i s  in s p ir e d  by and charged with the  
force., the m a je s ty ,  the  b i z  irre beauty ,  the r u t h l e s s  prlml-  
t i v  laws which are the j - c u l ia r  q u a l i t i e s  of tha t  vas t  
and im press ive  t h e a tr e  which i s  South A fr ic a .
And y e t , though c o n seq u en t ly  h i s  co lour ing  i s  >ften 
v iv id  h i s  co n c e p t io n  bold and p o w erfu l , the. ch .rac t  r i s -  
t i c s  o f  a f i e r c e  p r im i t iv i s m  o f  A f r i c a ,  there i s  always  
the s u g g e s t io n  o f  the song of the b i r d , the d e l ic a te  
r u s t l i n g  o f  the- g r a s s ,  there  i s  a lways the evidence in  
h is  work o f  a s u b t le  l o v i l i n e s s ,  o f  a strange enchan ing
p o e t r y ."
Although th< break w ith  u i l i c a t o  impressionism was 
d e f i n i t e ,  the m^st jb v le u s  change which t y p i f i e s  the  
e a r l i e r  work, i s  an i n t e n s i f i c a t i o n  o f  c o lo u r .  ( 13)»
The la n d sca p es ,  o f  t h i s  per iod  may bv descr ibed  as 
e x p r e s s i o n i s t .  They are  b o ld ,  determined, v iv id ly  Cv -^ ,ar 
ed, e s s e n t i a l l y  summaries o f  the v i s u a l  A fr ican  I m d s c a j o .  
The r i o t  o f  s tro n g  conplemontary co lo u r s  i s  expr s s iv e  
of the A fr ica n  h ea t;  the bold brushwork o f  p r im it ive  
harshness .  These p i c t u r e s  s t i l l  r t a in  > v i s u a l  p^rsp 
t i v e ,  the c o l o u r s  s t i l l  have a fundamental base o f  r e a l -  
ism -  i . e .  s k lc o  are s t i l l  to  b; recogn ized  as ana
are s t i l l  b lu e ,  g r a s s  i s  green or ye l low  o c ln e ,  u 
b a s ic  c o lo u r s  are s t r o n g l y  i n t e n s i f i e d .  Th« sh^j^o to o ,  
can be re co g n ize d  to  r e p r e s e n t  f i e l d s ,  mountains, c loud s ,
.
i n t r i c a t e  p a t te r n  b « g in s  to  c u n t r , !  the e n t i r e  compos -  
t io n  and r e a l i s m  r e c e d e s .  j n /
TFk ' W a l t e r i n  South A fr ic a .
appeared to  bo w iry of  ^ - _ bv Uys Krigc, the
w r i t e r S r c o o r d 8  l 6 r o n e e  McCaW t v
 ^ n , 1 1 o u r  .
In the E t o r n . l  ( f i g .  24) "Bushman" symbols of
the human f i g u r e  and A fr ic a n  an im als  are  superimposed upon 
,.n i n d e f i n i t e  la n d s c a p e .  In t h i s  p ic tu r e  one cun d i s t i n c t l y  
r e c o g n i z e  rucks ,  a p o o l  and a d i s t a n t  h o r izo n .  Linear and 
aer ia l  p e r s p e c t iv e  s t i l l  p lay a part in t h i s  com posit ion .
But these  rc in Indore o f  r e a l i s m  ar t  unimportant in  the p ic ­
ture. The mystery of  tin unusual indigenous  f i g u r e s  a t t r a c t  
the a t t e n t i o n ,  and the sp* c t a t o r  s nses  th a t  in e x p l i c a b le  
"Aaii Qi  • • •  1" ° f  which Schoeman was aware as  he 
trave l led  through a It nd imbue d with  1 gond and s u p e r s t i t i o n .  
Both B a t t i s s  and Schoeman were a b le  to  a s s i m i l a t e  th a t  
"Spirit" and v e r y  f r e q u e n t ly  r e - c r e a t e  i t  in  t h e i r  work.
In the t a i n t i n g  the c l e a r l y  d e l in e  . t  d l i t t l e  f i g u r e s  
appear to be s c a t t e r e d  a r b i t r a r i l y  nd with no preconceived  
design over the area rc \ r e s e n t i n g  rock and p o o l .  I t  i s  
in t e r e s t in g  to  n o t e , however, th a t  in  u ost  c a s e s  the l i t t l e  
symbols arc s l i g h t l y  t r a n s p a r e n t ,  ca rry in g  w ith in  t h e i r  
o u t l in e s  the Colour o f  th e  s u r fa ce  upon which they are  
superimposed, a l th o u g h  th e y  are accen tuated  by f l a s h e s  of 
brighter c o lo u r .  I t  wvuld seom a 11 the l i n  s md 
patterns in  the r e a l  rock had • uggcsted  thus* l i t t l e  f ig u r e s  
to the p a in t e r .  This i n t a n g i b l e  q u a l i ty  o f  th- f i g u r e s  eoes  
suggest a country  which i s  d en se ly  populated with an in ­
comprehensible people-, who arc everywhere- and make t h e i r  
presence f e l t  c o n s t a n t l y ,  while  they ca n n o t , howcv r ,  K 
seen. In many i n s t a n c e s  Schoeman records s im i la r  s e n s a t io n s .  
He i s  co n sc io u s  o f  p e o p le ,  >f an i  . I s ,  o f  m ytho log ica l  
s p i r i t s ,  but he cannot se t  them, and -  as in  the c sc 
the m ajes t ic  Bushmen horse -  he cannot catch  ... ..
The p a t ter n  o f  rock p lays  a large  j a i t  in th<
Eternal I a la c e  . The s u g g e s t io n  o f  a rock surface  i s
stronger in Red Hart oboe a t , and a numb r a ot!.( i I - 1 ••
using A fr ican  m im a ls  a s  s u b je c t  m atter .  ->•
i s  the boundary o f  the la n d s c a p e . In othvi OT “ ’’
no su g g es t io n  o f  d i s t a n c e , o f  a h o r iz o n , of vt. Id, of
The animals are arranged as  a two dirnonnlon il  pattern  1
t h i s  f l a t  a r e a .  The p a in t  su r fa ce  i s  rough and s l i g h t l y
granular, em phasis ing  the su g g e s t io n  o f  a rock
The co lour i s  c o n s c i o u s l y  arranged in u d i s t i n c t  i l t t ' M“
Red and y e l lo w  framing bands and d iagona ls
leads in the p i c t u r e .  The shapes of tin. <. nim-1.
superimposed upon th e s e  a re a s  o f  co lo u r  v.ith a '
r e g u l a r i t y .  In  Y e l lo w  A f t . r n o o n  t h e r e  i s  no sum 3 un
----------------------------------------------------------  rock /
r o c k  surface  a s  i n  th e  r r r v io u s  p i c t u r e ,  but angular  
patterns su g g e s t  a complete  rocky I m a s c a p e  and p r im it ive  
buck. I t  would a pi e a r  th a t  in  order to  c r ea te  t h i s  symbol 
of a landscape ,  h i s  "rock s u r f  co" p ic t u r e s  v.ere a necessary  
preliminary. The c o lo u r  in  l . i i o w  Afternoon i s  b r i l l i a n t  
nnd warm, y e t  th e re  i s  a s t r o n g  o v e r a l l  u n i t y .  Although 
most of the an im als  in  t h i s  p ic tu r e  are i t in ted  in  a con­
tras t in g  b r ig h t  y e l l o w ,  both the u n i ty  in  the co lour and 
the s i m i l a r i t y  o f  the  shapes cause the animals  to  appear 
camouflaged. On would l i k e  to  imagine th a t  i f  the p o in ter  
had not noted them the c a s u a l  o b server  would have i.assad 
them by. In a s i m i l a r  manner Sangiro makes the reader  
aware of  the w e l l  prot  c t e d  rock r a b b i t s  which form such a 
complete u n i t y  w ith  the rock .
In the so c a r l i  r  p i c t u r e s  the c o lo v r ,  although b r ig h t ,  
i s  n e v e r th e l e s s  matt and sh a l lo w .  In the 1 . tor  work the 
colour i n t e n s i f i e s  in  i t s  b r i l l i a n c e  and a deep glow s u f fu s e s  
the n t ir e  p i c t u r e .  I t  even t] j oara to  be luminous. A pre­
decessor to  thee  glowin* p i c t u r e s ,  and p o s s ib ly  a bridge  
betwc n th v .r la .  r  and the l a t  r work, i s  f i c l u r v s  wn the 
Rocks. ( 7 4 ) .  Maybt the f o c a l  po int  in t h i s  composition  
i s  the "A frican11 w a l l  d es ig n  in  s t a r t l i n g ,  c o n tr a s t in g  white  
on a dark, luminous ground. hut th< s p e c ta t o r  j . f r more 
in te r e s te d  in  a "h r i" o f  g lowing r-.-d c a t t l e  -  roi rvsent  by 
indetermined ari as  o f  co lo u r  w ith in  which r ich  fcl ick out­
l i n e s  de l in e  ; t i  t o y - l i k ,  animals  -  and two m.ida h .r c ln g
which f o r c e s  th*; eye to move c o n s t a n t ly  ov r t!. • r.tire
.
.
rvst  on on. c e n t r a l  j o i n t . U su a l ly  i • 1 *’ Kui l i n
a band or i s c r i e s  o f  c i r c u l a r  shapes th -t 1> tie  ^ y e .
Lint t In d io a t iz
s u p r r f i c i . i l  and o f t e n  appear to bx c a p r i c i o u s .
Together w ith  th in tr o d u c t io n  of  the gi 1 Ja c .au .a  
u sual ly  i n t e n s i f i e d  to  an unusual degree ot 1umiru
a very dark p er im eter  -  B a t t l e s  temper', r i  l.y nx g l
load /
7 4 ) - =rnr  brj'cVin ir
c e r t a i n t y .
1( - , a l i n o  v o m p o s i t i o n  and Wvrka v th a c e n t r a l  m o t i f .
But nu t  V' r y  much l a t e r  th -  p a i n t e r  e x t e n d s  t h e  c e n t r a l  
mot i f  t o  form a f l o w i n g  a l l  v ve r  p a t t e r n  upon a da r k ,  
n it fh t - l ik e  g r o u n d .  I t  Wvuld now a p p e a r  t h a t  a t  t h i s  s t a g e  
B a t t i s s  has  e n t i r e l y  <abs trbed t h e  l e s s e n  r ock  a r t  had to  
t  ach him, and t h a t  h e n c e f o r t h  he i s  a b l e  to  o r  a t e  h i s  
wwn A f r i c a n  symbol i sm w i t h  h i s  own p e r s o n a l  c o l o u r  which 
i s  o f  p r im ar y  im p o r t  .ncu i n  h i s  work,  md w i t h  the new 
" p r i m i t i v e "  s h a p e s  and p a t t  r n r  i n s p i r e d  .nd s u g g e s t e d  by 
the A f r i c a n  p e o p l e , p l a n t s ,  a n i m a l s ,  b i r d s ,  pe b b l e s  and 
r a c k s .
Al th ough  i t  i s  f r e q u e n t l y  p o s s i b l e  t o  a n a l y s e  a B a t t i s s  
c om po s i t i on  by p i c k i n g  ou t  d i a g o n a l ,  a n g u l ’. r ,  square  and 
s t r a i g h t  ba nds  o r  a r e a s  o f  col  our1, o r  by s e e i n g  a c i r c u ­
l a r - d i a g o n a l  movement i n  th< r o b u s t  a p p l i c a t i o n  of  p a i n t ,  
the B a t t i s s  p i c t u r e s  u s u a l l y  l e av e  th  i m p r e s s ! - n  t h a t  
tht  j a i n t e r  h a s  i n t u i t i v e l y  1 I t  h i s  wry.  A numb t of hj.s 
most r  c e n t  p i c t u r e s  ( 7 5 '  e f  a n i m a l s ,  f i g u r e s ,  b i r d s ,
A f r i c a n  w a l l  1 : s i g n s  louvv th« impr. i ion t h a t  vnce the  
f i r s t  f i g u r e  . r  sha pe  w .s i l . c ;  d th '  - thi r s  would gr-w
A summary o f  B a t t i s s ' work c 
p a i n t e d  f o r  P r e t o r i a  on occ .so ion of  i t s  c n t e n u ry  c v l c
brat ions ( f i g .  2' 
the c a p i t a l ' s  nc 
of  which b e a r  t h  
E la n d s fo n te in ,  B
a r e  some o f  th e  
a n i m a l s  s u g g e s t  
t h i s  c o m p o s i t i o n
, i s  symbol ic  of
d i s t r i c t s  many 
. o i l !  n t s f '  nt.  
o r t , Har t  b« up 
-  * Jg i l l u s t r a t e d  by a group
. A lthough  th« c o l o u r  in  
i v v  md c o n t r o l l e d  by a
n< u tr a l  /
7 5 ) .  Eathibi t  d in  1956 and 1957.
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n e u t r a l  tu n c  which  r e m in d s  one o f  t h e  e a r l i e r  work,  th e r e  
are b r i l l i  m t  a c c e n t s :  e . g .  thv y e l l o w  f r u i t  h o l d  b y  the  
g r c y  n.unkoy i n  t h e  t o p  l o f t  c o r n e r ,  t h e  b r i l l i a n t  r e d  of 
flowering a l u e a  down to w a rd s  t h e  lo w e r  l e f t  o f  t h e  p i c t u r e .  
mhu su r fa ce  p a t t e r n  i s  once more s u ^ ^ c s t i v e  of  rock  and w i t h i n  
each area  an m i a u l  ^ r o u p  i o  p i  i cod.  The v-ye i s  l e d  ac ro s o  
tho i i c t u r e  a s u b t l e  and i n t r i c a t e  i n t e r p l a y  „ f  d i a g o n a l s  
of changing tone  and p o i n t s  i r e  e m p h a s i z e d  by s m a l l  a r e a s  of 
b r i l l i a n t ,  luminous  pr im t y  c o l o u r .  The m a j o r i t y  o f  an imals  
,,re l a r g e  and s l i g h t l y  r e m i n i s c e n t  o f  the  l a r g e  • n in r . l s  de­
picted i n  rock  s h e l t e r s .  Most o f  them s u g g e s t  an a l o o f  d i g ­
ni ty c o n t r a s t e d ,  th o u g h ,  by a l i t t l e  g roup  of  b u c k  -  "Bustunan 
buck'' -  which a ^ -  \ r  t o  r« p r e s e n t  no d i s t r i c t  o r  v i l l a g e ,  b u t  
which a s s i s t  th- c o m p o s i t i o n  and idd a d l i g h t f u l  touch  of 
humour.
In many ways B a t t i o s ' work i s  s i m i l a r  in  subj  . c t  m a t t e r  
t:nd f e e l i n g  t o  t h a t  by s v e r a l  w r i t e r s .  I t  i s  i n t  r e s t i n g  to  
know t h a t  C.M. v - n  u n Hv v e r  d m i t t f d  to D a t t i s s  t h a t  iho 
l a t t e r 1 s r e s e a r c h e s  i n t o  South A .‘ r ic;xn rock a r t  were d i r e c t l y  
^f?r a c h a p t e r  i n  J 0 Uf' ( 7 6 ) .  Here an o l d  Bantu he rdboy  t e l l s  
his  ve ry  young European companion an m c i o n t  Bushman legend 
a f t e r  t h  two had l o o k e d  a t  t h e  p . i n t i n g s  on the  c ■ vv A" a l l .
B a t t i s s ' i n t e r e s t  i n  t h e  p r i m i t i v e  c u l t u r e  of  A ir ica  
i a p a t e n t  i n  h i s  Wvrk i n  which p r i m i t i v e  symbolism f r e q u e n t l y
mbit e th a t  by P .J .  Schc
who, a s  has  been n o t e d ,  a l m o s t  i n e v i t a b l y  i n c l u d e s  a  p r i m i t i v e  
element i n  h i s  w r i t i n g .  But -  w i t h  th e  e x c e p t i o n  oi Oj—V ^
Paale -  Schoeman' s  i n t e r e s t  in  th e  p r i m i t i v e  .ppcarn to be 
p r im a r i ly  s c i e n t i f i c  and the r e a d e r  i s  -ware of the n t c b -k 
in which Schooman co nw o io u s ly  and m e t i c u l o u s l y  r ec o r d  j  i .iviriv , 
s t o r i e s ,  cus toms ,  e t c .  In B a t t i ss  1 o r i g i n  .1 i . i n t i o  
those  a p a r t  from the s c i e n t i f i c  c o p i e s  ef ri/ck n t t la 
note book i s  pu t  a s i d e .  The s p e c t a t o r  i s  indeed co n s c io u s  
"
1952, but  even h e r e  i t  i s  f u l l y  ab s o rb e d  and i n c o r p o r a t e d
in to  a s p o n t a n e o u s  e x p r e s s i o n .
A c h a r a c t e r i s t i c  which B a t t i s s  has in
Sangiro, Schoeman, t h e  Hobsons and Hoy ( -“1 * 1
accurate  o b s e r v a t i o n  m d  th e  i n t i m a t e  knv'wli igc
animals  and t h e i r  m o v e m e n t s ,  t h e i r  a t t i t u d e  u, th^. t r  ' 1‘- K
with /
76), JeuK Chapter 1,  p^rt 6
with the surrounding*. Compare the p a in t in g  Animal Medley 
with any d e s c r i p t i o n  by S ang:ro , Schoeman and even F i t z ­
patr ick  o f  an im als  jn cam ouflage .  Compare Yellow Afternoon  
with Sangiro's d e s c r i p t i o n  of  rock r a b b i t s  in t h e i r  n a t u r ­
a l  environment, and a more d i r e c t  p a r a l l e l  in  s u b j e c t , but 
not in f e e l i n g  is  found i f  S a n g ir o ' s  passage i s  compared 
with part o f  thi Fr t o r i a  mural.  Compare Baboons w ith  
Hobsons1 Ki.cs to  see  th a t  B a t t i s s  knows the s e r io u s  a n t i c s  
of the baboon as w e l l  a s  the Hobsons.
<Vh rea s  i t  i s  known th a t  S a n g ir o , Schoeman and C im pte l l  
gain d t h e i r  knowl:dge from d i r e c t  co n ta c t  with  tne animals  
during hunting t r i p s ,  and *he Hobsons through dai&y con­
tac t  that  l i f e  on a remote farm o f f e r s , i t  seems probable  
that B a t t i s s  ga ined  h i s  knowledge i n d i r e c t l y  from the  
cave p - i n t i n g s .  This  dues not imply, however, that  B a t t i s s  
has never d i r e c t l y  observed h i s  m ode ls , but he sc-ms to have 
discovered  them I n t e r .
The animals  the  w r i t e r s  so f r e q u e n t ly  d escr ib e  -  
the kudu, the imp ' l a ,  rock r a b b i t s ,  b ir d s ,  e l e p h a n ts ,  
baboons -  can a l l  bo found in the i . in t - . r ' s  work. I t  i s  
i n t e r e s t i n g ,  however, th a t  whereas the f e l i n e s  are some­
times found in  rock a r t , md the l i o n  in  p a r t i c u la r  p lays  
such an important part in  the work of  the w r i t e r s ,  B a t t i s s  
appears to have ignored  those n in v i ls . Y et , c o n s id er in g  
the v a r io u s  aims o f  l i t e r a t u r e  nd f i n t i n g ,  t h i s  p e c u l ia r ­
i t y  can bo understood .  In a s to r y  a c o n l l i c t  with n l i o n  
or leopard can in tro d u ce  an element o f  t e n s io n  -no oi 
a l i t e r a r y  c o n t r a s t : s t r e n g th  opposed to weakness;  
cunning op ,used  to  s t u p i d i t y ;  exp er ien ce  opposed to ignor­
ance, In p i l n t i n  te n s io n  and c o n tr a s t  i s  b u i l t  uj with  
shapes, l i n e s ,  c o l o u r s ,  t o n e s ,  and the f u l i n e s  with t h e i r  
regular  f lo w in g  l i n e s  do not o f f e r  such good m a ter ia l  
fur the d e c o r a t iv e  and v igorou s  pi i n t e r  as  the mort 
angular buck. Yet the danger o f  a nearby l i o n  c -r. V- n.ed 
to build  up t e n s i o n  in  a s t o r y ,  whi le  the in tc lo p e s  
seldom can be used to o n  a te  an i tmosphc ri. -J r. 3
Although the a s p e c t  upon which the w r i t e r s  n. 
pa in ter  co n ce n tra te  may d i f f e r  in  Bonv n  sj - . c t s , tl,. 
when seen as  a whole forms an idequuti .nd i n t .  
r e v e la t io n  of  the A fr ica n  animal.
The Krirrou:
This l a r g e ,  untamed area o f  l in d  h o lds  a strange  
f a s c in a t io n .  I t  d e f i n i t e l y  i n f l i v 1 neea people;  one may even 
venture to  say th a t  i t  haa a hypnotic  in f l u e n c e .  Those who 
l iv c t i e r e  w i l l  u s u a l l y  not wiah to depart;  v i s i t o r s  are  
c&i. t under i t a  a; o i l  w h i le  they are  th e re ;  and a gre .c 
number o f  a r t i a t a  have a t tem pted  to  exp ress  thw emotion  
they have cxj r i cn ced  in  t h i s  semi-d  s o r t ,  /.'hen Maurice 
van Ess^he waa aakvd i f  he could  e x p la in  why so many a r t i s t s  
were a lmost  i n e v i t a b l y  drawn, c h a l le n g e d  to attempt to  
depict the Karroo, he answered tiumcwh-t h e s i t a n t l y  that  
i t  w.ia the " s p i r i t  o f  the Karroo" -  tu be found nowhere 
e lse  -  tha t  cumpt. 11 d one to j . in t  i t .  Thia may not appear 
to be a f u l l y  ex p la n a to r y  s ta te m e n t ,  and y e t  i t  doca ex­
p la in .  Man does nut r e a l l y  unc. rs tand  the Karroo, '.nd 
above a l l  hv cannot c o n t r o l  i t .  In c o n tr a s t  to the pass ive  
and aubmisuivo c o a s t a l  r-. g iun  o f  Natal the aj.pearande of  
which i s  a lm ost  e n t i r e l y  det  rminv i by ru n ' s  labour,  any 
human endeavour in  the Karroo i s  com plete ly  i n s i g n i f i c a n t .  
The v a s t n e s s  vf  the Karr ov rwholms the human b e in g 's  
e f f o r t  to rn-ke ' n i n i r  s s i - n .  The g r c  t s i  1 nee o f  the  
Karroo i s  another  aaj c t  tha t  irair s.; s the humnn b, ing;  
i t  i s  r a th e r  f r i g h t  n ing ,  u n c . m y ,  aga in  vv rwl. li.;ing and 
i t  makes man '.ware uf h i s  in s i ,  n i f i c  nee and of  h i s  power- 
l e s s n e s s .  E l ia  both V rmeul n d acr ib  s t h i s  in h* r l in e  
"le t ter"  bout thv North West:
Ek staan h i e r  n l e i s t e r  n% -  nik.r’. in h i t r d l e  .1 itr uur lv
n HI • ■
wat uaar he rs  in d ie  g r u o t , sw • r t  ruimt- s tusuon Ji* 
b u iten ste  a t  r r e . Bio •mgskrw t v n ' n st< rw nd«. ui> rt ,  i'.‘ • 
die gtb lf ir  van *n verdw .ldu I'nuoiet j i e  r . »k 'ImcL 1 .i k g v -
demp en v r lo r e  in  so 'n g r o u t  l e d  if, he i d .
(Van Mens to t  Mins.)
Here nature w i l l  n  ver  be a partner t , man. In i.ne 
year th re w i l l  bu drought with duet storms, death and 
poverty; the next th ere  w i l l  be v i o l e n t  thunder storms,  
accompanied by h a i l ,  f l o o d s  and s h o r t ly  a f t e r  swe< t - s c v n t i  d 
n io s a ic - f i e l d s  o f  f lo w e r s  and a wealth  o f  e x o t i c  biru l i f e ;
and then a g a in  year  a f t e r  year  o f  d u st ,  barn n t i  ^  s mi
death. (77)  . Yet:
77T: -,h fo l lo w  l l
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jv v o e l  nso-f jy  betov or ia  on jy la  hcim olik  be ings . . . 
, er nuoit  In nou lewe h et  jy so K le in  go v o e l  a s  h ie r  op dNog oi j ie  
in d c lo se  KarvO-vlakte n io .  (Willem van dor Borg.
Die A a v ia l  Ou Karou.)
This s e n s a t io n  o f  b e in g  sm all  and overpowered, o f  being  
unable to  bring  bout any s i g n i f i c a n t  change i s  a sen sa t io n  
againet  which man w i l l  r e b e l .  Ho w ish es  to  conquer and to 
co n tr o l .  As long  us  he has not made h i s  conquest he w i l l  
remain i n t e r e s t , a  in  h i s  idversury .  P r im it iv e  man would 
endeavour to  e x p la in  the s e n s a t io n  and would probably  
incorporate  i t  i n t o  a r e l i g i o u s  b e l i e f  and would perform 
a r i t e  to  ex p re s s  i t .  C i v i l i s e d  man, md p a r t i c u l a r l y  the 
highly  keyed ,  s e n s i t i v e  a r t i s t ,  w i l l  endeavour to  express  
the s e n s a t io n  by d e p i c t in g  the scene which has made him 
f e e l  enchanted,  s e c r e t l y  a f r a i d ,  s m a l l . II he can express  
the Karroo, he w i l l  have conquered i t ,  he w i l l  f o o l  that  
he h i s  i t  undvr h i s  c o n t r o l ,  he w i l l  no longer  be "u. f ra  id" 
of thi i n e x p l i c a b l e  and th unknown. Everybody r e a c t s  to 
the Karroo in a p e r s o n a l  minner. I t  i s  a v . r y  s u b je c t iv e  
re a c t io n  which cannot be reera.at d adequate ly  in a r e a l i s ­
t i c  manner, f o r  th r i s  f a r  mon In th % -rroo than the 
v i s u a l  o n ly .  I t  i s  t h e r e fo r e  easy  to understand that  most 
a r t i s t s  who have bo n ch a l len g ed  by the Karroo, w i l l  dep ict  
i t  s u b j e c t i v e l y  nd nationally. The b e t t e r  a r t i s t s  w i l l  
r e a l i z e  t h . t  the arrow with i t s  g r e . t  w y . t , r i o u s  personal­
i t y  can on ly  be c x i r o s s e d  symb t a l l y ;  nd the express ion  
can only t r u e l y  r f l e e t  ,n as ,  f  the wholi p r s n  l l t y ,
All e x p r e s s io n s  d i f f e r  w id e ly ,  ) : t i c u l a r l y  in  the n.ru  
p o r s o n a l - s u b j c t l v o  a r t s  - o i l n t l n g  nd p o , t r y .  K t i t  i s  
i n t e r e s t i n g  tv  note  th a t  . iumber of  the n w ,  I s  d iscu ssed  
above have t h e i r  s e t t i n g  in  the K-.rrov, no the S e t t in g  - 
a very im p o r tm t  i . . | a c t  in  each c a s e .  ( 7 8 ) .  S l i s - .b .  . 
Vermeulen-s Tenuaora vnn di e j j o w ^ ^  lnd l t a  81 8
has been quoted i e  a more d i r e c t  .n => ' r l l ) t l 0 n /
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d e s c r ip t io n  o f  the Karroo.
An e x c e p t i o n i l l y  f i n o  ossuy in Llo Awy:i 1 Qu Karo  ^
by Willem v i.n der Be rg in  which the w r i t e r  attempts  to  ana- 
lyoe  hio  r e a c t i o n  to  the Karroo, in  order to  do that  he 
q u ie t ly  co n tem p la tes  the lan d ,  tl. c l i n u t c ,  the people -  
white :.nd co lo u r ed  -  the ' nim i l s , tl. p l a n t s ,  the n ig h t .
Ha g iv e s  .n iccui ; t e , sym pathet ic  d e s c r ip t i o n ,  but he a lso  
manages to  recrea te  the ".tmospht re he ex p er ien ced .  The 
gj_uw con tem pla t ive  s t y l e  ao< a a t'r ,a t  dea l  to  c r e a te  t h i s  
atmosphere, but . I so  the w r i t e r ’ s calm, a cc u r a te ,  apprecia­
t i v e  o b ser v a t io n  me; p h i losoph y  co n tr ib u te  to a very s e n s i ­
t i v e  remembrance:
Jy s taan  sv mymerend on kyk na d ie  cr i s s i e s  w it  tussen  die  
l e i k l i p p t  wa- rmec d ie  g r a f  beskerm i s ,  ingedring  h e t ,  dan 
n i die  s t r u ik -o o r g r o i  ide voctj  d j i e s  cn die  h I f  verwiar-  
loosde omheining. En dan, verder  en nou g ro o tser  in  die  
skemering, d ie  e in d e lu o s h e id  van d ie  v la k t e s  wat oor a l  die 
ja r e ,  deur a l  die  e..ue eed er t  die  1- a te  bcsoek van die  
.
l a a s t c  bedrywi/ h e id  van ait: dag op on on. die w r f , cn r^nu- 
om aic k l  in v e s t in & ie  v .n  ait, iu n s l i k ,  bvBoekers die groct  
s t i l  y e I d e ,  en op d ie  w est  rkim die smeulende vuur van 
die svn. 2n jy g l o  vas  dat niemind o ^ i t  h iur kan l e e f
sender Jiu s e l f ,  lew r s  in  sy weee, groot  on s t - r k  i.n vrj
te we s svos  h i r d ie  wSreld n i e .  W .nt wat m yse lf  b e tr e f :
Ek Let bale  underv ind ings  in  my lewe gchad wat onvvrgec.t l ik  
s a l  b l y . M v r d ie  m ooist  hi rvan w s my kennism'-k-ng m< t
d ie  asva 1 uu r a r o o .
I t  i s  -Imost im p o s s ib le  to  1 ind p a r a l l e l s  in p . i i .t in#-, 
p o , tr y  nd prose w r i t i n g  which c n b compared with one 
another .  Yet th e re  r a few, e . g .
above o f  th s t t i n g  in  Jon, r ' s  Trek by er with > r - .
b
E l isa b e th  VuitovUlen may r •mind the reader soract r .o s  vf  
p a in t in g ,  but the f r a i l  1 i s  never complete; ther- i s  
merely a s i m i l a r i t y .  Cn th * .o le  a l l  the works insp ired  
by the Karroo arc  h ig h ly  i n d i v d u a l ,  and ilthuurh i l u . s i n g
in  t h , n „  lv. . ,
the Karroo. ,
Jan Volaohonck hue d ep ic ted  t'.e Karroo r  a l i a t i c  . l l y
and the p i c t a r e s  have no emotional value at  i l l .
Karroo cannot be d e p ic t e d  s a t i s f a c t o r i l y  in  a pho o^ra
phic manner on a sm all  canvas.  Nor d> th 1
p'linti.d /
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painted tw ig s  o f  Karroo bushes a s s i s t  in  r e c r e a t in g  that  
n i l - e n v e lo p in g  s p i r i t u a l  q u a l i t y  o f  the Karroo; and the  
s o f t  grey-pink-mauve c o lo u r  does not su g g es t  the Karroo•s 
arid power. V o lsch en U t1s p i c t u r e s  re too small  in  v i s i o n  
and con cept ion  to  e x p r e s s  t h i s  v a s t  land.  ( f i g .  26) .
P i e r n e t f  has ex p ressed  the f l a t  d e c o r a t iv e n e s s  of the 
Karroo in  h i s  u sual  a t y a l i z e d  manner which has a c e r ta in  
impact and grandeur. He r e p r e s e n t s  the m yster ious  glowing  
c o lo u r  of the s u n s e t ,  s u g g e s t in g  in  h i s  p ic t u r e s  the deso­
la te n e s s  and the h e a t . ( i i g .  2 7 ) .
The South Aest Af lean  p - in te r  Adolph Jcntsch  -  although  
his  ] i c t u r e a  have a topographic  q u a l i t y  -  d e p ic t s  the 
a r i d i t y  w ith  f l a t ,  p a l e ,  a lm ost  t o n e l e s s  culour su g g es t iv e  
of the sun- scorched Karroo, and one may say that  he- d e p ic t s  
that s e n s a t io n  of  h e l p l e s s n e s s  the onlovker exper iences  
by h i s  s tran ge  co m p o s i t io n .  The scraggy Karroo bushes -re 
a r b i t r a r i l y  s c a t t e r e d  over almost the e n t i r e  c .n v a s .  iLe 
brush s t r o k e s  appear to  be t im id ,  t e n t a t i v e  as i f  put d wn 
by a nervous hand. There i s  no a e r i a l  p e r s p e c t iv e  in h i s  
work, there  i s  h ard ly  ny change in  ton. v a lu e .  I t  i s  a l l  
in a l i g h t  key. This s u g g e s t s  the e n d le s s  d is ta n c e  and an
n s e n s e l e s s  s t r u g g l e  f
Maurice van Essche e x p r e s s e s  the d eco ra t iv e  -nc the 
emotional a sp e c t  o f  the s e m i-d e s e r t  by bold ,  crude p a ttern ­
ing with  heavy black  l i n e s  and dark, sombre, hot co lo u rs  -  
a green och re ,  orang , y e l l o *  °chre -  brushed in  with bold
strukcs and t h ic k  p a i n t ,  ( f ig *  *• •
Joan Welz e x p r e s s e s  th Karroo in - 1 vri o t i c  m 
In the p ic tu r e  Kar ^pad no form i s  c l  a r ly  uoi in .  d. Th_ ^  
are m- r o l y  changes in  c o lo u r ,  tone and t a i n t  to x tu r e .  T u s  
very s u c c e s s f u l l y  s u g g e s t s  a heat  haze, - v r. th-m h k 
co lours  - a (n- p i e s )  y e l lo w ,  orangc-rcd, blue,  . ^ u v c -
grcy -  arc c o o l .  Dirk i r r e g u l  r a re a j  o f  | a i n t  just  h n
that there  are bushes and d i t c h e s .  The s tre a k s  ui th.
p a in t in g  k n i fe  in  the th ic k  y e l lo w  paint  ind ie  tc he
d ir e c t io n  o f  the road. Thin, t r a n s p u t  pain tn '
151.
in d e f in i te  wisp o f  darker p a in t  r e p r e s e n t in g  smoke emphasizes  
the com posit ion ,  and a l s o  adds • o romantic human touch. The 
gpectntor i s  i n t e r  j t c d  in  th a t  smoke: does i t  come from 
t r a v e l l in g  t r a in ?  I f  s o ,  where i s  th< t r a in  ^oing? Is  She 
gm0k5 frum a human s e t t l e m e n t ?  a farm? a v i l l a g e ?
Walter B a t t l e s  has p a in ted  a few d eco ra t iv e  panels  of  
the Karroo in  b la z in g  c o lo u r ,  but he has .Iso  } i ln tod  the 
symbols of  the d e s e r t .  In th e se  p i c t u r e s  he makes use of  
primitive A fr ica n  } i t t o r n s  and shapes i r u b .b l y  suggested  by 
pebbles and s u c c u l e n t s .  The c o lo u r ,  contrary  to  the p a in t e r ' s  
fam il iar  glowing c o l o u r ,  i s  c o n t r o l l e d  and subdued with a 
unify ing tone of  g rey  -  s u g g e s t in g  r i d i t y ?
Gwelo Goodman, Ncrine Desmond, Richard Cheales are the 
names of merely  a few of  the many more who have attempted  
to i in t  the i n v i n c i b l e  Karroo.
In p oetry  one p o s s i b l y  f i n d s  as many a n d  as v tried  
attempts to  e x i r  s s  the d e se r t  ..s in p tint m g.
L e ip o ld t  a t t  mptu to  g iv e  a v i s u a l  image of  the many- 
sided Karroo in  i . r o o -w in te r  ( Id ‘ Morm a n s  at ' ,  but he 
f a i l s  fo r  I  merely l i s t s  h i s  im press ions  which h iv  * no 
in t e n s i t y  nd la c k  any em otional  q u a l i t y .
I .D . du P l e s s i s  d e p i c t s  the Karroo in a g e n t l e r  m o o d  
which i s  not so C h a r a c t e r i s t i c  o f  the inhoapit  ba.e u i s t r i c t ,  
but rather  ;n o c c a s io n a l  r i f  t . h-' nt e—._a—dj_e— - ■u——-— 
ons Vadcre) reminds one s t r o n g ly  of Loipoldt  s >. t k
in i t s  joyous d e s c r i p t i o n  o f  f i e l d s  o f  co lour and in  i t s
express ion  o f  happy abandon. But i t  i s  h r i ly t , t
of the e s s e n t i a l  karroo.
Uys k r l g e ,  South A f r i c a ' s  wandering poet ,  whos. pu 
may not bo complete from v t e c h n i c a l  j o i n t  of vxcw, n e v a r t . c -  
l e s e  has a parso m !  v i s i o n  and u dect uinc r i t y  -  - v. n thoug 
that may b« l i g h t - h e a r t e d .  He does not : t t, < m r ^
the Karroo in  i t s  e n t i r e t y ,  but he sug< - tkl 111 ^  '
i t s  many-sidedncon, but ne does not endeavour to  exp la in  
i t .  With the " f la sh es "  o f  1m:gos and comparleuns he ^
suggests  th a t  he ponders fo r  a moment mi th r. .1.
pro&lem away. The rhythm o f  the t r a in  in  Mu hi_r^  ^
Buqrovruu) does not r - a i l l y  g iv e  him ti.u to I ’ t _
t h e r r r T s u f f l c l c n t  time f o r  the karroo to  mak ^ s  1 s t  
ing im press ion .  This casual no so i s  t y p l c e l  o many
Author  Harmsen F  
Name of thesis The South African landscape in Painting and Literature  1958 
 
 
PUBLISHER: 
University of the Witwatersrand, Johannesburg 
©2013 
 
LEGAL NOTICES: 
 
Copyright Notice: All materials on the Un i ve r s i t y  o f  the  Wi twa te r s rand ,  Johannesbu rg  L ib ra ry  website 
are protected by South African copyright law and may not be distributed, transmitted, displayed, or otherwise 
published in any format, without the prior written permission of the copyright owner. 
 
Disclaimer and Terms of Use: Provided that you maintain all copyright and other notices contained therein, you 
may download material (one machine readable copy and one print copy per page) for your personal and/or 
educational non-commercial use only. 
 
The University of the Witwatersrand, Johannesburg, is not responsible for any errors or omissions and excludes any 
and all liability for any errors in or omissions from the information on the Library website.  
 
